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PRESENTATION

Executive Council of the Iberia Graeca
Centre =<=<<=<<<

THE IBeriA GRAECA CENTRE is a body that
was created by the Spanish Ministry
of Culture and Sport and the Cata-
lan Ministry of Culture (Official State
Gazette 56 of 6/3/2007) to develop
research, document, conserve and dis-
seminate projects on the Greek archae-
ological heritage of the Iberian Penin-
sula, in which I'Escala (Girona) Town
Council also participates. It is a centre
that specialises in the study of ancient
Greek culture on the Iberian Peninsu-
la, of the presence of the Greek in the
western extreme of the Mediterranean
and their cultural legacy. One of the
aims of the Centre is to have a pro-
gramme for the cultural and social dis-
semination of the Greek legacy that is
common to the Mediterranean. To this
end, in 2012, the book Iberia Graeca.
The Greek Archaeological Legacy on the
Iberian Peninsula was published, a sci-
entific book aimed at a non-specialist
public, that dealt with the current state
of the archaeological testimonies to the
presence of Greek culture on the Iberi-
an Peninsula.

With this new publication, Iberia Grae-
ca. Greek Art in the Museums and Col-
lections of the Iberian Peninsula, we are
covering a gap that the previous book
did not deal with: collections of Greek
art objects of great artistic and doc-

MNAPOYZIAZH

To AoiknTik6 ZupBovAio Tou Kévtpou
Iberia Graeca === o -

To Kentpo IBERIA GRAECA gival €vag opya-
viopdg mov 1dpvoe 0 Ymovpyeio TToAr-
TIopoY kot AOANTIGHOD TOL 16TAVIKOV
Kpdrtovg kon 1o Ymovpyeio IToAttiopon
¢ KvBépvnong mg Kataiwviag (PEK
56 g 6/3/2007) yio v avantuén mpo-
YPOUUAT®V €pEVVOG, TEKUNPI®ONG, G-
vIpnNong kot ddoons G EAANVIKNG
OPYOIOAOYIKNG KANpovopas oty Ipn-
pIKn XePGOVIGCO, LLE TN GUUUETOYN TOV
Aqpov ¢ Eoxkdha (TGpdva) emiong.
[Ipdkerton Yoo KEVIPO MOV EOIKEVETOL
OTNV UEAET TOL apyaiov EAANVIKOD TTO-
Mticpov v Ipnpwn Xepodovnco, g
napovciog twv EAMvev oto dutikd
bxpo g Meooyelov kot TG TOMTIOTL-
KNG ™G KAnpovopdc. ‘Evog omd toug
okomovg tov Kévtpov eivan m emeep-
yooio evOc TPOYPAUIOTOS TOMTIGTIKNG
KOl KOW®VIKAG O16000MG TNG KOWNG
eEMMVIKNG KAnpovoudg otn Mecsdyeto.
Me avti Vv évvoua, to 2012 ekd60m-
ke 10 PipAio Iberia Graeca. H elnvikn
apyoioloyikn xkAnpovouid, otnv Ifnpixn
Xepaovnoo, évo PipAo exAoikevpévng
EMOTNUNG Yo U €EEOIKELUEVO KOWVO,
OV 0POPAE. T GNUEPIVI] KATAGTOOT TOV
OPYOOAOYIKAOV TEKUNPIOV YioL TNV TO-
pPOVGIKL TOV EAANVIKOD TOMTIGHOD GTNV
[Bnpwn Xepodvnoo.

Me v ékdoon lberia Graeca. EAAnvikn
&YV OT0. HOVOELQ. Kl OTIS GVAAOYES THG
1Bnpixiic Xepoovijoon, mov Topovctdlov-
LE TOPO, KOADTTOVUE £VO KEVO OV OgV
KAALTTTE 1] TPOTYOLUEVT EKOOCT: TIC GLA-
AOYEC OVTIKEWWEVOV EAMANVIKNG TEXVNG

9



umentary value found in public and
private collections in Spain and Por-
tugal that mainly come from legacies,
donations or purchases, put together
throughout the 18th to 20th centu-
ries and acquired on the national and
international antique markets. These
collections, which are today open and
accessible to the public, make up part
of the history of European antiquarian-
ism and collecting. They pay testimony
to the passion for ancient Greece, its
objects, historic documents of great
artistic and cultural value which, al-
though most of them do not come
from Spanish or Portuguese territory,
have contributed over three centuries,
to enriching and expanding our knowl-
edge of the classical world and the love
we have of Greek culture. They are ex-
traordinary works of art of our historic
heritage, which also form part of the
European cultural heritage, and that
contribute to creating awareness about
the history and common values, rein-
forcing the memory, understanding,
identity, dialogue and the feeling of be-
longing to a common European space.

We would not wish to finish without
thanking all the people and institu-
tions that have made this publication a
reality. Without the enthusiastic collab-
oration of those institutionally respon-
sible for the museums and collections
that appear in this book, of the various
researchers who have written up the
texts for each chapter, of the photo-
graphs of the images that illustrate the
text, of the translators and all the pro-
fessionals involved in the publication,
this project of the Centro Iberia Graeca

10

HEYOANG KOAMTEYVIKG KoL TEKUNPLOKNG
a&log, mov Ppiokoviol 6e ONUOGIEG KoL
Wwwtikég ocvhAoyég oty lomavia Kot
otv [optoyaiia, ol omoieg Katd peyaio
HEPOG TOVG TPOEPYOVTAL OO KANPOVO-
HEG, OmPEES 1 0yopEG TTOL £YLVAV GTO dt-
dotnuo Leta&y Tov 18 kot tov 20 at.
Kot amokTNONKaY oty eBvikn Kot diebvn
oyopd apyOOTHTOV.

AVTEC 01 GLALNOYEG N UEPO. ETVOL OVOTYTEG
Kol TPOGPAGILES Y10 TO KOO KOl OTOTE-
AOVV LEPOG TNG 1GTOPIOG TOV OVTIKEP KoL
TV cLAekTOV oty Evpdnn. Katapop-
TVPOVV 10 TAOOG Yo TNV apyoios EALGSa
KOLL Y100 TOL OVTIKEILEVA TG, OVTA TOL 1GTO-
PIKE TEKUNPLOL TEPAOTIOG KOAATEYVIKNG
KoL TOMTIOTIKNG a&log, aKOUo KL av dgV
TPOEPYOVTOL OAOL OO TNV IGTAVIKN 1} TV
TOPTOYUAIKT EMIKPATELO. AVTH GUVEPAA-
A0V €T TPEIS OLDVEG OTOV EUTAOVTICUO
KOl TNV EMEKTOON TNG YVAOONG Yo TOV
KAOGIKO KOGUO KOl TNG OYAmNG Yo TOV
eMmvikd moMtiopo. Tpoxerton yio e&on-
petikd €pya t€vng g lotopikng pog
K\npovopdgs, pépog emiong g vpwno-
KNG TOMTIGTIKNG KANPOVOLILAG, TTOV GULL-
BaAlovv oty gvoucOnTomoinoT GyETIKA
e TV 1oTopia Kot TG Kowvég a&ieg, otnv
gvioyvon ™G UvNuNG, TG KaTovonong,
™G TOUTOTNTAG, TOV O0AGYOL KOl TNG
aiocBnong o1t avrkovue oe Evav Koo
EVPOTAIKS YDPO.

Agv Bé€hovpe va KAgloovpE YOPig vaL ev-
YOPIOTNOCOVUE OO T TPOCMOTOL KO TOVG
Beopovg yapt oToVG O0moioLG VAOTOW-
Onke avt M €kdoor. Xwpig v gvbov-
o1mOM cvvepyasio TV OecUIKOV VITEL-
0Ovev ToV pHovcelmV Kol GLALOYDV TOV
avapépoviat 6to Bifiio, Tov SodpwV
gpeuvnTdV ov cuvétalov To Kelpeva
KaOe KeoAaiov, TOV QOTOYPAP®V TOV
TPAPNéav TIC POTOYPOPIEG TOV EIKOVO-
YPa@oOV To. KEILEVA, TOV UETOPPACTMOV
KoL OA®V TOV EUTAEKOUEVOV GTNV £KOO-



would not have seen the light of day.
Once again, we have counted on the
support of the Instituto Cervantes in
Athens. We are extremely grateful to
all of them.

Iberia Graeca Centre,
14 January 2019

on EmOyYEALOTIOV, ovTd TO EyyEipnua
tov Kévtpov Iberia Graeca dev Oa giye
gvodwbel. Elyope, emiong, kot ovth
@opa, TV vroompién tov Ivetitovtov
O¢epPavtec g AdMvag. Exyovv 6Aot Toug
NV EVYVOLOGHVT| HOGC.

Kévtpo Iberia Graeca,
14 Iavovapiov 2019






FORMING THE GREEK ARCHAEOLOGICAL
COLLECTIONS IN SPAIN AND PORTUGAL

H AHMIOYPT'IA TON EAAHNIKQN
APXAIOAOTKQN ZYAAOIQN XTHN
IZMANIA KAI ZTHN NMOPTOTAAIA

>=>==>=>> Xavier Aquilué¢ <s=<s<s<<<<
(Centre Iberia Graeca-Museu d’Arqueologia de Catalunya)

>=>>=>>> Paloma Cabrera <ss<s<<<
(Centro Iberia Graeca-Museo Arqueoldgico Nacional)

SiNce THE REeNaissance, the European
aristocratic elite have had a notable in-
terest in collecting Greek and Roman
antiques. Interred for centuries, they
reappeared during the first excavations
carried out in Italy under the surprised,
admiring gazes of their discoverers at
that time. Since then, but particularly
since the 18th century, they have been
the object of passionate desire and the
interest of princes and aristocrats, dip-
lomats, scholars, the inquisitive, col-
lectors, artists and archaeologists from
the 16th- to 20th- century Europe.

In the 18th century, Greece, the cradle
of reasoning and of the arts, became
the century of lights, an ideal, a light-
house that attracted intellects and art-
ists, scholars and amateurs, young
aristocrats who gave meaning to their

Ano THN EMOXH THEX ANATFENNHEZHEZ, Ol €V-
POTOIKEG OPIOTOKPOTIKEG EAMMT E£dgrvaV
HEYOAO EVOLOPEPOV VO OTLLLOVPYICOVV
GLALOYEG EAMANVIKOV KOl POUATKOV op-
yorot)tov. Ot apyotdtrTeg avtég NIV
Ooppéveg enl aidveg, Kol ETPOKELTO Vol
Byovv 6TV EMQAVELN OTI TPAOTES OVOL-
oKopéc mov Eywvav oty ItaAie, vrd
t0 €ékminkto Ko €kBapfo PAéppa twv
EPELVITOV TG EMOYNG. ATO TOTE, OAAG
ewoTepa amd tov 18° at., &ywvov avti-
kelpevo mabaopuévng embopiog Kot vot-
aPEPOVTOC Yo TPIYKITES KL OPIGTOKPA-
TG, Owmhmudteg, Aoylovg, mepiepyovg,
GLAAEKTEC, KOAMTEYVEG K1 OPYOLOAGYOVGS
omv Evponn g mepidodov peta&y 16
Kot 20 aut.

H EMéda, Alkvo tng AOYIKNG Kol TV
TEYVAOV, petatpdmnke tov 18° at., tov
1OV TOV S0POTIGHOD, G€ 10aVIKO, GE
QAP0 TOV TPOGEAKVGE O10VOOVUEVOVG

13



Grand Tour by rediscovering ruins and
monuments, objects and landscapes.
The parallel archaeological discoveries
carried out on Italian soil, in the former
Greek colonies or the Etruscan ne-
cropolises revealed a universe of Greek
objects and works of art that was soon
to awaken the interest or the greedi-
ness of collectors. For a long time,
these objects came almost exclusively
from sites in Italy, as Greece, which
was under Turkish rule between 1456
and 1830, was less accessible and it
was not until the 1gth century that true
excavation campaigns started to be car-
ried out there.

The passion for collecting Greek works
of art, which were exotic and pre-
cious, the nostalgic desire to possess
them spread among the elite through-
out Europe. Their shapes and images
were reflected in all the fashions to be
born again in frescoes and marquetry,
decorations on carriages, fine porce-
lain, paintings, imitations and water-
colours. They adorned palaces and
offices, they coined the new taste, the
new aesthetic ideals and were reborn
in new artistic statements. At the same
time, they awoke a passion for study-
ing a society that had, until then, faded
from memory, and had only been im-
agined through literary testimonies.
Greece became Europe’s school.

Some of the collections put together
in these initial years of rediscovering
Greek art objects were acquired by
the large European museums, such as
the first William Hamilton collection
which, in 1772, enriched the British

14

KO KOAMTEYVEG, LEAETNTESG KOl EPOCITE-
YVEC, VEOUG OPIGTOKPATEG TOV EMCOPA-
yilav v “Grand Tour” tovg avaKoAv-
TTOVTOG Ko TAAL €peimio Kot pvnueia,
avtikeipeva kot tomio. Ot mwopdAAnAeg
OPYOLOAOYIKES OVOKUADYELS GE 1TOAMKO
£€30(pOC, GTIG OPYOIES EAANVIKES OTTOKIEG
1N OTIC ETPOVGKIKES VEKPOTOAELS, EPEPAV
070 PG £V GOUTOV EAANVIKAV OVTIKEL-
HEVOV Kol EPY@V TEXVNG OV ELTVNOOV
aipvng 1o evilEEPOV 1 TNV OmANCTIO
TOV GLUAEKTOV. ['o TOAD KOpo, ovTd
TO. OVTIKEIPUEVO, TPOEPYOVTAV  GYESOV
OTOKAEIGTIKG, OO TOVG APYOLOAOYIKOVG
y®povg g [tariag, doti  EALGSa NtV

Fig. 1.1.- Painting by Alexandre Leroy de Barde (1777-
1828), Vasos griegos y etruscos (1813), that recreates
a collection of Greek works of art, conserved in the Lou-
vre Museum (Paris) (RMN — Gérard Blot). — IMivakag
Tou AXe€dvtp Aepoud vie Mmapvt (1777-1828), EN\nvika
KOl ETPOVOKIKA ayyeia (1813), mou ameikovi(el pia ouAro-
yri EMnvikwv épywv téxvng Kat Bpioketat To Mouoeio Tou
NouBpov (Mapiot) (RMN — Gérard Blot).



Museum, founded in 1753 by George II
of Great Britain. Others, such as those
that had been put together by the Span-
ish Bourbon kings, Philip V of Spain,
Charles III of Spain and Charles IV
of Spain, were opened to the public
through the creation of royal sponsor-
ship institutions such as the Gabinete
de Historia Natural, the Real Biblioteca
and the Gabinete de Antigiiedades de
la Real Academia de la Historia, all of
which were in Madrid.

Collecting and studying antiquity
through these unique historical docu-

Fig. 1.2.- Cover of the book by Pierre D’Hancarville
(1719-1805), Antiquités Etrusques, Grecques et Ro-
maines Tirées du Cabinet de M. Hamilton, Envoyé
extraordinaire et plenipotentiaire de S. M. Britan-
nique en Cour de Naples, Naples, 1766-1767 (Bibli-
oteca Nacional). — EEbpuAlo Tou BiBiou Tou Mép Nt/
AvkapBi) (1719-1805), ENN\NVIKEG, ETPOUCKIKEG KAl pw-
MaiKEG apXaldTNTEG TIETAUEVEG OTO ypapeio Tou M. Xa-
piAtov, Eidikov kat MAnpeéouoiov AmeoTtaluévou tng
A.M. otng Bpetaviag Tnv Aulr g NamoAng, NamoAn,
1766-1767 (EQvikrj BiBAio6rikn).

vd TOVPKIKY| KaToyn amd to 1456 @
70 1830 kot rav Aydtepo mposPaoiun.
Tov 19° av. ma apyoav va yivovror emi
EMVIKOD  €00QOVG TPUYLOTIKEG OVOL-
OKAPEG.

To mdBoc g cvAloyng eEAMMVIKGV Ep-
YOV TEYVNG, EEMTIKOV KOl TOAVTIU®V, M
vootalyiky emtbopio yi” avtd, d1dd0nKe
avdpeoa otig At 6Ang g Evponnc. Ot
LOPPEG KoL O EIKOVEG TOVG ATOTLTTAOON-
Kav o€ OAES TIG LOOES KOl ovaryevvhOnKo
o€ vomoypoapieg Kot EOAVN dlokdounon,
oV OlKOGUNOT QUOEDY, GE LYNANG
TOLOTNTAG TOPGEAAVES, TIVOKES, OVTiYpOL-
@0, VOUTOYPAPIES. ZTOMGAV TAAATIO KO
ypopeie, eTcEPAylGoY Ta VEQ YOoUOoTOa,
T VEQ ooONTIKG 100VIKE KoLl OVOrYEVVT)-
Onkov oe véeg KaAMTEYVIKEG OMULOVP-
viec. Tavtoypovag, Evmvnoav to maog
Yol T HEAETN OG KOWV@VING IOV HEXPL
101 eEovelOTOV GTN LWV KO VTN PYE
pévo oty pavtacio HEGo omd T Aoyo-
teyvikég poptopiec. H EALGda petatpd-
mmke Yo v Evponn og oyoleio.

To peydio vpOTAiKG povoeio amékn-
ooV LEPIKES OO TIG GLAAOYES TTOL OMut-
ovpynOnkay exetva ta TPOTU YPOVIO, TOV
0 KOGLOG EAVOVOKAALYE TOL OVTIKEIHEVDL
EMMVIKNG TEYVNG. Mo o’ o Tég fTa 1
TPOTY GLAAOYN Tov OviAlap XapAtov,
7ov 10 1772 pbe va gumhovticel To Bpe-
Tovikd Movcelo, To omoio idpvoe to 1753
0 Pacimdag 'edpyloc o B'. Alleg cvA-
A0YéG, Ommg avtég tov lomoavadv Bovp-
Bovov Oirrov E’, Kapdiov I' ko
Kapdrov A, dvoiav yio 10 Koo HEGH
¢ idpvong Beoudv pe Poactikn xopn-
vio, 0nwg to Kévrpo dvowkrg lotopiog,
n Boaotukn Biiodnkn, ko to Tunquo
Apyoottov g Baotukng Akadnpiog
Iotopiag, 6hot pe €dpa T Madpitn.

Ot Adyot mov TTpoKAAesay T Onpovpyio:
QUTOV TOV GLAAOYDV otV lomavia kot
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ments were the underlying motivations
of the Spanish and Portuguese collec-
tions. The Spanish crown was one of
the first European royal houses to be
interested in classical antiques and in
knowledge about the ancient world.
The Bourbon archaeological business
in the ancient Vesuvian cities, mainly
promoted by Charles III of Spain from
1738, and the publication of the discov-
eries made in Pompeii, Herculaneum
and Stabiae show evidence of this. The
presence of Greek sculptures, vases
and coins in Spanish royal collections
dates back to the reign of Philip V of
Spain. In 1724, the Crown acquired, in
Rome, the collection of classical sculp-
tures that had belonged to Christina,
Queen of Sweden, which was installed
in the Royal Palace of La Granja de San
Ildefonso, and was finally transferred
in 1829 to the Real Museo de Pintura
y Escultura in the Paseo del Prado in
Madrid. In 1739, Miguel Reggio, the

Fig. 1.3.- Print number 31 of volume 111 of the publica-
tion by Pierre D’Hancarville with the representation of
a victory seen in a musical competition, in red-figure
Attic pottery (Biblioteca Nacional). — Ektimwon ap.
31 toU 3 TéuoU NG ékdoong Tou MMép NT’Avkapfid, mou
ameikoviel pia oknvi vikngG og pouoiké dtaywvioud, amé
atTiké epuBpoUoP PO KepauIKS (EBvikr) BiBAI0BKN).
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otV Ioptoyoria ftav n poédo TG GLA-
AOYNG OPYOLOTNTOV KoL 1| LEAETN TNG ap-
YOLOTNTOG HEG® QVTAV TMV OVETAVOIAN-
TTOV 16TOPIKOV TeKUNpiov. To womavikd
ZTéppo NTov €Vos amd Toug Tpdtovg Ba-
oukovg Oikovg oty Evpdnn mov £det-
£g eVOLOPEPOV Y10 TIC KAAGIKESG pyaLOTY-
TEG KOL TNV YVAOGT TOL 0pYoiov KOGHOV.
AvT06 0modEIKVIETAL OO TNV APYALOAOYL-
KN emyeipnon Tov BovpPovov otig ap-
yoieg moielg Tov Belovfiov, mov eviayo-
Onke xupimg amd tov Képoro tov I amod
10 1738, ko ) dnuoclonoinon T®v v-
pnudtov g Toumniog, tov Epxoidvo
(Hpaxieiov) kot tov Zrofuwv. O apib-
UOG TV EAANVIKOV YALTTOV, ayyelov
KOl VOLUGUATOV GTIG 1I6TTOVIKEG POGIMKES
oLALOYEG avénOnkay katd v Paciieia
tov O1Ainmov tov E*. To 1724, to Ztéppa
omoKtd 6t Poun mm cviioyn KAacoikng
YALTTTIKNG TOV aviKe otV Xpilotiva g
Yovndiag kot v eykabiotd 6to Avakto-
po ot ['kpdvya vie Zowv [Avtepdvoo. To
1829 petapépOnke tehkd oto Baciliko
Movoeio Zoypapung kot FAvatikig o
A. [Ipado, otn Madpit.

To 1739, o Mkére Pétlo, yevikdg d1ot-
KNG Tov Paciieiov Tov Abo ZikeMmv,
éotelhe 000 eAMVIKG ayyelo G dMPO
ot PaciMcca EMcdfet vie @apvéQo.
H vopuopatikn cuAloyn tov affd Zaph
vt Opiedv vie Potiév (1746), ot cuA-
A0YEG TTov dnpovpynOnkay oty Itolia,
OT®MG aVTN TOL avTIKEP ALECIO Z1dAKo
Maotooxt (1786) kot o KOUUATIOL TOV
ayopace ekel o Piprobnkdapiog Ppov-
Oioko [1éped Mmdayep (eiye eEovoiodo-
moOet vy’ avtd petagy 1754 kor 1759),
EVOOUOTOONKAY LAAAOV LEGH TNG GLA-
Aoyng tov mpiykuma Fafpmd v Bovp-
Bovov (1793) ko tépacav oty Baot-
Akn BipAiobnkn. O Kdporog o I' kot o
Képoroc o A" avénoav tic GuALOYEG pe
OTOKTHLOTO TOV TPOoOoPilovTay Yo TOVG



Captain General of the Kingdom of the
Two Sicilies, sent four Greek vases as
a gift to Queen Elisabeth Farnese. The
stamp collection of the churchman
Charles d’Orléans de Rothelin (17406),
or those put together in Italy, such as
that of the antiquarian Alessio Sim-
maco Mazzocchi (1786) and the pieces
bought there by the librarian Francisco
Pérez Bayer, commissioned for this
purpose between 1754 and 1759, that
were probably incorporated through
the collection of the Infante Gabriel
of Spain (1793) were added to the Real
Biblioteca. Charles III and Charles IV
of Spain increased the collections with
acquisitions that were destined to the
new institutions that arose as part of
the Enlightenment: the Gabinete de
Historia Natural, to which the collec-
tion of antiques put together by Pedro
Franco Dévila, its Director, were add-
ed, and the Museo de Medallas y An-
tigiiedades de la Biblioteca Nacional,
founded as the Real Libreria Puiblica in
December 1711, and the Real Academia
de la Historia, created by Philip V of
Spain in 1738.

The Museo Arqueoldgico Nacional was
created on 20 March 1867. The mu-
seum increased its notable base of the
royal collections from the Gabinete de
Historia Natural and the Real Bibliote-
ca during the final decades of the 19th
century with acquisitions of private col-
lections. In the 19th century, it was the
nobility and the high bourgeois who
were the protagonists of this collecting
activity. The most significant one of
them was the Marqués de Salamanca
(1884), the Minister of the Treasury,

VvEOLG BeGOVG OV £ly0V TPOKVWEL YEPN
otov JPoTopd: To Kévipo dvoikng
Iotopiag, 6mov mpootifevial 6T GLA-
AOYN Ol apPYOLOTNTEG TOV GLYKEVIPMGE
o devbuvtig g, 11Edpo Ppdvio Ntd-
Biia, kot t0o Movoegio Tov Metoireimv
ka1 Apyatotntov g EOvikng BipAioon-
KNG, mov Wpvonke 10 1711 og Anpdoia
Baowukn Biprobnkn kot n Baouukn
Axadnuio lotopiag, v onoia dpvce o
dilnog o E” 1o 1738.

To EBvikd Apyaroroyikd Movoeio 18p0-
Onke ot 20 Maptiov 1867. Eekivnoe e
mv a&oroyn Pacn tov BactAK®V GUA-

Fig. 1.4.- Portrait of Charles 11l of Spain, copy of the
one done by Anton Raphael Mengs circa 1765, of
which the author is José del Castillo, conserved in the
Museo del Prado (Museo Nacional del Prado). —
Mpoowmoypapia Tou BaciAd KapdAou tou I; avtiypago
ToU Xooé vted Kaotiyio tou épyou tou Aviév Pagaéh
Mévykg (mepi 0 1765). To avtiypapo @UAdooeTal 0TO
Mouaeio Tou Mpddo (EBviké Mouoeio tou lNpddo).



an entrepreneur and investor, who
acquired Greek vases, sculptures and
terracotta figures on the Italian market
or through archaeological excavations
such as the one in Paestum (Campa-
nia). The collection of Greek vases
belonging to Tomas Asensi (1870),
the Spanish Consul in Tunisia, who
acquired the pieces in Egypt and Italy,
was also significant, as was the collec-
tion of antique coins of the diplomat
Eduardo Toda (1887). The inclusion
of private collections in the Museo Ar-
queoldgico Nacional was accompanied
by a unique undertaking sponsored by
the Museum and the Government. In
1871, making the most of a political ex-
pediency trip of the war frigate Arapiles
to Levante, he organised a Committee
not only to study the monuments in
the different places of Greece, Turkey,
Syria, Cyprus and Egypt in which the
frigate touched land, but also to try and
achieve objects for the museum: Greek
and Cypriot vases, sculptures, terracot-
ta figures and Greek coins.

Throughout the 20th century, the Mu-
seo Arqueolégico Nacional enriched
its collections of Greek archaeology
with the material from excavations car-
ried out in various Andalusian sites,
such as Villaricos, Toya, Galera, Baza
and Castellones de Ceal, and with do-
nations and acquisitions on the na-
tional and international antique mar-
ket, including the donation made by
Alejandro Lifchuz of a collection of
225 coins (1975), or the acquisition of
the important Varez Fisa Collection
(1999), thereby converting this institu-
tion into a point of reference that was
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AoY®V ov Tpoépyoviav amd to Kévipo
®vowmne Iotopiog kot T Baocuukm
B1robnkm kot 6t dbpkeia Tov TELEL-
Toimv deKoeTidv Tov 19% at. avénoe ta
OTOKTAUATE TOV HE 1O1OTIKEG GLAAOYES.
Tov 19° ai. mpoTOy®VIGTEG GTOV TOUEN
TOV GLALOYOV MTOV Ol EVYEVEIC Kol Ol
peyaroaotol. H onpovrikdtepn cviro-
Y1 tav Tov Mapknciov g ZoAopavio
(1884), vovpyod OwovopK®Y, ETyEL-
pnuotio Kot ETEVOVTI), O 0TO10G OMEKTN-
o EMMVIKG ayyeio, YALTTA Ko TAvaL,
OGNV ITOAMKT] 0YOpd 1] atO OpYOLOAOYIKES
OVOOKOQES, OTMG OVTEG TOV EYIVOV GTNV
IMocewbovia (Kapravia). Eivol axopo
ONUOVTIKY] 1] GLAAOYT EMANVIKOV oyyei-
wv Tov Topdg Acévor (1876), mpo&évou
¢ lomaviag otnv THvida, o oroiog omé-
KTNGOE To KOPUATIO TG 0TV AfyumTo Kot
oV ItaAia, 6Tmg Kot 11 GLAAOYT apyoi-
WV VOLUGHAT®V TOV €miong SmAmpdtn
Edovépdo Toda (1887). H évtaén 101m1t-
KOV GLALOY®V 6T0 EBvikd Apyotoroyiko
Movoeio cvvodevtnke amnd o Hovodt-
KN emyeipnon, mov ypnuatodotiinke
a6 0 Movoeio kot v KvBépynon. To
1871, pe v evkarpio vog ta&id100 Tolt-
TIKNG GKOTUOTNTOG TNG TOAEUIKNG PPE-
yatoc Apamileg otnv Avatodn, opictnke
va Tagdéyet o emTpomy, Oyl LOvVo yio.

Fig. 1.5.- Painting by Pietro Fabris in 1776 of the discov-
ery of the Temple of Isis in Pompeii. — [ivakag tou Mé-
TP0 Oaumpic and to 1776 mou amneikovilel Tnv avakdAvyn
ToU lepoU tn¢ lotdag otnv Moumnia.



internationally recognised for the con-
servation, exhibition and study of col-
lections of ancient Greek art.

In a parallel and almost contemporary
way to the Museo Arqueoldgico Na-
cional, in 1879, the Museo Provincial
de Antigiiedades de Barcelona was cre-
ated which was to become today's Mu-
seu d’Arqueologia de Catalunya. This
museum has a rich collection of Greek
material made up of private donations
from the end of the 19th century, pur-
chases from the antique market in the
early 2oth century and archaeological
excavations in diverse sites on the pen-
insula and islands. Of these, the collec-
tion of Greek objects from the Greek
city of Emporion (Empuries, I'Escala,
Girona) is worthy of a mention; ob-
jects that were found during the in-
stitutional excavations started in 1908
by the Junta de Museus de Barcelona
or brought on the antique market, the

Fig. 1.6.- Room with the collection of Greek vases at
the Museo Arqueoldgico Nacional from the permanent
exhibition before 1931 (MAN). — H aiBouoa tng ouA-
Aoyng Twv eEMnvikwv ayyeiwv Tou EOvikoU Apxatoloyikou
Mouagiou, ue tnv ékBeon tneg mpo 1931 uéviung ékBeong
(EBvikd6 Apxatodoyiké Mouoeio).

Vo PEAETAOEL TO. Pvnpelo ot d1dpopo.
onueia g EALGdag, Tovpxiag, Zvpiog,
Kompov kot Arydmtov 6mov Oa Emave to
KapaPt, oAAG Kot Y10 Vo TPOoToONGEL Vo
OTTOKTNOEL OVTIKEIpEV Yo To Movoeio:
EMmvika kon komplokd ayyeio, yAvmtd,
THALVOL KO EAANVIKG VORIGHOTOL.

>t duwpkewor tov 20 o, 0 EOviko
Apyororoyikd Movcelo epumiodTice TIg
GLALOYEG TOV [LE DAIKA TTOV TTPOEPYOVTOV
oo TIG AVOCKAPEG GE SLAUPOPOVS OPyOiL-
0A0YKOVG Yhpovg, 0TS T0 Brywappikog,
n Toyw, n Farépa, N Mrdba kot o Ko-
oteY1OveEG vie OgdA kol e dmPEES Kot
OTOKTALOTO OO TNV €Bvikn Kot debvn
ayopd opyolotitov. Meta&d avtdv, 1
dwped L10g GLALOYNG 225 VOLUGHAT®V
(1975) tov Akeydvipo Alptoovd ot
N OmOKTNON NG CNUAVTIKNG GLALOYNG
Baped-Pica (1999), pe amotéhespa va
yivelr to Movceio onueio avoapopds, pe
debvn avayvapion, yio v cuvinpnon,
ékbeon kot UEAET CLAAOYDV apyoiog
EMMVIKNG TEYVIG.

MopdrAnia, kot oxedOV TOVTOYPOVOS LE
10 EOvid Apyororoyikd Movoeio, dmu-
ovpyeitan 0 1879 10 Emapyroxd Mov-
oelo Apyorot)twv ™g Bapkehdwvng, to
omoio teMKG eEediyOnke 610 OoMUEPIVO
Apyooroyikd Movoeio e Katodwviog.
AvTo 10 povoeio dlabétel por TAovoL
GLAAOYN EMANVIK®OV ekBepdtov. Avtd
TPOEPYOVTOL ATO IOIWTIKEG GLAAOYEG TTOV
YPOVOAOYOUVTOL GTO TEAN TOL 19° ait., Kot
amoktOnKav otig apyég tov 20 at., og
OPYOLOAOYIKES OVOITKAPES SLPOPOV ap-
YOLOAOYIKOV YOpwV oty Ifnpun Xep-
oOVNGO KOl OTe VNGLd TNG. ATO aUTEG
Eexmpilel M GLAAOYN OVTIKEWEVOV TOV
TPOEPYOVTOL OTTO TNV EAAVIKT TTOAT TOV
Epmopiov (Epmovpiec, A’Eokdra, Tqpo-
va), OVTIKEIPEVO oV Bpébnkav oTig emi-
onpeg avaokapég mov Eekivnoe to 1908
n ‘Evoon Movceiov g Bapkehovne 1
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result of the unofficial interventions

carried out on the Empries archaeo-
logical site, particularly on its necropo-
lises, between the late 19th and early
2oth centuries. A significant part of
the materials found during these clan-
destine excavations was acquired by
other public institutions, such as the
Diputacién de Gerona which thereby
increased the museum collections of
the Museo Provincial de Antigiiedades
y Bellas Artes de Gerona, or by private
collectors, such as the I'Escala author-
ess Caterina Albert (Victor Catala).

The Museu Nacional de Arqueologia of
Portugal, in Lisbon, was created slight-
ly more recently, and was founded in
1893, this collection of Greek objects
mainly comes from donations from
private collections and objects pur-
chased on the antique market during

Fig. 1.7.- Attic red-figure cup by the Epiktetos Painter
(circa 490 BC), with representation of the symposium,
from the Vdrez Fisa Collection acquired by the Museo
Arqueoldgico Nacional in 1999 (MAN). — Attiké kepa-
UIKG EpuBPALOPPO KUTTEAD Tou {wypdpou Emiktntou (mepi
70 490 11.X.), Y€ ameikovion ouumooiaoTr, ané tn cuAoyn
Bdped ®ioa, Tnv omoia améktnoe to EOvIKS Apxatoloyiko
Mouaeio to 1999 (E6viké ApxatoAoyiké Mouakeio).

=< 20

oyopaoTNKOV GTNV 0yopd OPYOLOTITMV,
WG OTOTEAEGLLOL TMV OVETIGLOV TOPELL-
Baoewv G6TOV 0pYOOAOYIKO YMDPO TOL
Eumopiov, €dkd ot1g veKpomOAELS TOVL,
petald téhovg tov 19 kot apyng tov
20 ot EnUovTikd HEPOg TV EVPMUA-
TOV G’ OVTEG TIC TOPAVOLES OVOGKOPES
10 améktoov dAlot dnuoctol Beopof,
omwe o Aqpog g Tgpdva, mov epumhov-
TIOE £TGL TO. VOUUGHOTIKE EVPNUATO TOV
Enopyorcod  Apyotoroyuod Movaceiov
¢ TGpova, N 101DTEG CLAAEKTES, OTIMG
n ovyypagéag and v A’ Eokdra, Kote-
piva Alunép (Biktop Kotold).

Atyo petaysvéotepn NTov 1 idpvoT TOL
Ebvikov Apyotoroyikod Movoegiov tng
[Toptoyaiiag, To 1893. Aprvovtag Kotd
HEPOG TOL OPYALOAOYIKA VAIKG oV Ppé-
OnKav 6TOVG aPYUOAOYIKOVS YDPOLS TG
YOPOG, | GVAAOYN EAMAMNVIKOV OVTIKELE-
vov avtob tov Movceiov TpoépyeTat
Koplmg omd SwPeéc OIWTIKOV GLALO-
YOV KO OVTIKEWWEVOV TOV 0yOPACTNKALY
OTNV 0Yopd OPYOOTHTOV GTN OLIPKELD
Tov 20 at.

2’ oautd To TPiL OMUOVTIKA HOVLGEI,
TPETEL VO TPOGOEGOLLE Uia. GEPE. LLOV-
oelov ka1 dnuocinv Becpmv Tov emiong
@o&evovv ayabd mov oaviKouv oTnv
KAnpovould tov apyeiov EMANVIKoD To-
MTIGHOV, pE To OepoTikd YOPOKTIPO.
Tétown givan 1 mepinT®won 1OV GLVOAOL
EMMVIKOV YAtV Tov PBpickeTon 6To
Movoeio tov [1pdado, Twv GVALOYDV EA-
ANVIKoOV vopuspdtov tov Movceiov Oi-
kog Tov Nopiopotog otn Madpitn, Tov
Nouopotikod Tunpatog tov EOvikov
Apyarohoyikov Movceiov ot Madpitn,
tov Nopcpatikov Kévipov g Kara-
Aoviag otn Bapkehdvn kot g cvAro-
YNNG EMMVIKOV apyotothtev T Baosti-
KNG Akadnuiag lotopiag, mov and tote
mov dnpovpyndnke to 1738 amoteleitan
amd SPEES KAl 0yOpEG TAOT) PVGEMG.



the 2oth century, leaving aside archae-
ological material recovered from the
sites in the country.

Together with the three important
museums, we should add a series of
museums and public institutions that
also safekeep cultural assets of ancient
Greek culture with a more thematic
nature. This is the case of the ensem-
ble of Greek sculptures found in the
Museo del Prado; the collections of
Greek coins in the Museo Casa de la
Moneda in Madrid, of the Gabinete
Numismatico of the Museo Arque-
ologico Nacional in Madrid and of the
Gabinet Numismatic of Catalonia in
Barcelona; or of the collection of Greek
antiques of the Real Academia de la
Historia, which has been made up,
since its creation in 1738, of donations
and purchases of diverse natures.

In the same way, several public
museums have significant ensembles
of Greek archaeological objects in their
collections. We are not going to list the
monographic museums that exhibit
and safeguard the Greek material
that appeared in the archaeological
excavations from the sites in which
they are found, because this is not
the purpose of this publication and it
was done in the previous book Iberia
Graeca. The Greek Archaeological Legacy
on the Iberian Peninsula. Greek material
of great interest is displayed in the
Museu d'Arqueologia de Catalunya-
Emptries (the Greek and Roman site
of Emporion/Emporiae), in the Museu
d’Arqueologia de Catalunya-Ullastret
(the Iberian site of Ullastret, Girona)

Kotd tov id10 tpomo, moAld dmpocio
povaceia £xovv, 6T0 TAAIGI0 TOV GLALO-
YOV TOVG, CNUAVTIKG GOVOAN EAANVIK®V
apyaiov ovikelpévov. Agv Oa omoapid-
WGOVUE TO LOVOYPAPIKA LoVvGEiR TOV
exbétouv emi TOmOL TOL EMANVIKA avTIKEL-
peva mov PpEdnKav oTIc apyaloA0YIKEG
OVOOKOPEG TOV YOP®V GTOVG 0010V
Bpiokovtal, o616t dev guminTovv GTO
0épa avtg g ékdoomg kot doTL TE-
pieednocav oto mponyovuevo PiPprio
Iberia Graeca, H elnvikn opyaioloyi-
K1 kKAnpovouia. oty Ifnpixn Xepoovioo.
EMnvikd épya peydlov evdtapépovtog
exTifevTon -y vo, dMGOVUE UEPIKE TTOL-
padeiyporta- 6to Apyotoroyikd Movaceio
¢ Kotoloviagc-Epumopov (eAnvopo-
LOikOG apyotohoyikog ympog Epndpiov/
Emporiae), 6to Apyoioioyikd Movceio
g Kotahoviag-Oviaotpét (1mpudg
apyatoroyikog ympog Ovhootpét, TQ-
pova) kol 6to Movaeio Tov TTovtg vieg
MoAivg (powvikokapyndovieKos apyoto-
A0YIKOG Y®pog Tov Epmovoip, Iumiba).
Yrdpyovv Tavimg S1apopo. Lovceia Kot
dnpodool Becpol mov Prio&evoiv eAAn-

Fig. 1.8.- View of the official excavation campaign in
1909, in the southern sector of the Neapolis of Empo-
rion (Empuries, Girona) in the area of the sanctuary
of Asclepius (Josep Esquirol). — Amoyn twv emonuwy
avaokagwv Tou 1909 oto votio Turua ¢ Néag MéAsws
Eumopiou (Eumoupieg, T(ipdva), otnv meptoxri Tou lepol
ToU AokAnmioU (TCou(é Eokipd)).

21



or in the Museu del Puig des Molins
(Phoenician-Punic site of Ebusim,
Ibiza), to mention but a few. However,
there are various museums and public
institutions that safeguard Greek
material that came from acquisitions
on the antiques market or from private
donations, material that compliments
the  collections  obtained from
archaeological excavations or findings
on the sites in the territorial area of
these museums. This is the case, for
example, of the collection of Greek
material of the Museu de Prehistoria
de Valencia, made up of the so-called
Manuel Cazurro Collection, mainly
from the purchase of materials from
Emptries on the antique market and
by the Martinez y Martinez and Pérez
Cabrero collections of Greek objects
from the funerary objects of the Ibizan
necropolis at Puig des Molins. Itis also
the case of the Servei d’Investigacions
Prehistoriques de Valencia which has
a set of Greek attic and Greek-Italian
vases from the collections of Marti
Esteve and Mariano Benlliure, also
acquired on the antiques market and
of diverse origins. It is also the case,
to offer three examples, of the Museu
Episcopal de Vic (Barcelona) where
there is an interesting set of Greek,
Faliscan and Etruscan vases from the
donations of private collectors.

Finally, we would also point out the
existence today of Greek objects of great
artistic quality in private collections,
some of which are managed through
foundations and which display these
materials in museum facilities open
to the public. Of these, in Spain,
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VIKO avTiKeipeva, To omoio Tpoépyovtal
amod TNV ayopd apYoloTNT®V 1 dWPEES
WIOTOV, OVIIKEILEVO TOL GLUTANPO-
VOUV TIG GLAAOYEG TOL OamOKTHONKOV
OO OPYOOAOYIKES OVOOKAMEG N VPN -
HOTO OO OPYOLOAOYIKOVG YMDPOVG TNG
TEPLOYNG OVTOV TV povceiov. o ma-
padeypo, TETol givatl 1 TEPIMTOOT TOV
GLALOY®DV EAMANVIKOV OVTIKEWEVOV GTO
Movceio Ilpoictopiog ™ Boiévba,
OV ATOTEAOVVTOL OTO TNV OVOLOLOUEVT|
XvAloyn Moavovél KaBovppo, n omoia
oV TAEOYNPIO. TNG TPOEPYETAL OO
ayopés avikelévoy and to Eundplov
GTNV 0yOpd OpYOL0TT®V, KOt TIG GUAAO-
véc Maptived kot Maprtived xon [1€pe0
KoaBpépo, EMMNVIKOV aVTIKEWEVOV OO

Fig. 1.9.- Display cabinet at the Museo Provincial de
Gerona with Greek material from Emptiries from the
antiques market, in the early 20th century (Josep Esqui-
rol). — Mpobrikn tou Emapyiakou Apxatoroyikot Mouoei-
ou ¢ TQipdva, ue eMnvika eupripata amé To Eumdpio, mou
TIPOEpyovTal amo TNV ayopd apxaloTrTwV TwV apXwV TOU
20 at. (TCou¢é EakipOA).
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we would mention the collection of
Greek vases of the Fundacién Casa de
Alba, on show at the Palacio de Liria
in Madrid; José Maria Rodriguez-
Acosta’s and Manuel Gémez-Moreno's
collections of Greek ceramics, both
found at the headquarters of the
Fundacion  Rodriguez-Acosta  in
Granada, or the collection of Greek
objects related to the production, trade
and consumption of wine during the
Greek period that can be found in
the Museo de la Cultura del Vino de
la Fundacion Vivanco, in Briones (La
Rioja). As far as private collections open
to the public in Portugal is concerned,
the most important one is, without a
doubt, that of the Fundacio Calouste
Gulbenkian, in Lisbon, with a series
of extraordinarily beautiful Greek
archaeological material and a collection
of 700 Greek coins of exceptional
value. Together with this, there are
other smaller private collections, such

Fig. 1.10.- Advertisement for the I'Escala photographer
Josep Esquirol’s shop in the 1920s where, among other
products on sale there were “antigalles d’Empuries”
(antiques from Empuiries). — Aia@riuion Tov KataoTr-
uatog Tou pwtoypdpou T{oulé EokipdA otnv A’ EokdAa,
™ 8ekaetia Tov 20 Touv 20° at., 61rou avdueoa o€ Sidpopa
QVTIKElUEVA TTOU gUmTOpEVETal, MPOOPEPE! Kat “antigalles
d’Empuries” (apxaidtnteg amé to Eumépiov).

TO KTEPIOUOTO TNG (QOWVIKOKAPYNOOVL-
axng vexkpoémoing tov Iovtg vreg Mo-
Avg. Térowa etvon kon 1 mepintwon g
Ynanpeoiog Ilpoictopikdv Epgvvav g
BaAévOuo, n omoio drabétetl Eva ohvoro
EMMVIKOV OTTIKGOV Kol EAANVOTTOAKMV
AYYEI®V TOV TPOEPYOVTOL 0T TIG GVALO-
véc tov Mopti Eotéfa kot tov Mapidvo
Mmevhovpe, mov emiong amoktOnkov
OTNV aYOPd OPYOLOTNTOV LE SLOPOPETL-
KN TTPo€AeVo. AAAN TETOl0 MEPITTOON
elvan 10 Emiokomikd Movceio tov Bik
(Bapkeiavn), 0mov Ppioketor £va gvot-
aQEPOV GUVOAO EAANVIKDV, POAIGKIKOV
KOl ETPOVGKIKOV OYYEI®V, TOV TPOEPYOV-
Tt and dWPEES WIWTIKDOV GLAAOYDV.

Ev téhel, mpénel eniong va emonpavov-
pe 6Tl GNUEPQ VILAPYOVY EAANVIKA OVTL-
Kelpeva peyding xoAltexviknig o&log
o€ OIOTIKEG GLAAOYES, KATOlES amd TIG
omoieg Tig dayepilovrar Wpovpota. Ta
avtikeipeva avtd extifevtol e povoet-
OKEG EYKOTAGTAGELS OVOLYTEG GTO KOWO.
Meta&d avtov, oty loravia, Tpénel va
e&aipovpe TV oLALOYN EMMVIKGOV O-
velov tov [6pduatog Kaoo vie Aluma,
mov ektifeton oto [MaAdOio vie Alpa o
Madpitn, 115 GLAAOYEG EAMVIKOV KEPO-
kv tov Xoo€ Mapio Povrpiyked Ako-
oto Kot Tov Movovéh I'koped Mopévo,
mov Ppickovion atnv £6pa tov [dpvpaTog
Povtpiyked-Axooto otn I'pavada kot
GLALOYN EAMMNVIKOV OVTIKEWEVOV O)E-
TIKOV LE TNV TOPAY®YT, TO EUTOPLO Kot
TNV KOTOVAA®OT 0ivov KaTd TNV €AAN-
VIKT €moyn, mov Ppicketal 6to Movoeio
tov [ToMtiopov tov Otvov tov [6pdpa-
106 B1fdvio oto Mmpioveg (Aa Pioya).

Ocov apopd TG 101OTIKEG GLALOYEG GTNV
[Toptoyaiio mov eivor TpocPacipes yio
TO KOWO, 1 CNUOVTIKOTEPN &ivorl adtop-
eofnta avt) Tov Idpvpatog Kaioo-
ote ['kovAumevkidv, mov Pploketal
Awoafova, pe po oelpd opyoioy EAANVI-
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as the collections of Greek ceramics at
the Museu da Farmaicia in Lisbon and
the Fundag¢io Dionisio Pinheiro e Alice
Cardoso Pinheiro in Agueda.

Some of the private collections of
Greek art that currently exist are not
displayed to the public, as is the case
of the Pere Duran Farell Collection of
Greek ceramics, managed by the Fun-
dacié Duran Vall-llosera in Premia de
Dalt (Barcelona), or the Portuguese
collection of Greek vases belonging to
Manuel de Lancastre which, however,
could be seen in Lisbon and in Oporto
in 2007, as part of the Vasos gregos em
Portugal. Aquém das Colunas de Hércu-
les exhibition. Other private collections
have unfortunately been broken up on
the antiques market through the sale
of their objects by the collectors them-
selves or by their heirs, such as the
collection of Greek and Roman archae-
ology of the Basque painter Ignacio
Zuloaga, which was sold in 2013 in an
antiques shop in Barcelona.

The following chapters make up a
selection of the museums and col-
lections of Greek art that exist on the
Iberian Peninsula which we consider
to be the most representative ones and
which we believe should be dissemi-
nated and known about by everyone
interested in the cultural legacy of an-
cient Greece. LLLLOCCOCCOCLOL

KOV OVTIKEWWEVOV OTEIPOV KAAAOVG Kol
pa cvALoYn 700 EMANVIKGV VOLUGHATOV
peyaing a&iog. Exel Bpiockovtot Kt GAAeg
WOIOTIKEG GLAAOYEC, AMYOTEPO OLACMLES,
OTMG 01 GLAAOYEG EAANVIKNG KEPOUIKNG
tov Movoegiov Dappoakevtikng g At-
cofovag kot tov I[dpvuatog Ntwovifio
[Twvigpo oty Aykeda.

ZNHEPa, HEPIKES OmO TIG OIMTIKEG GLA-
AOYEG EAMVIKNG TEYVNG Oev ekTifevTan
6T0 KOWO, 0TS Y10 TOPASELYLLA 1) GUA-
A0V EMANVIK®OV Kepapkav tov TIépa
Nrtovpdv D@apél, v omoia dSwayepile-
ot 1o ‘Idpvpe Ntovpdv Bai-Atocépa
omv Ilpepd vied Ntort (Bapieldvn)
KOL 1] TOPTOYOAIKT] GLAAOYN EAANVIKOV
ayyelmv tov Mavovél vie AavkdoTpe,
oV, OHMG, ektédnke ot Acapdva Kot
o610 OmopTo 10 2007 WG PEPOG TG EKbe-
ong Elinvika oyyeio. otyv Ioptoyolia.
IIépav twv Hparxleiov atniav. Avceto-
DS, KOl AAAES 1OLMTIKEG GLAAOYEG EYOVV
onpepo vrotyun el oty ayopd apyoo-
TtV £neldn ot 15101 01 GLAAEKTEG 1 Ol
KANPOVOLOL TOVG £XOVV TOLANGEL TUTLLOL
toug. [opddetypo, n cLAAOYH EAANVI-
KOV KOt pOUOIKOV opyotoT)Tev tov Bé-
okov {oypdpov Iyvabio ®ovrodya, Tov
movAnOnke to 2013 og o avtikepi g
Boprelovne.

To emopevo Ke@AAOLO OTOTEAOVY O
EMAOYN TOV VIOPYOVI®OV oty IPnpum
XepoOVNoO LOVGEI®MV KOl GLAAOYDV EA-
ANVIKNG T€xvne, mov Bewpodpe To ovTi-
TPOCOTEVTIKO OETY[LOL KO TIGTEVOLVLLE OTL
TPENEL VO, YIVOLV YVOGTE GE OAOVG TOVG
EVOLOPEPOLEVOVG Y10 TNV TOATIGTIKY|
KAnpovopud g apyoiog EAAGSoc. cce



GREEK OBJECTS IN THE MUSEO ARQUEO-
LOGICO NACIONAL (MADRID). THE CO-
LLECTIONS OF GREEK ANTIQUES

EAAHNIKA ANTIKEIMENA XTO EONIKO
APXAIONAOIIKO MOYZEIO (MAAPITH). Ol
2YANOTEX EAAHNIKON APXAIOTHTQON

>=>>>>> Paloma Cabrera =s=<s<<<<
(Centro Iberia Graeca-Museo Arqueoldgico Nacional)

THE HISTORY OF THE coLLEcTION of Greek
antiques in the Museo Arqueoldgico
Nacional is inextricably linked to the
history of royal and private collecting
Spain in the 18th to 20th centuries.
Objects that were highly appreciated
by collectors and notable pieces in
Royal Chambers were the fundamen-
tal base of the founding collections of
the Museum.

The Museo Arqueoldgico Nacional was
created on March 20, 1867, by Royal
Decree of Isabella IT of Spain, in which
she stated that the Museo Arqueolégico
Nacional would be made up of all the
archaeological and numismatic objects
existing in the Biblioteca Nacional, the
Museo de Ciencias Naturales and the
Escuela Especial de Diplomatica.

The first of these two institutions dat-
ed back to the 18th century: in 1711,
under the reign of Philip V of Spain,
the Real Biblioteca was created. There,

H ISTOPIA THZ SYAAOTHEZ EAAHNIKON OpyOiL-
omtwv Ttov EBvikod Apyoatoroyikoh
Movoeiov gival dppnkto depévn pe v
10Topic. TOV POCIMKOV KOl 1OIOTIKOV
ocvAloydv otV lomavia cTovg aldveg
and tov 18° ¢ tov 20°. Ovcluotikd,
Bdon vy 11 GLAAOYEG TV WOPLUATOV
OV GNUEPO. VKoLV 6T0 Movaceio amo-
téhecav ovtikeipeva mov RAsyav dd-
(POPOL GLAAEKTEG Ko EEYMPLOTH OVTIKEL-
peva and 11g faciiikég aibovoec.

To EOvikd Apyororoyucd Movaceio 16pv-
Onke otig 20 Maptiov 1867 pe Baociukd
Adtaypo g loapéirag B, to omoio
kaBopile 011 10 EOvikd Apyaioroykd
Movoeio o meplerdpupove OAa To apyot-
OAOYIKG OVTIKEIHEVO KOl VOUIGLLOTO TTOV
vapyav oty EBvikn Bifiobnkm, oto
Movoceio Pvoikodv Emomnuov kot oty
Educn Zyoin Aumhopotiog.

O1 6v0 mpadTot Beopoi WpvonKay Tov 18°
ot.: Eni Bactieiog Okinmov E’, to 1711,
dnpovpynnke n Baotukn Bipiobnkn.
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in a chamber of antiques attached to
the Library, numismatic pieces and
archaeological objects belonging to
the royal collections were housed. In
1771, Charles III of Spain created the
Real Gabinete de Historia Natural, an
institution for which the architect Vil-
lanueva designed the building that is
now occupied by the Museo del Prado.
Along with the geological, botanical
and zoological collections, it housed
manufactured and artistic objects from
all over the world. The Escuela Especial
de Diplomatica was founded in 1850,
aimed at nurturing the new body of Ar-
chivists, Librarians and Archaeologists
and, for the sake of teaching, it had a
small collection of antiques.

A total of 700 objects, including Greek
vases and Etruscan bronzes from the
Biblioteca Nacional were thus depos-
ited in it. The collection of Greek vases
was made up of three Attic red-figure
vases of exceptional quality which were
extremely rare due to their iconogra-
phy: the stamnos with the dance of the
komasts with parasols, the pelike of

| | ,
i e e 2 ':‘lr--f =
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Fig. 2.1.- Permanent Exhibition Hall of the Greek col-
lections at the Museo Arqueoldgico Nacional (MAN).
— AiBouoa péviung ékBeong Twv ouAoywv amé v EA-
Adba oto EBviké Apxatoroyiké Mouaeio (EOviké Apxato-
Moyiké Mouakeio).

=< 2

Exel, o o aiBovca apyorot)tev cv-
vnupévn ot Bipiodnkn, puvAdccovtay
VOLIGHOTO KO OPYOLOAOYIKGL OVTIKETLLE-
Vo Tov aviKay 6& PactAkég GLALOYEC.
To 1771, o Kd&porog I’ 1dpvoe v Bao-
ok Aibovsa Puvoikig Iotopiog, yio
mv omoio. 0 apyrtékvav BrytavovéPa
oyedloce TO KINPLO GTO OMOio GNUEPO
oteyaletal 1o Movaoeio tov [Ipddo. Xto
KTNpto avtod, pali pe Tic yemAoyikeés, fo-
TAvOAOYIKEG Kol (OAOYIKEG GLAAOYEC,
ovykevipoOnkay yepomointa KoAlTe-
YVIKG avtikeipeva and OAOV TOV KOGLO.
H Ewdwn Zyol) Authopotiog 10pvonke
10 1856, pe 610%0 Vo EKTOIOEVGEL TO VEO
ocopo Apyeobetov, Bilopfilodnkapiov
Kot ApYOoAdy®mV Ko, Yo EKTOLOEVTL-
KOUG Adyovg, d1€0eTe o PIKpr] GLALOYY
OPYOLOTNTOV.

‘Etol dowmdv, and v Ebvikr Bipriobn-

K1), TEPVOLY GTO Apyatoroyikd Movaceio
ovvoAikd 700 avtikeipevo, peTo&d TmV
omolVv eAANVIKG oyyelo KOl €TPOVOKL-
K6 opeyydAkva avtikeipeva. H cuAloyn
EMMVIKOV oppopémv Tepteldfove Tpia
attikd  epuBpdpopea doxeion eEopeti-
KNG TOWOTNTOG KOt PUEYAANG OTOVIOTNTOG
AOY® NG EIKOVOYPUQIKNG emelepyaciog
TOVG: TOV GTALVO UE TOV 0P TMV KO-
OTMOV UE TO OKLAO10, TNV TEAMKT TOV Z®-
ypdpov tov [Mavdg pe BEpo v ToAnTpLo
K0l TO ayOpl KoL TOV HEYAAO KPOTNPOL UE
tov [Iepcoéa mov okotdvel TNV Médovaa.
To tpia ayysio Bpébnkav otnv Kdmova.
O vavapyog Tov Pacireiov tov Avo Zi-
kemmv Miére Pétlo ta eiye oteilel mg
dwpo oty Pacsiloca Emcafet @apvéle
g [Tappoa. To vrdrowmo ayyeion Tpoép-
yovtay omd TovV 1ToAMKO voTto: gpubpo-
HOPPOL KPOTNPOS Kol GKVQOG amd TNV
AmovAlo, kodwvoedels Ankvbot, o
owvoy00¢ Tomov ['vabiog, dibpopa aryyeio
He powpo Pepvikt Kot po epuOpopopen
«oVTALOL YOAOKTOG), avTiKeipevo eEope-



the Pan Painter with the subject of the
seller and the boy, and the large krater
with Perseus killing Medusa, three vas-
es found in Capua which Miguel Reg-
gio, the Captain General of the King-
dom of the Two Sicilies, had sent as a
gift to Queen Elizabeth Farnese. The
rest of the vases were of South Italian
origin: Apulian red-figure kraters and
skyphos, bell lekythoi, a Gnathia-style
oinochoe, several black varnish vases
and a red-figure “breast pump”, an ex-
ceptional object due to how rare it was
in the formal Greek repertory.

A set of 52 Greek vases, mostly from
southern Italy, many of which are
decorated with Dionysian scenes, be-
long to the collection from the Real
Gabinete de Historia Natural. Of this
set, the Apulian bell kraters, collected
and described by Hiibner in 1862, are
worthy of a mention, along with other
red-figure vases.

From 1868 to 1895, the Museum con-
tinued with its policy to increase its
collections, based on its notable found-
ing collections. It was at this time that
the three large collections of Greek an-
tiques were received by the Museum,
the importance and number of which
were not reached again until recent
times. These were, in chronological or-
der, the collection of Greek and Cypriot
vases and antiques from the expedi-
tion to the East of the frigate Arapiles,
the collection of the Marqués de Sala-
manca and the collection of the Consul
Asensi.

In 1871, making the most of a political
expediency trip of the war frigate
Arapiles to Levante, he organised a
Committee, headed by the keeper of

TIKG OMAVIO OTNV EAMANVIKY TLTTOAOYIOL
TOV ayyelov.

2t ovAAoyn ¢ Bacitukng AiBovcog
Ddvowkng lotopiog aviket €va cuvoro 52
EMMVIKOV ayyel®V, TOV GTNV TAEOYT]-
@i0. TOVG TPOEPYOVTOL OO TOV 1TOAIKO
VOTO Kot €ival SlOKOGUNUEVO HE O10-
VOOl0KEG OKNVEC. ATO 0WTO TO GUVOAO
Eexopilovy 01 KMOWVOEDELG KPUTNPEG
a6 TV ATovAio, TOV GLYKEVIPMGE KoL
Katéypaye o Yumvep 1o 1862, pali pe
Ao epuBpopopPa aryyeio.

[Taveo o avty v a&droyn Bdaon Tov
GLALOY®V omd To. WpvpoTa, T0 Mov-
oelo ocvvéyloe oty mepiodo 1868-1895
TNV TOAMTIKN EMEKTOCNG TNG GLAAOYNG
tov. Téte ftav mov evtdybnkay 6° otV
TPELG HEYAAEG GUANOYES EAMVIKGV ap-
YOLOTNT®V, 1 GTOVONOTNTO Kol O ap1d-
oG TV omoimv dgv emaveAneon puéypt
TOAD TPOGPOTO. Mg YpovoroyiKn G,
0l GLAAOYEG QVTEC NTOV: 1| GLAAOYN OY-
YEIOV KOl EAMAMNVIKOV KOl KUTPLOK®OV op-
YOLOTNTOV A TNV OTOGTOAN 6TV Ava-

Fig. 2.2.- Attic bell krater with Perseus killing Medusa.
Villa Giulia Painter. 460-450 BC (MAN). — Kwéw-
VOUOP®POG aTTKOG Kpatripag ue Tov [epoéa va OKOTWVEL
v Médouoa. Zwypdpog tng Bila T(oUAia. 460-450 m.X.
(EBviko Apxatodoyiké Mouaeio).
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the Museum Juan de Dios de la Rada
y Delgado to embark on the frigate and
not only to study the monuments at
the different points of Greece, Turkey,
Syria, Cyprus and Egypt in which the
frigate touched land, but also to try and
achieve objects for the museum. This
scientific expedition aimed, on the one
hand, to emulate previous European
expeditions to collect antique works
of art and, on the other hand, to get to
know the monuments and the historic
geography of the Mediterranean and
of the East in situ. Among the objects
brought back by the expedition, there

Fig. 2.3.- Bilingual amphora. Andokides the potter and
Psiax the painter. 510 BC (MAN). — AiyAwooog apipo-
péac. AyyelonmAdotng Avdokidng kat {wypdpog Yia€. 510
m.X. (EBviké Apxatoloyiké Mouakeio).
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TOM ™G PpeYaTOC Apamileg, N GLAAOYY
tov Maopknociov g ZoAapdviko Kot 1
GLALOYN TOL TTPoEEVoL AGEVaTL.

To 1871, pe v evkoipio evog Ta.£1d100
TOMTIKNG OKOTIUOTNTOS 7OV EKOVE 1|
opeydto Apomideg otmv AvotoArn, ot-
etéyOn vo empPipfoactei oto0 mAoio IO
Emtponn pe emkepaAng tov cuvtnpnt
00 Movceiov Xovdv vie NTiog vie Aa
P&da 1 Ntehyiddo, Oyt Lovov yio vo e-
AeThoEl To. pvnueia oe ddpopo. onpeio
g EALGdag, Tovpkiag, Xvpiag, Kdmpov
Kot Aryomtov oto omoior Bo Emave M
opeydrto, oAAG Kol VO TPOGTOONGEL oV
omokoetl avtikeipeva yoo to Movoeio.
Avt) 1 Emompoviky AmoctoAr] ¢gho-
d0&ovoE amd TV o TAELPA VO OVTOY -
VIOTEL TPONYOVUEVES EVPOTOIKES OLTO-
GTOAEG Y10 TNV OTOKTNGT EPYOV OpYOioG
TEYVNG Ko, amd TV GAAN, Vo yvopicovv
€M TOTOL TO. PVNUEID KO TNV 1GTOPIKN
meployn s Mecoyeiov kot g Avaro-
MG. Avdpecsa oto ovTIKEILEVA TOV EQe-
pe M ATOGTOAY, vIPYaV 88 EAANVIKA
ayyeia, £vo. GUVOAO KUTPLOK®OV YAVTTOV
Kot ayyelov kot 19 teppakdteg. Ta eA-
MVIKG ayyeio, otV TAEOYNEI0 TOLG
omokTNOnkay otnv AOnva Kot Kamowo To
dmpioe o kel dSapévav tpamelitng Xov-
v Mroaovtiota Zapmiéptl. Avapesa oo
KOUUATIOL TG SWPEAS NTOV LU0 YIYOVTL-
aio. AMrvbog, mov mOavOV TpoepyOTUV
and v Alorekn g Attikng. To pe-
YOAOTEPO HEPOG TWV OVIIKEUEVOV TOV
anéktnoe 1 Emupon) amotehovoov 19
Mrvbotl Aevkov Babovg. Exel anékoe
eMioNG HEPIKEG VOTEPEG UEAAVOLOPPES
AnkvOovg, éva pépog and 11 epvbpdpop-
@eg Ankvbovg TOmov apvPdriov, o Ko-
pwOlok” owvoydo, Tpelg TuEideg Kat Eva
KOTEAAO TG YEMUETPIKNG TEPLOOOV, TOV
podi pe o ypvon Aopida g idtog emo-
MG, TPOEPYOVTAY HAAALOV OO KATO0V
t6po amd 10 Almvio 1 tov Kepapewo.



were 88 Greek vases, a set of Cypriot
sculptures and vases and 19 terracotta
figures. The Greek vases were mainly
acquired in Athens and some were
donated by the banker who resided
there, Juan Bautista Serpieri. Among
the pieces donated, there was a giant
lekythos, possibly from Alopece, in
Attica. The largest batch of objects
acquired by the Committee was made
up of 19 white-ground lekythoi. They
also achieved some late black-figure
lekythoi, a batch of 11 red-figure
aryballos, a Corinthian oinochoe, three
pyxides and a cup from the Geometric
period which, together with a gold ring
from the same period, possibly came
from a tomb of the Dipylon or the
Ceramic. New terracotta figures were
also achieved in Athens, of little quality,
apart from one figure of an archaic-style
kore and a group of two Hellenistic
dancers. Among other objects brought
from Athens by Rada y Delgado there
is a fragment of Ionic capital, in
Pentelic marble, found in the ruins
of the Acropolis. However, the main
activity carried out by the Committee
in this city consisted of studying the
principal classical monuments, making
drawings of the most notable ones and
carrying out reproductions of various
sculptural reliefs that were housed in
the existing museum in the Theseion,
which are now in the Museo Nacional
de Escultura de Valladolid.

The expedition also visited the ruins
of the former Novum Ilium, where
they acquired a Hellenistic relief and
several architectural fragments; zmir,
where they obtained a donation from
the Consul of Sweden and Norway, Mr.
Spiegethal, of five terracotta figures and

v AOnva eniong anéktnoay 9 teppa-
KOTEG YOUNANG TO1OTNTOC, EKTOG OO TO
oyOALOTAKL [og KOpNG Kot SvOo Yopev-
TEC TG EMMVICTIKNG TTEPLOdOL. Avdpie-
60 6T, aVTIKEIPEVA OV £pepe 0 Pada 1
Nrtelykdoo and v ABMva vtapyet Eva
KOUUATL 1oVIKoD KIOVOKPOVOL Ot TTEV-
teMkd phppapo, mov eiye Ppebel ota
gpeima g AKpomoinc. AALG 1 Pacikn
dpaoctnpidtTo otV omoia enMOOONKE N
Emutpon v AGnva fitav 1 perétn tov
Kuplov KAAGIKOV pvnpeiov, 1 dnpiovp-
yio oA a&oAoymy Gyedimv Kot 1 ava-
TOPAY®YT] SOEOPOV YALTTOV ovVoyAD-
Qv mov Ppickovtav 6to Movceio mov
VINPYE NOM 6TO BNoeio, KOAOVTLO TOV

Fig. 2.4.- Attic white-ground lekythos with a funeral
scene. Achilles Painter. 440 BC (MAN). — Attikrj Aj-
kuBo¢ AeukoU BdaBou¢ ue Tagiky oknvh. Zwypd@og Tou
AxiAAéa. 440 m.X. (EBvikS ApxatoAoyiké Mouaeio).
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a stone head; and Ephesus, from where
afuneral stele with a woman and a child
in her arms and a servant comes. From
the island of Samos, which they visited,
measuring and drawing the visible
ruins of the Heraion, they brought a
fragment of capital. Rada y Delgado
bought back from Cyprus, in addition
to the collection of Cypriot sculptures
and vases donated by the Italian consul
on the island, Roberto Colucci, some
Greek vases: two Attic black-figure
cups, one black-figure lekythos and
an Etruscan bucchero nero aryballos,
objects that fitted in very well with the
kind of archaic funerary objects found
in places such as Amathus or Salamis.

The true driving force behind the for-
mation of the collection of Greek and
Etruscan-Italian antiques in the Mu-
seum was constituted by the acquisi-
tion of the Collection of the Marqués
de Salamanca in 1874. The collection
of Greek and Etruscan antiques, con-
sisting of 9oo vases and 287 Greek ter-
racotta figures, was mainly acquired in

Fig. 2.5.- Attic cup with the deeds of Theseus. Painter:
Aison. 420 BC (MAN). — Attiké kUmeMo e ta katop-
Bwuata Tou Onoéa. Zwypdpog Aiowv. 420 m.X. (EBviké
Apxatodoyiké Mouaeio).
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onpepa Ppiorkovror oto EBvikd Movaceio
IMwrtikng 6to BaytadoAid.

H Amoctol) emioképOnke axdun to
gpeimo. Tov apyaiov Néov Iiiov, dmov
OTEKTNOE €Va EAANVIOTIKO  aVAYAL(PO
Kot S1popa. oPYLTEKTOVIKG oTotyeia,
Zudpvn, OTOL 0 TPOEEVOS TNG Zovndiog
kot NopPnyiog k. Zmykebok g €Kove
po Smped amd TEVTE TEPPUKOTES KL £VOL
TETPvo Kepah kot v ‘Eeeco, and v
omoia mpogpydTay pio emTOUPlo GTHAN
oV ameOVILE pol yovaika ki Evo mondi
OTO YEPLOL OGS LANPETPLOG. 1T ZALO,
OV EMIONG EMOKEPONKOV, LETPNGOV KOl
oyediaocay Ta opatd epeimio Tov Hpaiov
Kol £pepav €va KOUUATL KIOVOKPOVOU.
Amo v Kompo, extdg amd ) cuAdlo-
Y TOV KUTPLOK®OV YALTTOV Kol oyyei-
®v ov dapioe 0 Itardg mpdEevog Tov
vnowv Poumépto I'korovtotl, o Pdada 1
Ntedykdoo €pepe Kol HEPIKO EAANVIKA
ayyeio: 600 HEAOVOLOPPO OTTIKG KVTE-
Ao, pioe peAavopopen Ankvbo Kot Evav
HEAOVOGTOMO  ETPOVCKIKO  opVUPaAr0,
avTIKEipEVO OV TOPLAloVY GTNV TLTTO-
AOYio TOV KTEPIGUATOV TOV OPYOIKOV
VEKPOTOAE®V, OTTMG TNG ApafohvTtog Kat
G ZAAAUIVOC.

H mpaypotikn @bnon ot dnuiovpyio
NG GLAAOYNG EAANVIKOV KOl ETPOVCKL-
KOV apyototitov tov Movogiov v
¢0woe 1o 1874 n XvAioyn tov Mapkn-
oiov TG ZaAQpAVKa, TOL TEPlEAduPave
900 ayyelo kot 287 tepokoOTeG OMO TNV
EMGda. H ovihoyn amoxtibnke oto
peyolvtepo pépog e otV Itaiia, 6Tov
0 Mopxnoiog g Zahapdvio eixe Roet
TOALG YpOVIO. VD EQEPVE GE TEPAG TNV
KOTAGKELT TOV 610Mpodpouwnv tov [lao-
mkov Kpatov.

A7 TV GLAAOYN ZoAapdvKe dEV TPETEL
va mopaieiyovpe vo ovapépovpe egat-
PETIKNG TOLOTNTOGS KOppdTio, Koppdtio



Italy, where the Marqués de Salamanca
had spent many years while carrying
out the construction of the railways in
the Papal States.

Of the Salamanca collection, we would
particularly mention pieces of excep-
tional quality, that are among the top
rankings of Attic or South Italian pro-
ductions, and are incomparable pieces
in our Museum. Therefore, the am-
phora by the Madrid Painter, with the
fight between Heracles and Apollo for
the Delphic tripod, the hydria by the
Priam Painter, the hydria by the Paint-
er of the Madrid Fountain, the dinos
and the amphora of the Antimenes
Painter, the Panathenaic amphorae by
the Kleophrades Painter, the bilingual
amphora by Andokides and Psiax, the
cup by the Oltos Painter with the scene
of the hetairai, the pelike of Peleus

Fig. 2.6.- Calyx krater from Paestum with the mad-
ness of Heracles. Painter: Asteas. 350-320 BC (MAN).
— EMKwT66 Kpatripag amé to Paestum e tnv 1péa tou
HpakAn. Zwypdpoc Aotéag. 350-320 m.X.

TPAOTNG YPOUUNG TNG ATTIKNG 1 VOTLOT-
TOAIKNG TOPAY®YNG, T 0moio gival po-
vadikd yio to Movoeio pog. o mopd-
OELYHO, O OUPOPENS TOV «ZMYPAPOL TNG
Madpitney pe v méAn tov Hpaxdn pe
oV ATOAL®VO. Y10 TOV SEAQIKO Tpimoda,
N vdpeio Tov Zwypdoov tov [pidpov,
N vopeia Tov Zaypapov g Madpitng,
0 01vog Kot 0 aUPOPENG TOV Z®YPAPO
Tov AvVTiHévn, o moveOnvoikoc aueo-
péag tov Zoypheov tov Kieoepdon,
0 JlyAwooog apgopéac tov AvOokiom
kot Tov Wiaka, 1o kKOmEALO TOV ZoOypd-
@ov OATOV e TNV OKNVI TOV ETEPAOV, 1|
nelikn pe tov [InAéa mov apmalel v
®¢tida, M Akvboc Aevkov Pabovg tov
Zayypaeov tov Aytdiéa, To KOTEALO TOV
Aiowvo pe to kotopbodpata tov Oncéa,
0 EMKOTOG KPATNPOG TOV Z®YPAPOov
Tov Meledypov e d1OVLGLOKT GKNVY, O
EMKOTOS KpaTNpOS amd 1o mePPAALovV
0V Zwypdeov tov [Ipovdpov, didpopot
VN UElokol apeopeic amd v AmovAia
HE JaKOGUN oY, HETOED TV 0TOImV Kot
oVTOG OO TOV TAPO TOL TPOYLKOV TOLN|-
T, 0 EMK®OTOG KPATHPOS TOV Z®YPEPOov
g Alpxng pe oxnvn ond eivaxa (ho-
POTPAY®IiaL), Kol TEAOG O EMKWOTOG KPOL-
mpag and v [locewdwvia (Paestum)
¢ Kapmaviag tov Zoypdeov Actéa pe
0épa v Tpédda Tov Hpan. I'vopilov-
He TV Tpoéhevon Hovov erayicTmv and
OVTA TO KOUWUATLO, Y10 TOPASELY O, TOV
KuméAlov oV AcTén, oL Ppébnke o’
évav 1aeo oty Iocedwvio (Paestum),
N TOL UEAAVOUOPPOV CUPOPED. UE TOV
HpoxA va okotdvel tov Evpvto, mov
Bpébnke oto BoOAtol kol mépace ota
yépla tov Mapkneiov g Kapraviog pe
ToV 0moio NtV Pilog 0 MapKNo10¢ TG
ZoAOUAVKO KOl TOV EMK®OTOD KPATHpO
KGmoov KovVIvoL GTov Z®ypapo Tov
[Tpovopov mov Bpédnke oto KaAPt.
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abducting Thetis, the white-ground
lekythos by the Achilles Painter, the
Aison cup with the deeds of Theseus,
the calyx krater of the Meleager Paint-
er with a Dionysian scene, the calyx
krater near the Pronomus Painter,
various huge Apulian amphorae in
an ornate style, including the tomb of
the tragic poet, the calyx krater of the
Dirce Painter with a phlyax scene and,
finally, the Paestum calyx krater by the
Asteas Painter dealing with the subject
of Heracles’ madness. We are only
aware of the origin of a very few of these
pieces, for example of the Asteas krater,
which was found in a tomb in Paestum,
or the black-figure amphora with Hera-
cles killing Eurytus, which was found
in Vulci, and passed into the hands of
the Marquis of Campana, who became
friends with the Marqués de Salaman-
ca, or the calyx krater close to the Pro-
nomus Painter, found in Calvi.

Fig. 2.7.- Boeotian terracotta figure with the Abduction
of Europa. 475-425 BC (MAN). — Bowwtikr teppaksta
ue TV apmayn ™ Evpwmnng. 475-425 m.X. (EOviké Apxat-
oAoyiké Mouaeio).
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To 1876, ayopdotnke m ovAioyn ap-
yorotteov tov Ilpo&évov g lomaviog
omv Tvvnoia, Topds Acévetl. H culdho-
N elye 232 eMnvikd ayyelo mov mpémet
VoL Ta. Y€ 0YOPACEL GTNV ITAAIKY] 0iyopd.
Meta&hd avtdv, ayyeio tomov bucchero
nero, €TPOVOKIKG HELOVOLOPPOL OryYEia
Kot GAAa. votioitahkd ayyeioa. H oul-
Aoy mepedapPave axopn 137 teppoa-
KOTEC Kot dVO ETPOVCKIKOVG KUOPETTEG.
H ovlhoyn tov Topdg Acévot Mpbe va
CUUTANPDOGCEL, EWOIKE LE TO ETPOVOKIKA
Kot KopvOakd ayyeio, To onpovtikd cv-
VOAO EAMANVIK®OV KO ETPOVGKIKMV 0LpyOiL-
otNTOV ToV Movcegiov, 1 ool gumAov-
TloTNKE ONUOVTIKO HE TNV GLAAOYN
YoAapdavKo, TV omoio akolovbel katd
w6o0C, LOY® TAOHTOL, TOIKIMOG Kot TTOt-
OTNTOG OPICUEVOV KOUUOTIDV TNG.

To 1900 evtdybnke oto Movaceio e do-
ped m oviioyn tov Teovidp ZTOTGEA,
gumopov omd to MOVayo, €YKOTEGTN-
pévov oy lomavia. H cvAloyn mepie-
AGppave 17 ayyesio, peta&d tov omoiov
po folotikn moéida, £vo aTTiKO KAAVL-
LLOL, TNG YEMUETPIKNG EMOYNG Kol TO. 6V0,
éva aAGPacTpo, dVo apvPAAAOVG KL Eval
KopwO1oKd KAAVHLO, £V HEAAVOLOPPO
aAaPoacTpov K Vo GOVOAO TEVTE ANKD-
Bwv Aevkov Pabovg, extdg Ao Eval G6¥-
VOAO OO TEPPOAKOTEG, EAANVIGTIKNG TTE-
PLOSOL GTNV TAEOYN(I0 TOVG, GALA Kot
Bolwtikd Koppdtion Tov 5 ot. m.X., Ommg
N aproyn mg Evponng.

To 1920 evtdocetoar 610 Movceio éva
obUvolo amd 53 ehAnvikd ayyelo amod
OVTOAAOYT) OVTIKEWEVOV e To Movoegio
tov [Ipado. Ta meptocodTEPO O’ AVTA TO
elye meprypdyet o Yumvep ¢ KOUUATIO
OV VKOV 6€ PBAGIMKES GVALOYES TOV
Movoeiov. H cvAloyn amoteAeito amod
KOpwOloKE Kol oTTiKd oyyeio, omd Ta
omoia Eeywpilovv évag appopéag Nola
00 Zoypdoov Tov AythAéo KL GAAOG



In 1876, it was acquired through the
purchase of the antiques collection of
Tomas Asensi, who had been the Span-
ish Consul in Tunisia. The collection
consisted of 232 Greek vases which
must have been acquired on the Italian
market Among them, there were Etrus-
can bucchero nero vases, Etruscan black-
figure and red-figure vases, Corinthian
vases, Attic black-figure and red-figure
vases and South Italian vases. The col-
lection also included 137 terracotta fig-
ures and two Etruscan mirrors. Tomas
Asensi's collection, particularly thanks
to its Etruscan and Corinthian vases,
completed the significant ensemble
of Greek and Etruscan antiques in the
museum, notably enriched with the ac-
quisition of the Salamanca collection,
which was closely followed by this one
thanks to its richness, variety and the
quality of some of its pieces.

In 1900, the collection of Theodor
Stiitzel, a Munich trader who had set-
tled in Spain, was received by means
of a donation. The collection consisted
of a set of 17 vases, including a Boeo-
tian pyx and an Attic lid, both from
the Geometric period; one alabastron,
two aryballoi and one Corinthian lid, a
black-figure alabastron and a set of five
white-ground lekythoi, as well as a set of
terracotta figures, most of which were
from the Hellenistic period, although
there were also some Boeotian speci-
mens from the sth century BC, such as
that of the Abduction of Europa.

In 1920, a set of 53 Greek vases was
received by the Museum through the
exchange of items carried out with the
Museo del Prado. Most of them had
been described by Hiibner as belonging
to the Royal collections existing in this

€vag Tov Zoypaeov Tov AAKILAYOV, Y-
veio amd v Amoviio kot v Kapmavio.

To 1972, 10 Movoegio omoktd £vo. 60-
VOAO 26 EAMANVIKOV KOl POUOTKOV KOLL-
potidv amd ) cviioyn tov [1é6po vie
Alxévtopa, [plykuma g AvykAdva,
o omoiog vanpée [Ipoedpoc g Baot-
Mg Akadnpiog Kolov Texvov tov
Ayiov Oepdvavoov kot pérog e Ba-
olMkng Axadnpiog lotopiog kot mébave
to 1851. O "Yumvep &iye meprypayet
GLALOYT KOl paG TANpoopel OTL glye
dnpovpynbei ot dexaetio tov 30 ToVL
19 at. amd avrikeipeva mov glyav ayo-
paotel otn Poun kot ot NamoAn.

To 1999 10 Movceio amoKTd T GLAAOYY
Bdped dica, mov elye dnuovpyndet tig
dekaetieg 70 ko 80 amd TV aryopd apyoit-

Fig. 2.8.- Attic hydria with Dionysus’ arrival at Olym-
pus. Antimenes Painter. 525-500 BC (MAN). — Attikij
vbpeia pe v deién tou Atovioou otov OAuurmo. Zw-
ypdpog tou Avtipévn. 525-500 m.X. (EBvikS Apxatodoyikd
Mouaoseio).
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Museum. The collection was made up
of Corinthian and Attic vases, among
which a Nolan amphora, by the Achilles
Painter and another by the Alchimacos
Painter, Apulian and Campanian vases
are noteworthy.

In 1972, a set of 26 Greek and Roman
pieces belonging to the collection of
Pedro de Alcantara Téllez-Girén, the
Prince of Anglona, was acquired for
the Museum. He had been the Presi-
dent of the Real Academia de Bellas
Artes de San Fernando and member of
the Real Academia de la Historia, and
died in 1851. The collection had been
described by Hiibner, who informed
us that it had been put together in the
1830s through purchases from the art
market in Rome and Naples.

In 1999, the Varez Fisa Collection
was acquired, which had been put to-
gether during the 70s and 8os on the
antiques market. It consisted of 178
pieces; Egyptian, Iberian and Celti-
berian antiques, Roman sculptures,
a Boeotian funerary stele and a total
of 133 vases from Greece and Magna
Graecia. Also noteworthy, not just be-
cause of the number of them but also
because of their artistic quality and
scientific interest, are the vases Dbe-
longing to diverse geographical areas
of the Greek world: Attica, Corinth,
Boeotia, Euboea, Laconia, Eastern
Greece, Apulia, Campania, Sicily and,
at diverse chronological times from the
8th century to the 3rd century BC. As
a whole, they are of extraordinary in-
terest, as they are top-quality pieces, in
some cases, made by the best Attic and
southern Italian artists such as Lydos,
Nikosthenes, the Affected Painter, the
Antimenes Painter, Andokides, Epikte-
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ott®v. Amotekeito and 178 woppdtio:
OLYVTITIOKES, 1MPIKES Ko KEATOIPNPIKES
OPYOLOTNTES, POLOTKA YAVTTTA, £va Bolw-
TIKO TAPIKO pvnueio ki éva cvvoro 133
ayyeiov and v EALGSa kot T Meydin
EALGda. To ayyeio, oL TpoépyovTal amo
OLPOPETIKEG TEPLOYEG TOL  EAANVIKOV
Koopov, Eeyopilovv, Oyt povo Yo TV
TOGOTNTA, OAAG KLPIOG yloL TNV KOAAL-
TEYVIKN TOVG TOLOTNTO KOl TO EMIGTILLO-
vikd tovg evdapépov. [Ipoépyovtor amd
mv Attikn, v Képwbo, ™ Bowwria,
v EvBouo, ™ Aaxkovia, Ty AvoTolk|
EMLGda, Tnv Amovia v Kopmavia, tnv
ZikeAlo ko tomofetovvtan og dl0pope-
TIKEG YPOVIKEG OTIYIES, amO TOV 8° Héypt
tov 3° at. m.X. 10 6HVOLO TOVG TTOPOV-
614LovV TEPACTIO EVOLOPEPOV, SLOTL Elval
TPAOTNG YPOLUUNG KOUUATLO, GE OPIGLLEVEG
TEPMTMGELS £PYOL TOV KOAVTEPWOV KOA-
ateyvov g Attikng kot g NOTwoGg
Itoiag, 6mwg o Avddg, o Nikocbévng, o
Emumdevpévog Zaypapog, o Zmypapog
Tov AvTipévn, o Avdokidng, o Enicintoc,
0 Zoypapog Tov BepoAivov, o Zoypapog
tov [lavdg, o Zoypdpog Tov Ayidiéa, 0
Zwyypaeog tov Media, 0 Zwypapog Tov

Fig. 2.9.- Attic relief of the procession towards the
sanctuary. 325-300 BC (MAN). — Attiké avdyAvgo
ue moury mpog 1epd. 325-300 m.X. (EBvikd Apxatoloyiko
Mouaoeio).



tos, the Berlin Painter, the Pan Paint-
er, the Achilles Painter, the Meidias
Painter, the Darius Painter and many
other great artists from the 6th to the
4th centuries BC. They are decorated
with mythological, religious and every-
day themes which are, in some cases,
unique in the Greek iconographic rep-
ertory.

From 2000 to date, the Museum has
continued to acquire Greek vases and
sculptures on the national and inter-
national antiques market to complete
its collections and its exhibition dis-
course. Of these, we would particu-
larly mentioned the Attic relief with
an offertory procession to a sanctu-
ary, a Thracian bronze breastplate,
a terracotta figure from Canosa that
represents a zitherist siren, the great
Apulian lekane with a Gigantomachy

Fig. 2.10.- Display cabinet in the Permanent Exhibition
Hall of the Greek collections at the Museo Arqueoldgi-
co Nacional (MAN). — Mpo6rikn tne aibouvoag uéviung
ékBeong Twv ouMoywv amd v EAAdSda tou EBvikol Ap-
XaioAoyikoU Mouoeiou (EBviké Apxatooyiké Mouoeio).

Aapeiov kot 16601 GALOL PEYAAOL KOA-
MTEYVES TOV dLOVOV HETOEL 6 Kot 4
. X. Etvat Stokoopnpéva pe poboroyid,
Opnokevtikd Ko kadnuepwva Bépata, o
KATOlEG TEPUTTMOOELS LOVOIIKE GTNV €A~
ANVIKN eKovoypopia.

Amo 10 2000 péxpt onuepa, 1o Movoeio
GUVEYIGE VO ATTOKTA EAAVIKG oyYEioL Ko
YALTTTG oty €0vikn kol debvn ayopd
OPYOLOTATOV Y10 VO GUUTANPADGCEL TOVG
TOPOLG TOL Kot Tl ekBépatd Tov. Me-
Ta&H QVTOV, TO OTTIKO OVAYALPO UE TNV
TOUTN TOV TPOGPOPDOV GE KATOL0 1EPO,
Hio OpEYOAKIVY TOVOTTALLL OO TV Opd-
K1, Ut Lope1] amd TEPPOUKOTA OO TNV
Kavocao mov moapiotdver o Kibopwdo
celpnva, o LeyaAn Aekavido omd v
ATOVAl0 e [oL GKNVA OO YIyoVTOOL-
yio, évag divog amd v ATovAia pe v
apmoyn e OETo0C, £vag OTTIKOC KPo-
mpog tov Zoypdeov tov Nikio mov
amgwovilel Buacia, Evag oxbpog Tov Md-
Kpwva pe d1okofOA0 TOv TpomoveiTol
Ko VOGS AppopEns oo TV ATovAic Tov
Zayypaeov g Baitipdpng pe tov Op-
@éa otov Adm.
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scene, an Apulian dinos with the ab-
duction of Thetis, an attic krater by the
Nicias Painter with a sacrificial scene, a
skyphos by Makron with a training dis-
cus thrower, and an Apulian amphora
by the Baltimore Painter with Orpheus
in the Underworld.

At present, the collection has around
two thousand vases, a very comprehen-
sive testimony to Greek pottery produc-
tion through the brightest centuries of
its history. Although the Greek vases
are the protagonist of our collections,
the museum also has just over a thou-
sand terracotta figures and, to a lesser
degree, Greek sculptures and bronzes,
which complement and enrich its con-
tents. Their internationally recognised
relevance meant that their display is
essential in a museum discourse to en-
able the endless information and sug-
gestions that it covers to be discovered.

The refurbishing of the Museo Arque-
olégico Nacional and the production
of the new museum project, which
concluded in 2014, have enabled us to
put together a new presentation of the
collections from Greece and to offer a
glance into the Greek world by inform-
ing about the most notable aspects
of their culture through an essential
point of reference: ceramic vases and
their images. cccccccccccce
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fuepa, M ovAhoyn Swbéter mepl Ta
2.000 ayysio, OnAadn o vEEPTANPY
poptopios yioo TV EAMANVIKY KEPOLIKN
TOPOYOYT] GTOVG TO ACGUTPOVG OLOVES
¢ 1oTopiag. Av Kol ToL EAANVIKA oryyeiol
TPOTAUYOVIGTOVV OTI GVAAOYEC LLOG, TO
Movoceio £xet kol Tavm amd yikes Teppa-
KOTEG KO G LUKPOTEPO Pabd, EAANVIKA
YALTLTE KOt OPELYEAKIVOL, TOV GUUTANP®-
VouV Kol EUTAOVTILOVV TN GLALOYN TOV.
H omovdaidttd g avayvopiletor die-
Ovig Kol KaboTovsE AvaTOPELKTN TV
€xbeon TG He HoVGELKOVG OPOLG TTOV
0o emétpene vo OVOKOADWEL Kaveig TV
0oTEIPELTN TANPOPOPN O KOl GUCTAGELG
OV LOG TAPEYEL.

H avopopemon tov EOvikoh Apyatoro-
yikobv Movceiov Kot 1 VAOToinen €vog
VEOL LOVGELOKOV  EYXEPTUOTOC, TOL
oAoKANpdONKe 10 2014, pog emétpeye
Vo ETECEPYOGTOVIE L0l OLOPOPETIKN TTOL-
povcicon Twv GVALOY®V amd v EALG-
S0l KO VOL TPOGOEPOVLE LI LLOTLO GTOV
EMIVIKO KOGHO, KAVOVTOG YVOOTEG TIG
TAEVPEG TOV TOATIGUOV TOV HEG® EVOG
Kupiov onpueiov avapopds: To KEPUUKA
ayyeio Ko TNV €IKOVOYPEQNOT| TOVG. L£L



GREEK COINS IN THE MUSEO ARQUEO-
LOGICO NACIONAL (MADRID). EL GABI-
NETE NUMISMATICO

>===>=>

EAAHNIKA NOMIZMATA TOY EONIKOY
APXAIOAOTIKOY MOYZEIOY (MAAPITH).
H NOMIZMATIKH AIOOYZA

Paloma Otero =<<<<=<

(Museo Arqueoldgico Nacional)

THe DeparTAMENTO DE NumisMATICA Y Me-
dallistica of the Museo Arqueoldgico
Nacional, traditionally and colloquially
known as the Gabinete Numismati-
co, conserves almost 300,000 items.
Most are coins; however, the collec-
tions include objects of all kinds that
are linked or related, either formally or
functionally, with currency and money.
Of these 14,000 coins or more, some
pieces of coin glyptics and weights
also enter into the field of Numismat-
ics broadly classified under the term of
“Greece”, a classification of numerous
subdivisions that far exceeds what an
external observer might normally con-
sider to be “Greek”, and which is well-
worth clarifying.

The Greek numismatic cultural field
comprises all those monetary issues
produced in the Mediterranean arena,
as well as in extensive areas of Europe,
Asia and Africa, starting with the Eu-

To TmHMA NomizmATON Kot Metodhov
tov EfBvikov Apyatoroyikod Movaceiov,
T0 0o7moi0 TOPAOOCIOKH KOl ETICNLMOG
ovopaletar Nopopatikny Aibovca, @u-
Adooer 300.000 koppdrio. Xty mAEL-
oymoeio Tovg givor vopiopata, oAAG ot
oLALOYEG TEpAapPdvouy Kabe €idovg
avTikeipeva Tov cuvocovtal 1 oyetilov-
TOL TUTTIKG 1 AELTOVPYIKA LLE TO VOLUGHO
Kot To xpNpo. AT’ owtd, Alyo mepiocite-
pa arnd 14.000 vopicpota kot opiopéva
KOppAtio. MBoYALTTIKNG Kot Bépn ov-
umephappdavovtol 6° ovtd mov o Tunua
NomopdTov KaToTtdoosl, (e TNV gupeia
évvola, otV katnyopio. «EALGSOY, Ko-
Tataén pe TOAAES VTOSIUPECELS, TOV €V
ToALOig VIEpPaivel avTd oL Evag eEm-
TEPIKOG TOPATNPNTNG Oc@pPEl «EAAVIKOY
Kol a&ilel Tov KO6mo Vo SIEVKPIVICOVLE.

O eMNVIKOG TOMTIGTIKOS TOUENS TNG
VOUGHOTOKOTI0G CUUTEPIAQUPAVEL OAES
TIG KOTEC VOUGUATOV TOV £YVAV GTOV
KOopo ™G Mecoyeiov kot gvpeieg me-
proxés g Evpanng, e Aclag kot tng
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ropean Atlantic coasts and continuing
through Asia to the northwest of India,
where the legacy kingdoms of Alexan-
der the Great's conquests were estab-
lished, to return through North Africa,
until completing the circle on the At-
lantic shores of this continent. When
organised geographically in accord-
ance with ancient regions, not only are
strictly Greek currencies included, but
also those of the European Celts, all of
which were minted in the Iberian Pen-
insula (and which are not included in
the figure cited above, as if so, it would
rise to more than twice the quantity),
those from Carthage and those pro-
duced in the Near and Middle East. In
chronological terms this categorisa-
tion spans from the emergence of cur-
rency in around 6oo BC to the end of
the provincial issues made in Eastern
Roman Empire in the late 3rd century
A.D., although the collections from the
Sasanian Empire are also considered,
ending in the mid-7th century with the
Islamic conquest.

This vast, and somewhat surprising
concept has an explanation. The devel-
opment of numismatic knowledge has,
from its beginnings in the 16th cen-
tury, established a distinction between
that which is Roman currency and that
which is not: this was systematised,

Fig. 3.1.- Electron stater from Miletus (Turkey), minted
around 600-575 BC, &: 21,50 x 16 mm (MAN). — Xta-
tpag ané niektpov amé tnv Minto (Toupkia), komn mepi
10 600-575 m.X., @: 21,50 x 16 mm (EQVIKG ApxaioAoyIKo
Mouvaoeio).
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AQPIKNG, 0PYNG YEVOLEVNC OO TIC OTACV-
Ticég oktég ™G Evpdmng kot cuveyilov-
TG otV Acio ¢ TV BOPEIOAVATOAKY
Ivdia, 6mov eykabidpvoniay ta facitelo
OV KANPOVOUNONKOV oo TG KOTOKTN-
o€l tov Meydlov AleEdvdpov, Yo va
emoTpéYoupe omd v Popeto Agppiki,
®OOTOV VoL GUUTANP®OEL 0 KOKAOG GTNV
athavTikn okt g nreipov. To Tunpa
glvat opyavorévo ye@ypoeikd pe Pdon
TIG TEPLOYEG TNG ApYOOTNTOG Kol TEPL-
Aoppaver Oyt pévo awoTnpd EAAVIKG
vopiopoto, OAAG KEATIKOL ELPOTOIKA,
oA 6ca komnKav oty IPnpuc Xepoo-
VNG0o — dev £YOVV GLUTEPIANEDEl GTOV
apOpo Tov Tpoovapépape, o omoiog Ha
vrepomhactalotay av to vroroyiloue
KL ovtd — To Kopymdoviakd kot 6o KO-
ankav oty Eyydg kot ™ Méon Avaro-
M. ATt ¥pOVOLOYIKNG TAEVPAC, EMEKTEL-
VETOL OO TNV EMOYT TNG ELPAVIONS TMOV
vopopdtov yopw oto 600 n.X., g 10
TEAOG TV KOTIMV GTIG AVATOMKEG POLLOLT-
k&G emapyieg ot TEAN TOL 3% Ot WX, av
KOl VTAPYOVV KoL Ol GELPES TNG VTOKPOL-
T0plog TV ZAGGUVIOMV, TOV GTOLOTOVV
oTo PEca Tov 7% at., 6Tav TV KOTOKTA
10 [oAGLL.

Av10 10 VPV KoL KATMOS EKTANKTIKO TTE-
pleyopevo €xer e&nynon. H d1dpOpwon

Fig. 3.2.- Silver stater from the Orresquios (Macedo-
nia, Greece), minted around 530-480 BC, &: 21 mm
(MAN). — Apyupdg otatrpag twv Opeokiwv (Qppnoki-
wv) (Makebovia, EAMAada), komrj mepi to 530-480m.X., @: 21
mm (E6viké Apxatoloyiké Mouoeio).



over time, into a broad category that
was identified with the adjective Greek,
a qualifier that even when recogniz-
ing the differences that exist between
the minting of diverse cultural envi-
ronments prioritises their affiliation
with the Greek currency, as it was in
Greek culture, in the first issues from
the Hellenic cities of Asia Minor, that
the origin of the western monetary
phenomenon lies. This distinction al-
lowed, and still allows, frameworks for
work, cataloguing and monographic
research into the collection, such that
the term “collections of Greek coins” is
still valid in international publications
such as the Sylloge Nummorum Graeco-
rum series, which provides systematic
information on the collections of mu-
seums, and the physical organisation
of their coins.

Sticking to what we strictly under-
stand as being Greek, the MAN col-
lection offers a highly representative
collection of those series coined by
Hellenistic cities and kingdoms and,
obviously, those of the two Greek colo-
nies in Iberia: Emporion and Rode. It
is not, however, an exhaustive one and
is imbalanced, as a strong dependence
on the centre’s own historical develop-
ment is evident.

NG VOGHOTIKNG EMOTAUNG €& apyng,
oamd tov 16° at., kadiépwoe o dropo-
pomoinomn avaueso 6To pOUAIKE Kot GTo
un popoiké vopicpota: pe tov Koipo,
TOL Un POUOIKE VOUIGUOTO GUGTNUO-
tomomOnKov o€ o pHeydAn Kotnyopio
VIO TO €MIOETO EAMANVIKA, YOPAKTNPIGUO
OV aKOpO KL oV avoryvopilet Tig dtopo-
PEC OV VIAPYOVV OVAUESH GTIS KOTEG
oo SLOPOPETIKG TOMTIGTIKG TEPPAA-
AOVTO, Oivel TPOTEPOLOTNTO GTIV OUOL-
OTNTA TOVG HE To EAMANVIKG vopiopara,
dedopévou 0Tl akpifmg oTov EAAVIKO
TOMTIGUO, OTIS TPADTEG KOTES TOL E£Y1-
vav 611 EAMIVIKEG TTOAELG TG Mikpdig
Aciag, éykertal | amopyy] TOV VOUIGLLO-
TIKOO (QOIVOUEVOD GTOV OVLTIKO KOGUO.
Avt 1 KoTNyoplomoinon EnETpEYE Kot
emutpénel axoun va tebovv mhaicio yio
MV O0VAEW, YL TNV TOEWOUNOY Kol
TNV LOVOYPOPIKT LEAETN TOV GEPDOV, KL
emopévas eEakorovbel va 1oydel TG0
oe O01ebvn évruma Omwe N oepd Sylloge
Nummorum Graecorum — «GUAMOYEG EA-
ANVIKOV VOUICUAT®VY - TTOL oG Eevaryel
LE CLOTNUOTIKO TPOTO GTIG GLAAOYEG
TOV POVGEI®V, OGO Kol 6NV idtoL T Q-
G1KN TOEWOUNOT TOV VOUIGUATOV.

Fig. 3.3.- Silver decadrachm from Syracuse (ltaly),
minted at the end of the s5th century BC, @: 37,20 mm
(MAN). — Apyupé Sexkdbpaxuo amd Ti¢ ZupakoUoeg
(lta)ia), kommj mepi Ta éAn Tou 5% at. m.X., @: 37,20 mm
(EBvikS Apxatoloyiké Mouoeio).
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The marked aesthetic component of
Greek coinage is an essential factor in
understanding its importance in the
collections of Western Europe historical
museums, which were largely developed
from collections gathered by monarchs,
aristocrats and wealthy scholars. This
would suggest that we only have access
to selected specimens in noble metals,
especially silver, the monetary metal par
excellence in the Greek world for a long
time. In reality however, in addition to
pieces of striking artistic quality we also
retain a significant number of bronze
issues in different degrees of wear. It is
worth dwelling on this detail, given that
these pieces —those of lower value in the
hierarchy of monetary systems— would
have been almost exclusively for local
circulation. This indicates that their
presence in collections that developed
far from their location of origin reveals
that there was a special interest in these
items, which were far less appealing,
but no less relevant in terms of the
study of history, to those who pursued
their acquisition.

With respect to the Museo Arqueoldgi-
co Nacional, a large number of our ex-
hibits come from founding collections,

Fig. 3.4.- Silver tetradrachm from Naxos (Taormina, [t-
aly), minted around 415-413 BC, &: 27,70 mm (MAN).
— Apyupd tetpadpayuo amé t Naéo (Taopuiva, Italia),
Komn mepi T0 415-413 m.X,, @: 27,10 mm (EBviké Apxaio-
Moyiké Mouoeio).
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o va meplopiotodpe 6° avTd TOL 7O
aVoTNPE EVVOOULE WG EAANVIKO, 1| GUA-
Aoyn tov EBvikod Apyaiodoyucov Mov-
oelov elval évo GUVOAO TOAD OVTITPO-
COMEVTIKO TOV GEPDYV TOV EKOYOV Ol
eMVIoTIKEG TOAES Kot Paociieln Ko,
TPOPOVAS, Ol dVO EAMNVIKEG OmOIKieg
omv Ipnpia: To Euméprov xar n Poon.
Agv gival, ®61000, 01€£001KN KoL OTTO-
detkvoeTal Gviom, O0TL €xel  1oYLPN
e&aptnon omd v 1610 TG TNV 1GTOPIKY
dnpovpyio.

O 1oyVp6g eONTIKOC TOPay®Y TV EA-
ANVIKOV VOLUGUATOV €IVAL OVGLOGTIKOG
Yoo va ovTianeBovpe ™ onpocio Tovg
HETOED TOV OMOKTNUATOV TOV 1IGTOPIKOV
povceinv g dutiknig Evpdnng, mov 6t
HeYOAN TOvg TAEOYNGI0. TPOEPYOVTOL
OO GLAAOYEG LOVOPYDV, OPLOTOKPOTMV
Kot Aoyiwv mhovoiov. Avtd odnyel ot
oKEYN OTL EYOVUE KOUUATIO POVOV 0d
TOAOTILO, LETOAAD, EWOIKA OOTL, TOV
glvan o Kot’ eoyny HETOAAO TNG VOuL-
OUOTOKOTIOG GTOV EAANVIKO KOGUO Y10
TOAD KOpo. TNV TPOYUOTIKOTNTA OUMG
eKTOC Omd vopiopato VYNANG KoAATe-
YVIKNG TOOTNTAG EXOVUE KL VOV GTLLOL-
VTIKO ap1Opd VOIS UATOV 0o 0pelyolko
pe dapopetikov Padpov ebopd. A&ilet
VO GUYKPOTHGOVUE OUTH TN AETTOLE-
PELa, O1OTL OVTA TO KOUUATIO LUKPOTEPTG
a&log otV epapyio TOV VOUICUATIKOV
GLOTNUATO®V TPETEL VO, KUKAOPOPOVGOV
o(€0OV OMOKAEIGTIKG TOTIKG KOl ETOUE-
VG, N TOPOVGIN TOVG GE GLAAOYEG OV
dnpovpyRdnkay pokpld amd o PP
oT0 omolo KOmNKaAY, deiyvel 6Tl VINPYE
wwiitepo  evolapépov yU awtd. Mmo-
pel va NToV TOAD AyOTEPO EUQOVIOLLLOL,
aAAG Oyt kot Aydtepo evdlapépovta, €5
olTiog oVToL, Yo TOVS OYOPUCTES TOVG
TNV HEAETT TNG 1oTOPLOG.

2y nepintwon tov E6vikov Apyatoro-
yiov Movaceiov, peydrog aptBpog tov



and above all from the former Museo
de Medallas y Antigiiedades of the Bib-
lioteca Nacional, which was founded as
the Real Libreria Publica in December
r711. From then on, until 1867, with
the creation of the MAN, the collec-
tions grew thanks to highly diverse
acquisitions, some of which were fa-
mous collections in Europe, such as
that of the Abbot Charles d’Orléans de
Rothelin (r746), or from Italy, like that
of the antiquarian Alessio Simmaco
Mazzocchi (1786) and the pieces pur-
chased there by the librarian Francisco
Pérez Bayer, who was commissioned
to this end between 1754 and 1759, and
which were probably received through
the collection of the Infante Gabriel of
Spain (r793). It is possible that thanks
to these “Italian” collections we have
a significant number of items from
central Italy, Magna Grecia and Sicily.
The entry logs also allow us to appre-
ciate the steady trickle over the years
of small donations or collections that
contained smaller amounts of Greek
coins.

One story that has repeated itself after
the creation of the current museum,
in which importance, rather than
volume is worth noting, are the pieces
brought by the scientific commissions
that were organised after the
foundation to enrich the collections
was established. This was the case of

VOUIOUAT®V TOV QUAGGGOVTOL TPOEPYE-
Tl 0O GLAAOYEG WOPLUATOV KO KUPIWG
o0V maAov Movceiov MetaAliov kot
Apyaromtov e Edvikng Bipriobnkng,
N omoia 1WpHOnke mg Baotlikn Anpoocia
Bipaobnkn tov Askéuppro tov 1771.
Ao 101 ¢ 10 1867, Ypovid 1dpvong
tov Efvikov Apyaioroyikov Movaeiov,
To. amoKTApoaTe Tov Movogiov avén-
Onkav péco amd dpopeg ayopéc, Kd-
TOLEG A0 TIG OMOIEG QLPOPOVV SLACTLLES
ovAAOYEG oty Evpdmnn, ommg tov affd
Yaph vr’ OpAéav vte PotAév (1746), 1
GLALOYEG mOL  dnpovpynOnKav otV
ItoMa, 0nwg Tov avtikép AAEcio Ziyd-
k0 Moatookt (1786) ko ta Koppdtio Tov
ayopace ekel o Biprodnkapioc Dpavoi-
oko [1éped Mmayiép, otov omoio &lye
avatedel avtd to kabnkov petacd 1754
kot 1759. To vopicpoto ovtd pdilov
népacav 6to Movceio péc® T GuALO-
Mg Tov mpiykimo ['kopnptél twv Bovp-
Bovov (1793). ¥’ avtd o amokToTo
a6 v Itodio eivor mBavov va opei-
AOVUE HEYAAO WHEPOG TOL GNUOVTIIKOV
OYKOL VOUIGUAT®OV OV £Yovpe amd TNV
kevipwkn ItoMa, v Meydn EAAGSa
kot T ZikeAlo. To Biprio katoypoeng
TOV OTOKTNUAT®V WG EMTPEMOLY VO
EKTIUNOOVUE €Ml TAEOV, TOG LE TO YPO-
via mapotnpeitor 6Tt 1o Movoegio amo-

Fig. 3.5.- Silver tetradrachm from Akragas (Agrigento,
Italy), minted around 420-413 BC, @: 30 mm (MAN).
— Apyupd tetpddpayuo amé tov Apkdya (Aypit(évto,
Italia), komrj mepi To 420-413 m.X., @: 30 mm (EOvIKS Ap-
XxaioAoyiké Mouoeio).
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an Aegina stater, which was donated
by the French consul in Cartagena,
who gave its origin as Athens. More
interesting, however, is the tale of the
trip through the Mediterranean made
by the frigate Arapiles (1871), which
provided 26 coins, acquired with the
(always scarce) funds assigned to the
expedition or through donations from
diplomats assigned to the different
places to where they were despatched.
Sometime later, to mention just a few
notable acquisitions, was the purchase
of the collection that belonged to the
diplomat Eduardo Toda (1887) and the
donations of Father Francisco Roque
Martinez, a resident of Alexandria
(1925-1930), which provided most of
the Greco-Roman Egyptian pieces that
we keep and some of the Ptolemaic
items. According to the documentation
available to us, none of the Museun’s
Greek coins —apart from the Hispanic
coins from Emporion and Rode—
come from a discovery on the Iberian
Peninsula.

In 1975, the donation by Alejandro
Lifchuz of a collection of 225 coins
marked a final milestone in this field.
At present, one of the acquisition lines
of the museum focuses precisely on
acquiring pieces that are absent from

Fig. 3.6.- Silver tetradrachm from Rhegion (Reggio Ca-
labria, Italy), minted around 415-387 BC, &: 24,50 mm
(MAN). — Apyupd tetpddpayuo amé to Priyio (Pét(o v
KaAdumpia), ko mepito 415-387 m.X., @: 24,50 mm (EQvi-
K6 ApxatoAoyiké Mouaeio).
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KTO JUKPOTEPES TOCOTNTEG 1] GOVOAQ LE
MyOTEPO EAANVIKA VOUIGHLOTOL.

H 1610 wotopia cvveyileton kot petd v
idpvon TOv ONUEPVOV HOLGEIOL Ko
pémel v avadeiovpe, av Oyl yio Tov
OYKo, OAAG Yloo TNV OMUOGI0 TOVG, TO
VOUGLOTO TTOV £QEPAY Ol EMIGTNLOVL-
KEG EMTPOTES Y10 TOV EUTAOVTIGUO TOV
GLALOY MV, TOV CYNUOTICTNKOY LETE TNV
idpvon tov povceiov. ‘Etol amokthOnke
évag otatnpog omd v Afywva, dmped
tov ['dAAov po&évou v Kapbayévn, o
onoiog dMAwoe OTL TPOEPYOTAY OO TNV
AbMva. AMG o evol0QEéPOV Kol oo
mv O Vv gvdoictopio TOL, €ivol TO
ta&idt 6T Meooyelo g ppeyatag Apa-
mikeg (1871), mov épepe 26 vopicporoa,
T0. omoio. ayopdotnKav pe T (ThvToL
e dyota) ypnpoto mov 60OnKav oty
OTTOGTOAN 1] TO dSMOPIOAY IIMAMUATES TTOV
VANPETOVGAV GE SAPopa GnUelo TOV
1015100, Oo avapépovue LOVO KATOLL
OMUOVTIKG OTOKTHROTO: Alyo apyoTepa,
ayopaoTNKE 1 GLAAOYN TOL emiong Ot-
mopdatn Edovdpdso Toéda (1887) ko mé-
pPOCOAV GTO HOVGCEID e dmPEd avTIKEiLE-
va ov avikav otov tatépa Ppavbicko
Poxe Maptived, kdrowo AAeEavdpelog
(1925-1930) k1 €161 TO pHOVOELD AMEKTY-
0€ TNV TAEOYNQI0 TOV EAANVOPOLLOI-
KOV KOl OlYUTTIOKOV TOL VOLUGUAT®V
Kol PEPOG TMV TTOAEUOIKMV. ZOUOOVOL

Fig. 3.7.- Silver tetradrachm from Athens (Greece),
minted around 425-401 BC, &: 25,10 mm (MAN). —
Abnvaiké apyupd tetpadpaxuo (EMGSa), komn mepi to
425-401m.X., @: 25,10 mm (EBvikS Apxaioloyiké Mouaeio).



the funds but which are significant for
the dissemination of Greek monetary
history or which are a major objec-
tive in terms of both the needs of the
museum’s discourse and for potential
temporary exhibitions.

In the 19th century, the interest of
museums and collectors in attain-
ing attractive Greek coins was well in
excess of the available supply, which
encouraged the appearance of fakes,
sometimes of remarkable technical
and artistic quality, such as those of
Carl Wilhelm Becker (ry72- 1830), of
which no European museum has been
spared. It is not always easy to detect
them, but nowadays the analysis of
these false coins and their historical
context constitutes a line of research
that is just as interesting as other fields
of study.

Since the museum’s first installation,
and even before, at the time of the Mu-
seo de la Biblioteca, Greek coins have
occupied a relevant place as part of our
permanent exhibition. Unfortunately,
some of the gold pieces cited in the
guides and other studies of the time,
such as those of Carlos Castrobeza,
conservator of the Cabinet in 1868-
1890, are no longer in the museum.
They are part of the collection that
disappeared after the Spanish Civil
War, a loss that has been largely miti-

pe to apyeio mov €yovpe, Kovéva amnd
TO. EMANVIKG VOUIGHOTO TOL LOLGEIOL
— EKTOC OO TO IOTOVIKNG TPOEAEVOTG
Epmopiov kot Poong — dev Ppédnke oty
IBnpwn Xepoodvnoo.

To 1975, n dwped 225 vopopudtov amod
tov Adgydvopo Alptoovd vanpée opod-
ONUO MG TPOG AVTO. ZNUEP, L0 OTTO TG
eMOIOEELS TOV HOVGEIOV gival aKPPOG
N OmOKINGN VOUICUAT®V oL Agimouvv
oo TIg GLAAOYEC, TO. OToio OH®G lvarl
ONUOVTIKA Y10 TNV O16000M TG EAANVI-
KNG VOUUGUOTIKNG 1oToplog KOl OToTe-
AOVV OMUOVTIKO GTOXO Y0 TIG OVAYKES
TOL HoLvGEiov Kot TOOVES ETOYLOKES EK-
0éoelc.

Tov 19° a1 10 &vdapépov povceeimv
KOl GUAAEKTMV VO OTOKTHGOLV TO, EA-
KUGTIKG eAANVIKA vopiouato vrepsPor-
VE KOTG TOAD TNV TPOCGROPA KOl LT
£€0m0e £VOLGUO Yo TOPayopacels, og
OPICUEVEG TEPIMTAGELS LVYNANG TEYVL-
KNG KOl KOAMTEYVIKNG TOLOTNTOG, OTMG
avtég tov Kaph Bikyep Mrékep (1772-
1830), amod T1g omoieg dev YAVTOGE KovE-
Vo VPOTATKO povoeio. Agv givar Tavta
€0KOLO VO EVIOTIGTOVV, OAAG ONeEPO,
1N aVAALGT OVTOV TOV KAATIKOV Kol TO
10TOPIKO TOVG TAAIGIO GUVIGTE o KO-

Fig. 3.8.- Silver stater from Poseidonia (Paestum, [ta-
ly), minted around 530-500 BC, @: 29,50 mm (MAN).
— Apyupdc otatipag amd v MNoosidwvia (Maéotouy,
Italia), komri mepi To 530-500 m.X., @: 29,50 mm (E6vik6
Apxatodoyiké Mouakeio).
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gated by new acquisitions, although it
is obviously impossible to replace the
personal history of the original pieces.
Greek coins currently occupy a promi-
nent space both in the halls of Greece,
in the areas dedicated to the polis, and
in those titled La moneda, algo mas que
dinero, a monographic discourse fo-
cused on the currency and money of
all eras.

For the Greek polis, and the Hellenistic
monarchies, coins were a fundamen-
tal component of daily life and public
image. They constituted an indispen-
sable element for the construction of
the state and for daily commerce, and
it was the cities that spread their use
through their colonising and commer-
cial activities. This use, in turn became
a powerful vehicle for cultural expan-
sion, and was one imitated by cities
and towns throughout the Mediterra-
nean in a domino effect, going from
centres with Greek roots to highly di-
verse cultural environments. It also led
Greek artists to work for non-Greek
clients, such as those who engraved
the presses for the magnificent silver

Fig. 3.9.- Silver tetradrachm from Lysimachus, King of
Thrace, with a posthumous portrait of Alexander the
Great. Minted in Pergamum (Turkey), circa 297-281
BC, @: 28,70 mm (MAN). — Apyupd Tetpadpaypio Tou
Avaiudyou, BaciAid TG Opdkng, ue kepaArj Tou Meydlou
AAeédvbpou (uetabavdria). Komry otnv lNépyauo (Toup-
Kia), mepi o 297-281 m.X., @: 28,70 mm (E6vik6 Apxaiodo-
yIk6 Mouaeio).
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tevfuven g épevvag To 1010 eVOLOQE-
povoa pe GAAES.

And Vv Tpd1N gyKatdotacn tov Mov-
o€lov KL aKOUY voplTepa, TNV ETOYT TOV
Movaeiov g BiAobnkng, to eAAnvika
vopiopato koteiyov e&éyovoa Béomn ot
poviun €xbeon. Avotuymg, Kamowo and
O YPLGA KOUUATIOL TOL OVOPEPOVTOL
GTOVG 0O1YOVG KOl GE GAAEC LEAETEG TNG
enoyNG, 6mwg avtd Tov Kdprog Kaotpo-
puméda, cuvInpNTY TOL HOVCEIOL 6TO d1-
aotnuo 1868-1890, dev PBpickoviol mio
o010 Movoeio. EEapaviotnkov pe dAAa
petd amd tov Epgdio Ioiepo. H anm-
Agwo a0t KoAOEONKE o€ peYaio Pabpo
omd VEQ OTOKTILLOTO, OV KOl TPOPOVAG
glval 0dVVATOV VO VTOKATOGTIGOVY TNV
TPOGMTIKT] 10TOPLOL TOV OPYIK®OV. X1)-
Hepa, To EAMANVIKG VOUIGHOTO, KOTEXOLV
e&éyovoa Béon otig aibovoeg g EALG-
d0C, OTOV TOWEN TOV Elval APLEPOUEVOG
oV [1oM, 6mwe Kol 6”7 avtég e Titho To
VOUIGUO, KOTI TOPOTOVD OO YPHILO, 0L
LLOVOYPOPIKT) GUAAOYY| L€ EMIKEVIPO TO
VOGO KOIL TO YPTLLOL OA®V TOV ETOYDV.

INo v eEMnvikn o, 0ALG Kot Yo Tig
EMMVIOTIKEG  povapyieg, T0 vOUIouHO
ntav Pacikd croyeio ¢ Kadnuepvig
Cong ko g dnpoctag ewdvag. Ot mo-
Aelc NtV otoyelo amapaitnTo Yoo TNV
doun tov Kpdrovg kat yio tnv kabnpe-
pvn SpacTnPoOTNTA KOl TV GUTEG TOV
SESWOAY TNV XPNOT] TOL YPHLOTOS LECH
TNG OTOIKLOKPOTIKNG KO EUTOPIKNG TOVG
dpaoctnpiotroc. H ypnomn tov ypnipotod,
HE TN oEpd TG, UETETPATN GE GYLPO



issues minted by Carthage in Iberia,
which were very different from those
produced in the metropolis, of which
the MAN has an excellent collection.

From the iconic owls of Athens, a sym-
bol of the city’s political and economic
power in the sth century BC, passing
through the impressive incused coins
of Magna Grecia or the magnificent
portraits of the Hellenistic kings, to
cite just a few examples, the metro-
logical patterns and the design of the
coins, which acted as both symbols and
vehicles of Greek identity, are carefully
chosen and manufactured, inserting
themselves in economic areas and con-
structing images with which citizens or
subjects could identify. This resulted in
an enormous iconographic variety and
the creation of typologies that are un-
derstood, admired and imitated, even
today. Among them, the representation
of real human beings, in other words,
monetary portraits. This type of repre-
sentation is something that seems nor-
mal today, but it was unheard of before
the death of Alexander, after which his

Fig. 3.10.- Gold octadrachm with portrait of Berenice
11 of Egypt, but with the name of Arsinoe Il, probably
minted in Berytos (Beirut, Lebanon), in 246-221 BC,
@: 26,75 mm (MAN). — Xpuod oktadpayuio e KepaAn
NG Bepevikng B tng Alyumtou aAAd oto dvoua tng Apot-
voéng B'. Korry mBavw¢ otnv Bnputé (Bnputdg, AiBavog),
mepi T0 246-221 n.X., @: 26,75 mm (EOviké Apxaiodoyiké
Mouaoseio).

OYMMUO. TOMTIGTIKNG EMEKTAONG KOl EY1-
VE OVTIKEIPEVO PiUnong amd mToAAEG To-
AEIS Kot yopld OANG ™G Mecoyeiov, e
0AVGIOMTH aVTIOPOoT], TEPVOVTOG OO
KEVIPO. EMANVIKNG TPOEAEVONG GE TTOAD
SLOPOPETIKA TOMTIOTIKA TEPPAAAOVTOL.

‘EMmveg koAMTéyveg myovoy Yo v

dovAéyouv v pn ‘EAinveg meldrtec,
OGS ekeivol Tov yapaav T HATPa Yo
TNV KOTN T®V VIEPOY®V OPYLPADV VOLLL-
oudtov g Kapbayévne oty Ipnpia, ta
omoio NTay TOAD SLOPOPETIKA Amd VTA
mov mopryoye 1 Mntpomoln. To EOviko
Apyororoyikd Moveeio et éva eEope-
TIKO OElY O OVTNG TNG KOTNC.

A6 TIC TOPAGTATIKEG YAOVKEG TV AON-
VOV, GOUPBOAO TNG TOMTIKNG KOl OIKOVO-
pung egovoiog katd tov 5° at. m.X., ©¢
TO. EVILVTIOCLOKE OVAYALQO VOUIoUOTO
g Meyding EALGSog kot To vépoya
kepolo tov EAMAnvictikdv Poaciiéwmv
Y., TO HETPOAOYIKA KOAOVTIOL KOl O
GYEJOUOG TOV VOUIGUAT®V, GOUBOAO
KoL OYnuo TG EAANVIKAG TOVTOTNTOG,
EMELEYNCOV KOl KOTAGKEVAGTNKOY TPO-
GEKTIKA KOl EOYMOPNOUY GE OLKOVOLLL-
KEG TMEPLOYES, PTLAYVOVTOG EIKOVES, LE
T1G omoieg TavtilovTov ot TOAITEG Kol Ot
VTNKOOL.

AVTO eméTpeye oL PEYOAT EKOVOYPO-
QK] oMo Ko T dnpovpyie tumo-
AOYIOV TTOL OKOUN KOL GTNV ETOYN LOG
e&aoAovovv va amotelodV avTiKeipevo
Oovpocpod kKot pipnong. Avapesd Toug
1N QVOToPAGTOoT] VIUPKIOV TPOCHOTMV,

5 =



successors saw that the advantages of
appearing faithfully represented on an
object that passed from hand to hand
was far superior to the risks involved in
occupying a space until then reserved
for the gods.

Even with its shortcomings, the mu-
seum’s collection makes it possible to
travel extensively through the numer-
ous issues of currency from the many
regions that formed part of the Greek
world in ancient times, or those that
were linked to it in some way: travel-
ling through history, as the rgth-cen-
tury collectors used to say, through a
metallic geographical map. This is an
essential venue for researchers from
around the world. And although our
eyes, those of modern archaeologists,
no longer gaze through the romantic
and exquisite veil of past times, it is
inevitable that we surrender to the ir-
resistible appeal of these pieces that,
despite their small, even tiny size, shed
light on the lives of their creators and
their search for beauty. We are, after
all is said and done, in agreement with
our predecessors when they spoke, in
the museum’s old guides, of “the old-
est, most beautiful and most important
series in all numismatic collections:
the Greek series”. eccccccecccee

= 46

OMNAadN, N VOLIGLOTIKY] ATEIKOVION: OVTO
pog aivetar cuvnoeg, aALd OV NTOV WE-
¥PL TNV ETOYN HETA TOV Bdvato tov Me-
yarov AAeEAVOPOL, TOTE OV O d16d0YOT
0V KatdAafov OTL To TAEOVEKTNLOATOL
7oV Vo, anelkovilecat moTd g Eva avTi-
Kelpevo mov mepvovoe amd YEPL e YEPL
TV TOA TEPIGGOTEPQ OO TOVG KIvOD-
VOUG OV €iye TO Vo KoTaAAUPAvVELS Evol
TENI0 TOV MG TOTE AVNKE GTOLG BEOVG.

[Mopd T1g advvopieg e, 1 GLALOYH TOV
EBvikod Apyoatoroyikod Movceiov pog
emMTPENEL v dloTpEEOLIE GE OO TOVG
TO €0POC TIC TOIKIAEG KOTEC VOLLGUATOV
TOAALDV TEPIOYDV TOL GTIV ApPYOLOTNTA
vp&av LEPOG TOV EAAIVIKOD KOGHOL 1)
Ntav cuvdedepéveg pall Tov pe KAmolov
tpomo. ‘Eva ta&idlr oty 1otopia, Ommg
éleyov o1 cuvinpntég Tov 19 at., péca
amd £vav HETOAMKO YEQYPUPKO XAPTI).
Kot mapd to yeyovog 6tL og cuyypovol
OPYALOAOYOL OEV KOLTAUE TL0L LECH OO
éva 0eoméctlo PELO POUOVTIGHOD TEPO-
GUEVAV ETOYMOV, £iVOL AVOTOPEVKTO VO
unv  mopadobodle GTO  OKOTOUAYNTO
KOALOG OOTOV T®V VOMUGUAT®V, 7OV,
Tapd To pKkpo toug péyebog, kol N-
YLOTO HAMOTO, KOTOUApTUPOUV TN {on
TOV ONUOVPY®V TOLG KOl TNV eMOImEN
TOVG Y10 TO KAAAOG. Oa mpémel TEAOG
VO GULPMOVI|GOVLE L€ TOVS TPONYOVLLE-
VOUG amd LOG, TOV TEPEYPUPOV, GTOVG
moAovg odnyodg tov Movcegiov, «tnv
apYoOTEPN, TV OLOPPOTEPN KOL GTOL-
dodTEPT GEPE GE OAN TI GLAAOYN VO
OUATOV: TNV EAANVIKT] GEPOY. LLLLL.



GREEK SCULPTURES IN THE MUSEO
NACIONAL DEL PRADO (MADRID)

EAAHNIKATAYTITA XTO EONIKO MOYZEIO
TOY MPAAO (MAAPITH)

>=>=>=>=> Stephan F. Schréder <==<=<<<<
(Museo Nacional del Prado)

COLLECTING CLASSICAL SCULPTURE started
in Italy during the Renaissance and
became a hobby of the aristocracy
that spread throughout Europe. As
remains of Classical antiquity, sculp-
tures, inscriptions or antique coins
gave prestige to the collector and due
to their value, rarity and beauty they
were highly sought-after items. As far
as sculpture is concerned, initially col-
lectors and antiquarians were unable
to distinguish between Greek and Ro-
man works because they did not have
the necessary knowledge. The analysis
of the historical collections, created be-
tween the 16th and 18th centuries in
Italy, France, Spain, Germany, England
and other countries reveals an almost
complete absence of authentic Greek
work, with the exception of Venice
which received Greek sculptures as a
result of the commercial contacts of
the Serenissima with Greece and Tur-
key. It was only in the 19th century,

O! SYANOTEZ KAAZIKHE TAYMTIKHE EEKIVOUV
otV Itadio otn dudprela g Avayévvn-
ONG KOl Yo TNV aploToKpoTio petatpé-
TOVTOL GE YOUTL TOV KATOKTA OAOKAN PN
v Evponn. Q¢ amopewvapia g kKAoot-
KNG 0pYOtOTNTOGC, TO opyoic YAVTTE, Emt-
YPOQEG KOl VOUUGHOTO, TPOGESOOY K-
POC GTOV GLAAEKTN Kol AOY® NG a&iag,
TNG GMOVIOTNTOG KOl TOV KAALOLG TOVG
glyav peydain {mmom. Ocov apopd ™
YALTITIKY], GTIV ap)1], Ol GLAAEKTEG KOl
oL aVTIKEP deV UTOPOVCOV VO dLapOPo-
TOMGOLV TOL EAANVIKA OO TOL POUOTKEL
€pya, AOY® EMAELYNG TOV OOPOITTOV
yvocewv. H avélvon tov 10Topikdv
GLALOYDV, OV dNHIOVPYNONKAV pETO-
&V 16 ko 18°° an. o Itario, [adria,
Iomavia, eppovio, AyyMo xor GAAEG
YDOPES, KOATAOEIKVOEL GYEOOV TOAVIEAN
EMEWYT OWOEVTIKOV EAMANVIKOV £pY@V,
pe efaipeon 1 Bevetio, 6mov éptacav
EMMVIKA YAOTTE, AOY® TOV EUTOPIKOV
ENOQ®OV ™G Serenissima [ .1.M. Toln-
votdtn. Ovopolotov kot [oAnvotdtn
Anpoxpartio g Bevetiag, Adyw Tov Po-
Covtvoo tithov.] pe v EALGdo ko v
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when scientific excavations started in
Greece and Turkey, that Greek ensem-
bles arrived, for example, in London
(the Elgin Marbles from the Parthenon
in Athens), in Berlin (the Pergamon
Altar) and in Paris (the Winged Victory
of Samothrace), to mention just the
best-known monuments.

This situation is also representative of
the collection of classical sculpture of
the Museo Nacional del Prado, whose
two unique archaic pieces (6th cen-

.- Kouros, sculpture in marble from Naxos, cir-
ca 550 BC, of unknown origin (© Museo Nacional del
Prado/©Archivo Fotogrdfico MNPrado). —
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Tovpkia. Movov tov 19° at., 0tav apyi-
Couv Ol EMOTNUOVIKEG AVAGKUPES GTNV
EAada kot otnv Tovpkia, @tavouy el-
ANVIKEG TTaPTIOES, Yo TOPASELYHO GTO
Aovoivo (ta «Eryiveia Méppapa» tov
[TapBevava tov ABnvov), oto Bepoli-
vo («o Bopdc g Iepydpov») Kot oto
IMoapioct (n «Nikn g Zapobpdkngy),
Y0 VO avapEPOVIE LOVO TO IO YVOOTA
pvnpeio.

Avt 1 KaTdoTOON OYVEL KOL Yo, TNV
GLALOYN KAUGIKAV YAuTTdv Tov EBvikoy
Movaceiov Tov [Ipddo. Ta povadikd dvo
apyoikd Koppdtio Tov (6% at. m.X.) dev
eviayOnkav ot cuAloyn mapd to 1944,
pe dwped. To vrorowra Epya Rpbav to
1725 oty Iomavia amd ™ Poun, pe mv

- Fragment of a monumental horse, 520-
510 BC, of unknown origin (©Museo Nacional del
Prado/©Archivo Fotogrdfico MNPrado). —



tury BC) were not added to the collec-
tion until 1944, through a donation.
The other works arrived in Spain in
725 from Rome with the collection of
Christina, Queen of Sweden. These in-
clude a huge bronze portrait from the
late 4th century BC and several late
Hellenistic marble sculptures (2nd and
1st centuries BC). Most of the muse-
um’s 250 Greco-Roman sculptures are
from the Imperial Roman period (st
and 2nd centuries A.D.) and only re-
flect and reproduce Greek works from
the 5th to 2nd centuries BC.

The two archaic works in the Prado
arrived in Madrid in 1944. They were

Fig. 4.3.- Demetrius Poliorcetes, monumental bronze
portrait, circa 307 BC, from Rome, from the collection
of Christina, Queen of Sweden (© Museo Nacional del
Prado/©Archivo Fotogrdfico MNPrado). — Anuritot-
0¢ 0 MoAlopKNTAG, OPEIXAAKIVI) UVNUEIOKN ameikovion,
niepi T0 307 m.X.,, mpoépxetal amé tn Pwun, culdoyri Tng
Xptotivag tng Zoundiag (©E6viké Mouoeio tou lMpddo/©-
Owtoypagiké Apxeio EMIMpddo).

ovAloyn g Xpilotivag g Zovndiog.
Meta&d avT®V VIGPYEL EVO PVIILELOKO
OPEYOAKIVO YAVTITO TOV TEADV TOV 4%
ol m.X. Kot Sdeopo. GAAC LOpUApLVOL
g VoTEPNG EAMNVIGTIKNG TTEPLOSOL (2%
xot 1° ot m.X.). H mhetoymoeio tov 250
EMMNVOPOUATKOV YAVTTOV TOV HOVGEL-
oV €ivol TG OVTOKPATOPIKNG POUOTKNG
emoyns (1° ko 2° a1 p.X.) Kot omwAdG
AVTIKOTOTTPILOUV KOl OVATTOPAYOoVY T
EMMVIKA €pYOL TNG EMOYNG OO TOV 5° (G
10 2° a. w.X.

To 600 apyaixd yiomtd tov Ilpddo
éptocav ot Madpitm 1o 1944, To
dmpoe 0 KOAMTEYVNG, CLAAEKTNG KoL
avtkép Mdaprovg vie Odyloc, mov ta elye
oyopdoel omd TNV ayopd EPYmV TEXVNG
tov Ilopioiov. Ilpoépyovtar, moAy
mBovov, and v EAAGda. O xopuodg
KOUPOV YPOVOAOYEITOL OO TO HECH
tov 4% ot m.X. Ko €xer poévo 37 cm.
Vyoc. Aagedtke oty Ildpo oe Tomkd
péppopo. Ipdkettor yioo avabnuo og
0e0, pailov otov Amoliwva. To dAro
elvar pvnpetoky kepain pe Aopd evog
OAOYOVL KOl OVAKEL € pHvnueio Vyovg
2,20 m. Ady® TG opoldTNTdG TOV UE TO
ovoONUOTIKG AAOYO 6TV AKPOTOAN TMV
Abnvav, ypovoroyeitar yopw 1o 520
.X. To pdppopo peydAwmv KpuotdAhov
TPoépeToL omd TO EAMANVIKA VNGOl
Kot @épet iyvn Coypoaeikng, yPOUOTOG
KkoKKvov. Etvor ekmAnktikng n Aentotntd
Tov otV Kotd pétomo Ooym tov. To
KeEPAAL eival ehoppd GTPOUUEVO TPOG
t0. aplotepd. Tomg avike 6g GOUTAEY LA
appotog pe dVvo M pe téocepa dAoya
amd T0 AETOLO KATOL0V VOLOV.

XTI opyéG TG EMANVIGTIKNG ETOYNG
YPOVOAOYEITOL L0 LVNUELOKT] OPELYEA-
K1 KEPOAN VYOLG 45 cm, Tov £PTOCE
to 1725 omv lomavio pe v popoiKy
ovAloyn g Xprotivag g Xoundiog
Kot avVEKTNGE TNV AQUTPOTNTAE TNG HETEL
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donated by the artist, collector and an-
tiquarian, Marius de Zayas, who had
acquired the sculptures in the Paris
art trade, very probably originally from
Greece. The torso of kouros (“youth’),
dating from the mid-6th century BC,
measures only 37 centimetres and was
worked on the island of Naxos in local
marble. It is a votive offering, probably
to Apollo. The other, the head and neck
of a huge horse, belong to an original
that was some 2.20 metres high. Due
to its similarity to the votive horses of
the Acropolis in Athens, it dates from
around 520 BC. The marble, with large
crystals, comes from the Greek islands
and there are remains of the original
paint (red). Its slimness when viewed
from the front is surprising. The horse
turns slightly towards the left. Maybe it
was part of a biga or chariot integrated
into the fagade of a temple.

There is a monumental bronze head
from the beginning of the Hellenistic
period, which is 45 centimetres high
and which came to Spain in 1725 from
the Roman collection of Christina,
Queen of Sweden. It recovered its
splendour thanks to recent restoration
work done in the Museo del Prado. It
is a Hellenistic original, identified as
being Demetrius I, Poliorcetes. In the
307 BC, he and his father Antigonus I
were appointed kings by the people of
Athens. A year later, they received the
diadem as successors of Alexander the
Great from the Macedonian army.

In the late Hellenistic period (150-75
BC), artists started to be inspired by
classical works from the past while pre-
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ond TPOCPUTY ETLXELPNON GLVTIPNONG
o010 Movaeio tov [1pado. Tpoxeitar yio
oVOEVTIKO EAANVIGTIKO £PYO TTOV OTELKO-
viCet Ttov Anuntpro A’ tov IHolopknty.
To 307 n.X. avtdg KOl 0 TATEPAUS TOV O

Fig. 4.4.- Torso of a Muse, 150-125 BC, from Rome,
from the collection of Christina, Queen of Sweden
(©Museo Nacional del Prado/© Archivo Fotogrdfico
MNPrado). — Kopudg poboac, 150-125 m.X., mpoépxe-
tar ané ™ Pwun, ocuMoyr e Xpiotivag tng oundiag
(©EBviké Mouoeio tou [Mpddo/©Pwtoypapikd Apxeio
EMIpédo).



serving the Hellenistic appearance of
the sculpture. The torso of a standing
Muse with her elegant dress sculpted
in marble from the Greek islands came
to Spain from Rome. With a height of
1.41 metres, it dates from between 150
and 125 BC and brings to mind the
Muses on a plinth with relief from
Halicarnassus created in around 120
BC. The delicate flow of the folds con-
firms that it is a Hellenistic original.
Another example would be the head
of a lad crowned with ivy, which is cur-

Fig. 4.5.- Head of a lad with an ivy crown, circa 100 BC,
from Rome, from the collection of Christina, Queen of
Sweden (© Museo Nacional del Prado/© Archivo Fo-
togrdfico MNPrado). — Keparj ayopiot eoteppiévou pe
k10006, mepi To 100 m.X. mpoépyetat amd 1 Pwun, culloyn
¢ Xptotivag ¢ Zoundiag (OEBviké Mouaeio Tou lMpd-
50/0QwTtoypagiké Apxeio EMIMpddo).

Avtiyovog A’, dropiomnkov Bactrels amod
toug ABnvaiovg. 'Evav ypovo apydtepa,
0 MokedoviKog 6TpaTOG TOVG TAPESMOE
70 3140M e, avayvopilovtdg toug 61060-
¥oVG ToV Meyddov ALeEAVIPOUL.

Tnv Vvotepn ednvictik mepiodo (150-
75 1.X.) ot kodtéyveg apyilovv va Ppi-
OKOVV EUTVELOT| OTO KAUGIKG £PYO TOV
mopelBovTog,  SlaTnpm®VTOS, (OGTOGO,
™MV eEMNVIGTIKY oYM TtV yAumtov. O
KOpHOG pog 6pbag Movoag e To KO-
YO TG QOPEUN OKOMOUEVO GE AP0~
PO amd TOL EAMVIKG VNO8 £QTOGE GTNV
Iomavia amd ™ Poun. Exstvyog 1,41 m,
ypovoroyeitarl peta&d 150 ko 125 m.X.
rot Oopiler Tig povoeg evog avaylveov
Babpov amd v Alkopvaccso tov 120
n.X. mepimov. H Aemtemidentn dwadoyn
TOV TTUYOCEOV emPefardvel OTL TPo-
Kertan Yoo avfevtikd €pyo g eAANVI-
OTIKNG €moyNG. AAMAO Topdaderypo givor
N KEPAAN EVOG 0yOPloV ECTEUUEVOD LE
K1660, TOv oNpepa gival TomofeTnuévn
TOVO G€ o, UTopOK TpoToun Tov Ato-
viocov. H xepoln eivol poppdapvn Kot
€xet byog 23 cm. Ot évteka omég Yo Ta
KOPOLAL TOV KIGGOV SEi VoLV OTL THOVDS
0 €pnPoc popovce GAAO GTEQAVL, 0T
UETOALO, 100G HE apTeEAOPVALD KOl OTOL-
QoM. O cLVIVOGHOG LLOPUAPOV KoL LLE-
TAALOV EIvVOL YOPOKTNPLETIKO ey TG
VoTEPNG EMNVIGTIKNG TTEPLOdov. To Ke-
@AM dev amekovilel Tov Atdvuco 1 Kd-
ooV 0o 10 TEPPAALOV TOV, OTMG EVav
obtopo, v Apuadvn 1 Kamote Movd-
da, aAld €Evav épnPo mov cEpPipe kpa-
ol. Yrdpyovv mopouowe yAumtd, Ommg
avtd pe Toug «PoPodc vINPéTegy TOL
@épovv Evav dioko. H o dtapdppmon
™G HOPPOAOYIOG TOV CAOUATOS KOl TOV
BoLdV YOpAKTNPIGTIKOV TOV TPOCHTOV
T0m00gTOVV YpOVIKA TO YALTTO TEPL TO
100 n.X.
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rently placed on a baroque bust of Dio-
nysus; the head is made of marble and
measures 23 centimetres. The eleven
holes that accompany the tendrils of
ivy indicate that the ephebos probably
wore a metal crown, maybe with vine
leaves and grapes. The combination of
marble and metal is a typical feature of
the late Hellenistic period. The head
does not represent Dionysus or any of
his followers such as a satyr, Ariadne
or a maenad, but an ephebos who was
serving wine. There are similar sculp-
tures, such as the “mute servants” who
carried a tray. The very smooth modu-
lation of the flesh and the blurred facial
features date the sculpture to around
100 BC.

In the late Hellenistic period, there
were many smaller sculptures, but
this does not mean that it is any less
elegant. A male torso in marble, of
unknown origin, only measuring 30
centimetres. It has a composition line
in an ‘S’ shape, which was characteris-
tic of the statues of Praxiteles: it goes
from the supporting leg and the right
hip to the shoulder and raised left
chest. However, the proportions are
slimmer than in the 4th century BC
and the forms and details of the body
seem blurred as in other late Hellenis-
tic period works. Another marble tor-
so, with a height of 83.5 centimetres,
which also has a composition line in
an ‘S’ shape, characteristic of the stat-
ues of Praxiteles. The exact model of
the torso would seem to be the Eros of
Parium by this famous artist. However,
the flesh of the statue in Madrid has a
smoother and more sensual appear-
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v votepn eEMAnvioTIKY| Tepiodo ypo-
VOAOYOUVTOL TOAAL YALTTA UIKPOTEPOL
peyébovg, oAAG Oyl AyOTEPO EKAEMTV-
opévo omv extéheon. o moapdadery-
Lo, €VOG HOPUAPIVOG avOPIKOG KOPUAGC,
dyvootng mpoéievong, Hiyovg poig 30
cm. H obvBeon €xet oynpa “S’, mov ei-
VoL YOPOKTNPIOTIKO TOV  OYOAUATOV
tov [Ipa&uitéin: avefaivel amd 10 mOSL
ompEng kot Tov de€ld yopd péypt tov
ONKOUEVO 0plotepd OO Kot To oTHHoC.
Ot avoloyieg, OU®C, €ivol o AERTEG

.- Torso of a youth, 140-130 BC, of unknown ori-
gin (© Museo Nacional del Prado/© Archivo Fotogrd-
fico MNPrado). —



ance than that of his statues: details

such as the swollen nipples, the accen-
tuated pubis, the slightly bulgy chest
and stomach regions would not have
been found in Praxiteles’ times. There-
fore, it is not an exact copy, but a late
Hellenistic reformulation of a famous
model. We do not know whether the
Youth of Madrid, dated between 100
and 75 BC, represents Eros, because
the original attributes have been lost.

.- Torso of a youth, 100-75 BC, probably from
Rome (©Museo Nacional del Prado/© Archivo Fo-
togrdfico MNPrado). —

omd avtég Tov 4 at. m.X. Kol ot LOPPES
KOl AETTOUEPELES TOV CONOTOS LOtALovV
va ofnvouy Ommg Kot 6 dALO £pya TG
VOTEPNG EAMVIOTIKNG TTEPLOdOV. Y Thp-
YEL KU AALOG LOPUAPIVOG KOPHOG, DYOVG
83,5 cm, ot0 oynua ‘S’ tov Ipa&itéin.
To akpiféc TPOTLTTO TOL KOPUOV Paive-
ToL TG etvor To ayoipa tov Epota, tov
dtaonpov KoAMTEYV. Q6TOGO, TO YOP0-
KTNPLOTIKG TOL GOUOTOSC GTO GryoALLoL TG
Madpitng eivor mo o Kot oieOnclokd
amd avTd TV ayoiudtov Tov [poadité-
AN: 1o @ovoKOUEVE oTNOT, 1 TOVICUET
TEPLE TV YEVWNTIKAV 0pYavmV TEPoyN,
Ol YPOLUOGELG TOL 6THOOVG KOl TG KOL-
MAG mov elval EAAPPE GTPOYYVLAEUEVEG
glvat yapoKTNPIoTIKA OV dEV VILAPYOLV
v emoyn tov Ilpa&itéin. Aev mpoxettan
AoV Yo akpBEG avTiypopo, aALY Yo
L0 VOTEPO-EAANVICTIKY TOPOUOPPOOT)
evOc ddonuUov TPOTLTOL. Agv yvmpi-
Covpe av o véog g Madpitng (ypovo-
Aoyetton peta&d 100 ko 75 m.X.) elvor o

Epwg, 51011 éyovv yabel o apyikd yopo-

KTNPLOTIKA.

Xta €A tov 2% ot m.X. otV EAAGSa
Kot apyotepa Kor otn Poun, 'EAAnveg
yYAOTTEG apyilovv Vv’ avamoapdyovy €A-
MVIKA €pya Yio TV popoikn oyopd. To
Movaceio tov ITpddo €yet pro pikpn opd-
S0 ALTNG TNG TOPAYWYNG, LE TNV omoia
TEAEIDOVEL 1 EAANVIKY TEYVN Ko apyilet
N popaixn. Eva dionpo koppdtt amd ™
ocvAloyn g XploTivag Tng Zovndiog
ot Popn ntav éva poappdpvo otpoyyv-
A6 Bvolaoetiplo Vyovg 1,18 m. Eivor dwo-
Koounpévo pe {moeodpo punkovg 2,43 m.
O1 S10pOPETIKEG GKIVES TOV OVOYADPOL
omekovilouv TIg TPOETOOGIES Yol (PO
YOTOTL GE avoLyTO XOPO (stibadium) yio
KaTELVAGHO TV Bedv. Evd £d® o1 cup-
petéyovteg eival 6Aot akdrovbot Tov Ato-
VOGOV, GTNV TPOYUATIKOTNTO TIG YIOPTEG
T1g Tpoetoipnalov ot fookol Kot ot aypod-
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At the end of the 2nd century BC, in
Greece and later in Rome too, Greek
sculptors started to reproduce Greek
works for the Roman market. The
Museo del Prado has a small group
of this production which marks the
end of Greek art and the beginning of
Roman art. One famous piece from
the collection of Christina, Queen of
Sweden in Rome was a circular mar-
ble altar which was 1.18 metres high.
It is decorated with a figurative frieze
that measures 2.43 metres long. The
various scenes in relief represent the
preparations for an open-air feast (sti-
badium) to worship the gods. While
here the participants are all followers
of Dionysus, the feasts were in fact
prepared by shepherds and peasants
to honour their owners who came to
the country from the city. The altar
was probably commissioned for the
garden of a large suburban villa. Let-
ters from Cicero say that in the mid-
1st century BC, the gardens of these
mansions were usually transformed
into almost sacred places by being
decorated with sculptures of gods,
monumental vases and marble altars.
The relief represents the appearance
of Dionysus surrounded by Silenus
and satyrs dancing, preparing a ban-
quet and making sacrifices. In terms
of the plastic volume of the relief, the
work in the Prado is similar to works
created between 50 and 25 BC.

The decorative late Hellenistic reliefs,
along with other artistic genres, rep-
resent an artistic trend that was estab-
lished at the end of the 2nd century and
during the 1st century BC. A classicist

54

TEC Y10L VO KOAOTILAGOVY TOVG 1OLOKTITES
™mg YNG mov épyovray amd v moAn. O
Bouog frav mbavog Tapayyeio yio Ka-
mowov KNmo Pidag ota mpodotia. Emeto-
Aéc Tov Kiképwva tekpunpidvovy 0Tt oTa.
péoa tov 1°° ar. m.X. cuvnOlav va peto-
TPETOVY TOLG KNTOVE TETOLMV KOTOIKIDV
6€ 6YEdOV 1EPOVG TOTOVG, HEGH TNG Ot~
KOoUNoNG pe aydipato Oedv, pvnueo-
K6 ayyeio kou poppipvovs Popovg. To
aVAYAVPO VATOPIOTA TNV ELPAVIOT] TOV
AlovOGOoL, TEPIGTOLYICUEVOD OO ZIANVE
KOl GOTOPOVS OV YOPEVOLVV, TPOETOLLA-
Covv eayomoTt Ko KGvovv Buaiec. Oco
Yoo TV €KAGTIKY a&io Tov avayAdeov,
10 épyo tov [Ipdado potdlel pe Epya g
emoyns peta&d 50 ot 25 m.X.

Fig. 4.8.- Decorative altar, 50-25 BC, from Rome,
from the collection of Christina, Queen of Sweden
(©Museo Nacional del Prado/©Archivo Fotogrdfico
MNPrado). — Aiakoountiké Buoiaotrjpio, 50-25 m.X.,
mpoépxetal andé ™ Pwun, ouMoyn ¢ Xpiotivag tng
Joundiag (OEBviké Mouaoeio Tou lMpddo/©DwTtoypapiké
Apxeio EMIpdbo).



language was created in which there
was room for types of figures of Hel-
lenistic art. Specifically, the representa-
tions of the Dionysian feast (the thiasos)
are largely thanks to Hellenistic art. A
square, 67-cm marble relief describes
the cult dance in honour of Dionysus
with a satire playing an aulos or double
flute and a maenad dancing in a trance.
The reliefs were placed on the painted
walls of the halls and of the porticoed
courtyards and in the garden, on pil-
lars. For their use and date, between 50
and 30 BC, they can be considered Ro-
man works.

In 1916, the Museo del Prado received
a collection of antique silver coins (Pa-
blo Bosch Legacy), most of which had
been found Empuries. These include
two Greek mintings from the 5th cen-

Fig. 4.9.- Decorative relief. 50-25 BC, probably from
Rome (©Museo Nacional del Prado/©Archivo Fo-
togrdfico MNPrado). — Aiakoountiké avayAuvgo. 50-25
m.X., mpoépxetat mOavw¢ amd tn Pwun (OE6viké Mouoeio
Tou [Mpddo/ODwtoypapikd Apxeio EMIMpddo).

To vVOTEPOEAMVIOTIKG  S1KOGUNTIKA
avéylea, poll pe dGAlo KoOAAMTEYVIKA
€1on, amotelohV Eva KaAMTEYVIKO peD-
oL TOV €0POLMVETAL GTA TEAT TOL 2°° O,
n.X. Anmovpyeitor €vo KAOGIKIGTIKO
wiope o610 omoio €viAGGOVTIOL TUTOL
LOPO®V TNG EAANVICTIKNG TEYVNG. AKpl-
Bodg o1 avomapaoTdoelg ¢ d10vVuGio-
KNG yoptg (o Biacog) opeiloviol og
HeYAAo Babpd otV EAMNVIGTIKN TEXVN.
‘Evo. tetpdyovo pappdpivo ovayAvgo
67 cm meptypdeet TIG PAGELS TOL YOPOD.
To avéyiveo ftov tomobetnuéva site
o6ToVG Poppévous Tolyovg TV colo-
VIOV KOl TOV ECOTEPIKOV QADV, €T
6TOVG KATOVG TAV® € d0K0oVS. Adym
xpNoNg Kot ypovordoynong (peta&y 50
xkal 30 m.X.) pmopovpe va to. Bsmpn-
GOLLE POLOTKA.

To 1916 10 Movoceio tov [Ipdado éywe
OTOOEKTNG LLOG GLALOYNG apyoimV apyv-
POV VOLIGHAT®V (KAnpodotnpa tov T1d-
umAo Mmog), Tov 6TV TAELOYNPia TOVG
elyav Ppedet oto Epmopio. Extoc amod el-

Fig. 4.10.- Silver minting from Phocaea, 5th or 4th cen-
tury BC, found in Empuries (© Museo Nacional del
Prado/©Archivo Fotogrdfico MNPrado). — Apyupé
véutoua amé tnv Qwkaia, 5 rj 4° ai. m.X. Bpébnke otov
Eumépio (©E6viké Mouaeio tou lMpddo/©DwTtoypapikd
Apxeio EMIpado).
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tury BC, from Phocaea and from Taras/
Tarento and another Auriol type coin
with a cattle’s head, as well as Greco-
Spanish coins from Emporion, Span-
ish-Carthaginian and Punic coins. £
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Anvo-torovikd vopicpata tov Epmopiov,
1OTAVO-KopyNOOVIOKA Kot Kopyndovia-
K@, avAUESH TOVG LTLAPYOLY dVO EAAN-
viké vopiopato tov 5% ot m.X. amd v
Doxota kot tov Tdpovia kit Ao Eva e
KePOAN Kplov TOTOL QPIOA. cecccoe



GREEK COINS IN THE MUSEO CASA DE
LA MONEDA (MADRID)

TO EAAHNIKO NOMIZMA £TO MOYZEIO O
OIKOX TOY NOMIZMATOZ (MAAPITH)

=>=>=>=>=>= Isabel Encinas Bodega <=<<<<<
(Museo Casa de la Moneda)

THE Museo Casa DE LA MoNepAa -MCM-
is one of the most important muse-
ums in the world in its genre, due to
the level of its collections and exten-
sive facilities. It is a state-owned mu-
seum (under the Spanish Ministry of
Finance), and it is located in Madrid,
at the headquarters of the Fabrica Na-
cional de Moneda y Timbre-Real Casa
de la Moneda (FNMT), the institution
on which it depends, and which justi-
fies its existence, having its main ac-
cess and fagade at number 36 Calle
Doctor Esquerdo.

The origin of today's Museo Casa de
la Moneda is to be found at the end of
the 18th century and it is one closely
linked to the figure of Tomas Francis-
co Prieto, the General Engraver of the
Mint of Charles III of Spain, the Direc-
tor of Engraving of the Real Academia
de Bellas Artes de San Fernando and
the founder of the Practical School of

Nora ToY EMINEAOY TON ZYAAOFQN TOUL KO
TOV €0POVG TOV EYKOTAGTACEDY TOV, TO
Movoceio Oikog tov Nopicpatog sivot
€val oo TO GNUOVTIKOTEPA TOV KOGLOL
070 €idog tov. Eivor povceio kpatikng
wWokmoiog (avnkel oto Ymovpyeio Ot-
KOVOopkaV), PBploketor ot Madpim,
oV £€dpa Tov Kpartikoh Nopiopatoko-
nelov kot Tvroypageiov I'poppoatoot)-
pov — Bactiikod Oikov tov Nopiopo-
10¢, Beopov amd tov omoio eEoptdTon
Kot wapvel vonpa yuo. v vmapén Tov.
H xevpw) tov €lcodog Ppioketar oTov
ap1Buo 36 g 06ov Ntoktop Eckiépdo.

H dnpovpyio tov onpepivod Moveceiov
Oikog tov Nopicpotog totobeteital oto
éAn tov 18 at. kot givol 6TEVE cLVOE-
depévn pe tov Topdg @pavlioko [piéto,
['evikd Xapdxtn tov Oikov tov Nopi-
opatog e Avtov MeyaAeldTnTog Tov
Baoiéwg Kapoérov tov I'', Agvbovinm
Xapoéng e Baciukng Axadnpiog Ka-
AV Teyvav tov Ayiov @epdivévdov kot
10pvn, to 1771, ™g [poaxtikng ZyoAng
Xapoxtav, mov avike otov Oiko TOv
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Engravers in 1771. This entity is affili-
ated to the Casa de Moneda de Madrid,
where artists were first trained, before
going on to exercise their trade in the
other mints of Spain and the Indies.
The collection of drawings, engrav-
ings and antique books, coins and
medals that Prieto collected for teach-
ing his students, together with other
items and objects already belonging to
the Madrid mint, were to become, af-
ter his death, in 1783, the initial basis
of the museum, which has gradually
expanded over the last 235 years with
successive acquisitions and donations
from individuals, as well as with the
reception of samples that reveal the
different tasks that were carried out in
the workshops of the FNMT and with
exhibits exchanged with other related
organisations.

Among the numismatic collections
of the MCM, the organisation’s mag-
nificent collection of Greek currency
stands out on its own merits. This
treasured collection comprises over
goo items. The first of these date
from the 7th and 6th centuries BC and
cover practically all regions of Ancient

Fig. 5.1.- Half a silver stater from Sardis (Turkey),
minted around 561-546 BC, @: 15,90 mm (MCM). —
Mio6¢ apyupd¢ otatripag amé tig Xapdeis (Toupkia), mou
Komnke petal 561 kat 546 m.X.,, @: 15,90 mm (Mouoeio
Oikog tou Nouiouarog).
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Nopiopatog ot Madpitn. Exel omod-
dafav o1 KoAMTEXVEG OV 0pyoTEPO O
00KOVUGOV TO EMAYYEAUA TOVG GE GALQ
vopopatokoneia g lomaviag kot g
Apepiknig. H ovAlhoyn oyediov, yopo-
KTIKOV Kot ToAodv Pipiiov, vopucpd-
TOV KOl PHETOAAI®V TOL GUYKEVIPWOVE O
[Ipiéto yuo ) ddaoKoAio TV pHobnTtdv
oV, poli pe GAAG KOUPLATLO KO OVTIKET-
HEVO TOV OVIKOV GTO VOHIGHLOTOKOTTEO
mg Modpitng, omotélecav, HETA TOV
Oavato Tov 1o 1783, Tov apyikd mopnva
tov Movaceiov, mov Pabpuaion ov&ndn-
ke ta televtaio 235 ypdvia, pe oyopés
Kot WO1OTIKEG dmPeES, OAAG Kol ETEWDN
erappove delypoto omd TIC O1APOPES
JOVAEIEG TTOV EKOVOV TOL EPYOCTIPLOL TOV
Nowopatokoneiov kot Tvmoypageiov
Ipoppotoonuov Kot €Kove ovTaAloyEg
e ovyyeveic Oeopong.

Avapecso otovg Nopopatikobg moépoug
tov Movceiov Oikog tov Nopiopotog
Eexmpilet, AMoyw g a&lag g, N mepion-
L1 GLAAOYN EAAVIKOD VOUIGUOTOC, LE
900 xoppdtia. To mpdTO YPOVOAOYOL-
vtot oo Tov 7 kot 6° at. m.X. Kot Tpoép-
YOVTOL OVGLOGTIKG ATtd OALL TOL EGAPT TNG
apyaiog EAAGSaG kot Tig Ldveg emppong
mg oty Acio, omv pecoyswokn Ev-
poOTN Kot ot Popelo Appikn. Av Kot 1

Fig. 5.2.- Silver stater from Corinth (Greece), minted
around 625-585 BC, &: 22,70 mm (MCM). — Apyu-
pO¢ kopivBiakég otatripag (EAAGSa), kémnke avdueoa
0710 625 kai 010 585 11.X.,, @: 22,70 mm (Mouoeio Oiko¢ Tou
Nouiouartog).



Greece and its spheres of influence, in
Asia, Mediterranean Europe and North
Africa. Although the museum’s collec-
tion began in the late 18th century, a
large part of the Greek section comes
from acquisitions made in the 194o0s,
which has expanded with subsequent
purchases (either directly or by auc-
tion) made in both Spain and in other
countries over the last few years, and
to which several donations from indi-
viduals and various contributions from
the state may also be added.

The extensive permanent exhibition
of the MCM dedicates its first two
rooms to what constitutes the largest
coin exhibition from Classical Greece
in Spain. The exhibits reveal the his-
tory, the culture, the mythology, the
customs and the artistic development
of this important civilization, which
spread throughout the Mediterranean.
These coins are not only a means of
exchange and the reflection of a deter-
mined economic situation, they also
express the artistic sensibilities of the
Greek people, and constitute minor
works of art in themselves. Their repre-
sentative figures, from the first archaic

Fig. 5.3.- Silver tetradrachm from Athens (Greece),
minted around 527-430 BC, @: 23 mm (MCM).
— Apyupd abnvaiké tetpddpaxuo (EAGda), kémnke
uetaél 527 kait 430 m.X., @: 23 mm (Mouoeio Oikog Tou
Nouiouatog).

ovALoYN Tov Movoeiov Eekvd ota TEAN
oV 18 at., peyddlo UéEPOC TOL EAANVI-
KOV TUNHOTOG TPOEPYETOAL OO KOUUATLO
ov amoktOnkav T dekoetion Tov 40
oV 20°° at. Avéndnke de amd petémerta
ayopés (o’ evbeiog 1 TAEIGTNPLOGHOVG),
1660 otV lomavia 660 kot o€ GAAES YO-
PEG KOTA TN dugpKeEln TV TEAELTAI®V
ETOV. X’ 0UTES TPOOTIOEVTOL KOl LEPTKES
dMPEES WTAOV KoL SIAPOPEG SIKACTIKES
AmoQAcELS €K LEPOLS Tov Kpdtovg.

H evpeia poviun ékbeon tov Movceiov
Oikog tov NoUIGHOTOC OQLEPDVEL TIG
300 mpdTEG 0ibovceg TNV peyaAdTEPT
éxbeon  apYOOEAANVIKOD  VOUIGLOTOG
otV lomavio. Méca amd o KOppdTIo
¢ GLALOYNG paiveton 1 16Topia, O To-
Mtiopoc, n pboroyia, ta 1O Ko £6t-
po kot m €EEMEN otV TEYXVN LTOD TOL
OTLLOVTIKOD TOAMTIGLOV OV EMEKTAOMKE
oe OAn 1 Meooyeo. To vopiopa dev
elvar omAdG €va HECO OVTOAAOYNG Kot
N onewdVIon HOG GLYKEKPLUEVNG Ol-
KOVOIKNG katdotaons. [Iépav avtdv,
exQpdlel v KaAlteyvikn aicOnon tov
eEMMVIKOD A0, O10TL gumepléyel Eva
pikpo épyo téyxvns. Ot mapactdoelg Tov
VOUUGUATOV, OO TG TPMTEG OPYOTKES
LOPPEG, TEAEIOTOLOVVTNL GLYA-GlYAQ 7oL
PAAANALL LLE TIC VTTOAOUTEG KOAAMTEYVIKEG
EKPAVGELS, LEYPL TNV ELPAVIOT TOV «KOL-
vOva TV KAAAOVG KaTd Tov 5° at. T.X.

[Tpénet va Adfovpe v’ Oyiv 0Tt Ta TPO-
T EAANVIKG VOUIGLOTO TTOV GOPUPOKOTTT)-
Onkav oto drdotnpo peTaEd 7°° ko 6°°
ot w.X. €&ouvv apvydorotd oynua. To
UETOALD. OV ypmolpoTomOnKay NTov
TO NAEKTPOV, 0 XPLGOG (0V KOl GE UIKPES
mocdtNTeG G Tov 4° at. m.X.), T0 0o1)-
L Ko 0 opelyoAkoc. Ot YOVIPOKOUUEVES
OTEIKOVIGELS TOVG, TAVTO GTNV UTPOCTL-
Vi mAevpd, eivol Katé TpoTipnon pHop-
0éc (OoVv e ducavaloyn ovaTopio, L
T0 KEPAAL YUPOUEVO THO®, AOGY® NG
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forms, were to be perfected in parallel
with other artistic manifestations in
Greek culture, until the creation of its
aesthetic canon in the 5th century BC.

One must recall that that the first
Greek coins, which were milled by
hammer in the 7th and G6th centuries
BC are almond-shaped. The metals
used were electrum, gold (although
this was scarce until the 4th century
BC), silver and bronze. Their unso-
phisticated representations, always
on the obverse, are, more often than
not, figures of animals with a distort-
ed anatomy, with their heads turning
rearwards, given the difficulty that the
artists had in enclosing the complete
image of the animal in a small circu-
lar format, sometimes only the front of
the animal is shown. The human fig-
ure is shown in a hieratic way, with the
eye facing forward in the face in profile
and the mouth open in a stereotyped
smile, as occurs in relief works and

sculpture. The first representations on

Fig. 5.4.- Silver tetradrachm from de Leontini (Sicily,
Italy), minted around 466-422 BC, &: 26,80 mm
(MCM). — Apyupd tetpddpaypo amé Toug Asovtivoug
(ZikeAia), mou Kémnke petall 466 kat 422 m.X., @: 26,80
mm (Mouaeio Oikog Tou Nouiouatog).
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SVGKOMOG TOV KOAAMTEYVY VO YOPECEL
oM v ewdva Tov {Hov GE poL PKpn
otpoyyvAr| Baon. IloAhéc popég paive-
Tal Uovov To pmpootivd tov pépoc. H
avOpamvn popen epeoviletal ovatnpn,
LLE TO HATL KOTd TPOGMTO G€ KEPAAL amd
TO TAGL KOl TO GTOLO OVOLYTO GE OTEPE-
oTLTIKO YOUOYEAO, OGS GTA AvAyAvpa
Kot oto yAntd. Ot TpdTES OmEKOVi-
GELG OTIS oW OWYELS TOV VOMUGUATOV
meplopilovtal 6€ GTAVPOVS, YL N £YKOL-
Ao TETPAy@VE. MepPIKA KOPUATIOL QVTHG
g EAMMVIKNG VAo G Egxmpilovy yia
™V 6maviOTNTA TOVS, TNV OLOPPLE TOVG
N ™ povadwodmtd toug. To TpdTo Amd
ot givot Evog apyvpog HIGOG GTOTPOG
amd TG Xapdelc, TpmTelovsa Tov Pact-
Agtov g Avdiag, 6TV XEPGOVNGO NG
Avotolog. XtV UmpocTtiviy Oyn Tov, M
TPOTOUN AEOVTOG LLE OTEMNTIKE 0VOLYTAL
oayOVIQ, L€ TO. LTPOGTIVH TOV TOJI0L TT0L-
POTETOUEVO EUTPOC KOL TNV KEPAAT EVOG
TO0POV OmEVAVTL TOV. XNV GAAN Oy,
00 EYKOILOL TETPAYOVO LE OVOUOMES
0T0 E6MTEPIKO TOVG. XPOVOLOYEITOL AUTTO
70 ddotnuo omd to 561 w¢ 10 546 m.X.
ent Bactieiog Kpoioov, tov tedkevtaiov
BactAid, dedopévov 0Tt To 546 WX, 1
Avdia méptel ota yépra v [lepodv.

Meydhov evol0QEPOVTOC €lvar Kt €vag
apyvpdc otampag and v Kopwbo,
TOAN mov Pploketar oV Aopida TOL
evavel v [lelondvvnco pe v mret-
potikn EALGda kot — poll pe v Adn-
Vo — glvol pol oo TIg TPOTEG EAMVIKEG
TOAEIC-KPATN OV £KOYOV 0PYLPE VO~



the reverse of these coins were limited
to crosses, blades or incused squares.

Some exhibits in this Greek collection
are noteworthy for their rarity, their
beauty or even their uniqueness. The
first of these would be a silver half
stater that was minted in Sardis, the
capital of the kingdom of Lydia, on the
Anatolian Peninsula. On its obverse are
the protomes, or the foremost part of
a lion with open jaws in a threatening
attitude, along with its elongated front
legs and the head of a bull in front of it.
On the reverse, there are two incused
squares with irregularities inside them.
The coin dates from between 561 and
546 BC, during the reign of Croesus,
the country’s final king, as in 546 BC,
Lydia was to fall into the hands of the
Persian Empire.

One coin of great interest is a silver
stater from Corinth, a town located on
the strip that connects the Greek main-
land with the Peloponnese, and which
was one of the first Greek city-states,
together with Athens, to mint silver
coins. In this area gold deposits were

Fig. 5.5.- Silver tetradrachm from Naxos (Sicily, Italy),
minted around 479-412 BC, &: 29,70 mm (MCM).
— Apyupd tetpddpayuo amdé ™ Ndéo (Zikelia, Italia),
KoOmnke petad 479 kat 412 n.X., @: 29,10 mm (Mouoeio
Oikog Tou Nouiouatog).

OUOTO. X’ 0TH TV TEPLOYN] OEV VI PYOV
YPLGOPOpa.  Kortdopato. To vopcupa
KomnKke petaly 625 kot 585 mX. kot 1
eunpochio. dym tov eivol aplepUEVN
otov [INyaco, 10 dloyo mov @épet Tov
Kepavvo Tov Atdg Kol cOUPoro g To-
Anc. O IMyacog amewovileton amd T0
TAOL pEe UTOVKAEG KOl OYOLPE QPTEP,
oTNV TG® OYN VITAPYEL EYKOIAN SPdoTL-
K0, YOPOKTNPLOTIKO HOTiPo o dtotnpr)-
Onke ota kopvbiakd vopiopata el Evov
o1V

Alho vopopo mov Eeywpilel etvon €va
TeTpAdpaypo amd v Adnva, v eAAn-
ViKn TOAN OV KaTé ToV 5° at. Ba yvotov
TO VIEPAAUTPO KEVIPO TMOV TEXVAV, TNG
QUAOGOOTI0G KOl TNG TOMTIKNG OKEYNG.
To voopa koémnke petald 527 ko 430
. X. To apyvpd abnvaikd vopuoua oy
TO TO OVOYVOPIOUEVO otV apyaio EA-
AGdo AOY® ToV 6TadEPOL BAPOVG TOL Ko
TOV TTAYOVG TOV, GALG Kol ETELON SOt~
povce 6TabePE TOV TOTO TV AVOTOPO-
0TAcEMV TAV® TOV. Htov amodektd, Oyt
HOVOV 6TOV EAAMNVIKO YDPO, OAAE ©OC dle-
Ovég vouopa, amd GALOVG A0OVG, Kot dt-
OTNPNOE TO KVPOS TOL UEYPL TNV TOPOK-
| g téAnc. H pmpootivi) mhevpd €xet
v KeQoAn g Abnvag, Bedg g copi-
0G, TOV TEYVAOV Kol TOL TOAELOD, 1) 01010
amotelovoe VAOY®S GOUPoAO TG TO-
ANG ™G omoing NTav TPooTaTdn. ATel-
kovileton og Oed morepiotpra:  [ToAAdg
AOnva, pe mepikepoloio dSIOKOGUNUEVT
pe KAddov ghaioc. To otud glvon axoun
apyaiKo, Pe 1o Kepah oto de&i mhdn, e
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scarce. The coin was made at some
time between the 625 and 585 BC and
its obverse is dedicated to Pegasus, the
horse who bears the thunderbolt of the
god Zeus, and who is the symbol of the
city, represented in profile, with curl-
ing bridles and wings. On the reverse
face, is a recessed swastika, a charac-
teristic motif that was to remain on
Corinthian coins for close to a century.

Another noteworthy coin is a tet-
radrachm from Athens, the Greek city
that throughout the sth century was
a radiating centre for the arts, phi-
losophy and political thought. This
exhibit was minted between 527 and
430 BC. The silver currency of Athens
was the most recognized in Ancient
Greece, due to its consistent weight
and the purity of its metals, as well as
for maintaining the representations
shown on it. It was accepted, not only
in the Greek sphere of influence, but
as an international currency by other
peoples, maintaining its prestige un-
til the decline of the city. The obverse
shows the head of Athena, the goddess
of wisdom, the arts and war, the protec-
tor and iconic symbol of the city. She is
represented as a warrior goddess: Pal-
las Athena, with a helmet adorned with
an olive branch. The style is somewhat
archaic, with the head in profile to the
right, with the eye to the front, reveal-
ing a slight smile. The reverse shows
the sacred bird of the goddess: the owl,
also a symbol of wisdom, with an olive
branch to its left. On the right, the in-

=<

TO0 MATL KOTA TPOGMTO Kol HE EAQPPV
YOUOYELO. ZTNV aVATOdN OY OTEIKOVI-
Cetan 10 1€pd mTNVH TG BedG, M YAavKa,
oOUPoAO NG Gopiog, Kot €vag KAGSOG
elalog oto apLeTEPE TNG. XTO OPLOTEPA
yphoet AGE, ta mpdta tpio ypappoTo
TOV OVOUATOG TNG TOANG: AOENAL

IIpog ta pésa tov 6° at. m.X. 1 Konr| vo-
popdtov glye enektabel 1oN ot VOTIO
Itodia kKo ot Zikelia, pe eKOOGELS VYN -
MG Kodteyvikng a&iog. Meta&d avtav,
Eeyopilel 10 apyvpd TETPASPOYUO TNG
oLALOYNG Tov Movoeiov Oikog Tov No-
piopoTog, mov Kuklo@opnoe peta&d 466
kot 422 1.X., 6€ po petofotikn mepiodo
NG GIKEMKNG VOO LLOTIKNG TEXVNGS. [Tpo-
EPYETOL OO TOVG AEOVTIVOUG KO OLITELKO-
vilet 1 00.QPVOCTEPAVOUEVT] KEPOAT TOV
Amowva, cOpuforo Tov KAAAOVLS, NG
LLOVGTKNG KoL TV TEYVAV. TNV ovamodn
oyn, AeovtokepaAn (0 Aé@v ftav GO~
Bolo g mOANG), HE avoryTd coydvia o
amentiky otdon. Kukid avoypdeeton
Agovtivav Kot vITdpyouy Kol TEGGEPELS
ondpot kplBdpt. Amo v ZikeAia emiong
glvon Kot To TEPIPM 0L TETPASPOYLLOL TMV
ZVPAKOVCAOYV, TOV EMIGNG OVIKOLV GTNV
oLALoYN Tov Movaoeiov Oikog Tov Noypti-
GHOTOG Ko ekTifevTal 67 avTo.

H EM\Gdo dwdidel otig amoikieg mov
WpveL kaTd pnkog tg Mecoyegiov

Fig. 5.6.- Silver tetradrachm from Ainos (Thrace,
Turkey), minted around 440-412 BC, &: 23,50 mm
(MCM). — Apyupé tetpddpayuo amd tnv Aivo (Opdkn,
Toupkia), komnke petall 440 kat 412 m.X., @: 23,50 mm
(Mouaoeio Oikog Tou Nouiouatog).



scription AeE, the first three characters
of the name of the city: AGENAL

Around the middle of the 6th century
BC, the process of minting coins had
already spread through southern Italy
to the island of Sicily, with high-quality
artistic productions. Among them, a
silver tetradrachm, which is now part
of the MCM collection, and which was
minted between 466 and 422 BC,
within the transition period in the art
of Sicilian coinage. It hails from Leon-
tini and shows the laureate head of the
god Apollo, a symbol of beauty, music
and the arts. On the reverse, the head
of a lion, an iconic symbol of the city,
with its mouth open in a threatening
manner. The words Leontinon and four
grains of barley surround it. Also from
Sicily are the famous decadrachms of
Syracuse, which are also owned and
exhibited by the MCM collection.

Greece extended the cult of Dionysus
through its colonies, which it founded
across the Mediterranean. This was the
god who instructed the Athenians how
to grow vines. Some colonies, such as
the city of Naxos, in the northwest of
Sicily (an island in which wine-grow-
ing played an important role) used the
iconography of Dionysus as an iden-

Aoatpeio Tov Alovocov, 0ol mov Epa-
0e otovg ABnvoiovg v KoAMEpyELD
mg aumélov. Kamoeg and avtéc Tig
amowkieg, Omwg 1 TOAN T Na&ov, ot
Bopelodvtikn Xikeria, OTOL 1 KOAMEP-
YEWOL TNG OUTELOL €YEL GNUOVTIKO pOAO,
YPNOLLOTO0VV TOV AOVUGO MG GTOoYElD
tavtotNTog TG omokiog. H Néa&og ko-
Ber apyvpd teTpddpayua, petacy 479
kot 412 w.X. oty mepiodo g dvOiong
™G apyoiag TEYVNG. ZTNV UTPOGTIVI OYT|
QUTAOV TOV TETPAdPaYL®V ameikovileTon
N opoio KePaAn Tov Oeov pe yeveldoa,
evd ot Pootpuyol TOL GLYKPOTOVVTOL
om0 £V GTEQAVL OEUEVO LE L0 YIPAGVTOL
KIOGOV. TNV avamodn oyn, o ZeAnvog,
0e10G matépog Kol dAoKoAog Tov Bgov,
ovamopioTatal Kt awtdg YEVELOPOPOC,
v Kabetor youvog og kKAvn pe oAl
Kot KA, KPOTOVTOG VO KOTEAO LE
kpooi. AALo evdwapépov koppdtt givol
O €vol apyvpo TETPASPAYUO OO TNV
Aivo, Baoiieto g Opdkng, peta&o 440
kot 412 1.X. Anewovilel tov Epun, 0g6
G EVYAMTTIOG Kol TOV EUTOPIOV, OAAG
Kot oyyeMoeopo twv Bemv. Eyet v
KEQPOAN] KOADUUEVT HE TAOTY OK1dd10,
SLKOGUNUEVO e popyoplTéplo. XTnv

Fig. 5.7.- Silver decadrachm from Carthage (Tunisia),
from an unspecified Sicilian mint, circa 260 BC, @:
39,60 mm (MCM). — Apyupd kapxndoviakd Sekd-
Spayuo (Tuvnaoia) KOTTNKe O AyvwoTo OIKEAIKO Vouloua-
Tokoreio mepi T0 260 m.X., @: 39,60 mm (Mouoeio Oikog
Tou Nouiouatog).
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tifying feature of the colony. Naxos
coined silver tetradrachms between
479 and 412 BC, in Classical Art’s
period of splendour; on their obverse
is the god’s handsome head, with his
beard and his curls girded by a crown
tied with a wreath of ivy. On the re-
verse is Silenus, the adoptive father
and preceptor of the god, also bearded,
naked, reposing on a bed of leaves and
branches, holding a glass of wine.

Another interesting specimen once
again corresponds to a silver tet-
radrachm minted in Ainos, in the
Kingdom of Thrace, between 440 and
412 BC. It represents Hermes, god of
eloquence and commerce and the mes-
senger of the gods. His head is covered
with a wide-brimmed hat or petaso,
adorned with pearls. On the reverse
side and inside a recessed square, a
male goat has been represented pre-
ceded by the figure of Hermes carry-
ing the caduceus. The inscription AIN
corresponds to the initial letters of the
issuing city.

Remarkable among these Mediterra-
nean Greek coins is one of the jewels

Fig. 5.8.- Silver drachma from Rode (Roses, Spain),
minted in the 4th century BC, @: 18,170 mm (MCM).
— Apyvprj épaxuni amé ™ Pé6n (Péleg, lomavia),
Kémnke Tov 4° at. m.X., @: 18,10 mm (Mouoeio Oikog Tou
Nouiouatog).
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avamodn, Kol péca o€ €va £YKOIAO Te-
payovo, amewoviletar Tpdyos, To®
oand tov Eppn mov kpatd Kvpnkelo. H
emypaen AIN eivor to apyikd ypappoto
g Aivov, TOANG OV EKOYE TO VOLLGLLO.

A0 avTEG TIg EMANVIKEG LEGOYELOKES KO-
nég Eeympilel £va oo To KOGUNUATO, TNG
oLALOYNG ToLV Movoegiov Oikog Tov No-
picpotoc, £va apyvpd SEKASPAYILO TOV
KOmnKe yio Aoyoaplacpd e Kapymdovag
6€ KOTOl0 VOUUGHOTOKOTEID TNG XIKEM-
og mepito 260 . X. Elvat éva wpaio kop-
HATL TOV GTNV UAPOGTIVI] TAEVPE. OLTTEL-
roviler v xkepoin g Tavit, Oedg otnv
omoia amodidovTal 01 KaAEG GOJEG KOt 1|
idpvon g Kapymddvag, pe otepdvi amd
oty XtV avamodn amewkovileton
wmrapevog Iyacog kot g emypoen
GTNV KOPYMNOOVIOKT YAOGGA.

Yrdpyovuv akdOun HEPIKO KOUUATIO 0o
TIg TpOTEG KOMEG otV IPnpkn Xepoo-
VNG0 OTMG Lo dPOYLT TG OTOKIOG TG
Podng (ofuepa Poleg, Tgpdva) tov 4
ot .X. TNV UTpocTiviy TAELPE £XEL La
opodton ameikovion e Apébovoag,
VOueENG amd 10 1Epd TGS ApTEMSOC, UE
KOUU®OOT He UTOVKAEG KOt dloKOGUN oM
LE OTAY0. XTo aploTePd TG VIAPYEL N
emtypaen POAHTQN pe edinvikd ypdipu-

Fig. 5.9.- Gold distater from Macedonia (Greece),
minted around 336-323 BC, &: 20,80 mm (MCM). —
Xpuoé Siotdtnpo amé v Makebovia (EAAGSa), kémnke
avdueoa oto 336 kat 323 nm.X., @: 20,80 mm (Mouoeio Oi-
kog Tou Nouiouatog).



of the MCM collection, a silver dec-
adrachm coined by Carthage in a Sicil-
ian mint, circa 260 BC. It is a beautiful
piece of work that shows on the obverse,
the head of Tanit, a goddess to whom
the prosperity of the harvests and the
foundation of the Carthaginian city is
attributed. She is crowned with ears of
corn. On the reverse, Pegasus appears
in flight, with a Punic inscription.

There are also several examples of the
first issues from the Iberian Peninsula,
such as a drachma from the Iberian
colony of Rode (today the town of Roses
in the province of Girona) from the 4th
century BC On the obverse is a beauti-
ful portrait of Arethusa, a nymph be-
longing to the retinue of Artemis, her
hair dressed in curls and adorned with
ears of corn. To its left, the word RO-
DETON appears in Greek characters.
The reverse shows a rose with four
petals, an iconic symbol of the city, in
forced perspective from the stem.

A gold distater from Macedonia,
minted during the reign of Alexander
the Great between 336 and 323 BC.
On its obverse is the head of Athena,
with perfect features, covered with
a Corinthian helmet adorned with a
serpent. On the reverse, Nike —young
and winged, symbolizing victory and
power, wearing a laurel wreath and a
stylis— a small vertical mast with a hori-
zontal arm that lends it the appearance
of a cross. To the right of the goddess,
is a beam of rays. The image of Nike
was often represented on the reverse
of Macedonian coins after the reign of

poto. v avamodn avomoapictotol Evo
TPLOVTAQVALO LE TEGCEPQ, TETAAM, G-
Bolo g mOANG, pe dmoym amd Tov pi-
G0.

Me mpoéhevon amd v Maxkedovia,
VILAPYEL EVOL XPLGO OIGTATNPO TOV KOTN-
ke eni Pacireiog Meydhov AreEavdpov,
peta&o 336 kot 323 m.X. Znv prpootiviy
oyn &xel kepain AOnvag pe dyoyo yo-
POKTNPIOTIKA, e KOpOloKN TEPUKEPQ-
Aoio SIKOGUNIEVT LE Eva EPTLETO. TNV
mioc®w oym, veapn ¢tepot] Nikn, TOL
oupPoArilet T vikn Ko TV 16Y0, EEPOL-
oo Sapvvn yipAdvta K éva stylish, va
Hkpo k60eto pafdi pe AoEG KOpPATL TOV
dtvel v evtdmmon oTowpov. Xta 6e1d
g Oedg, paivetal o dEoun aKTivov.
H Nikn amreuwoviotav mold cuyvd otnv
micw 6y TV vopuoudtov g Makedo-
viog and v enoyn Tov Meydrov Ale-
EGvdpov, g GVUPOAO TOMTIKNG TPOTOL-
YAVOG.

Amd Vv eMAnViK cLAAOYR TOLV Mov-
oeglov Oikog tov Nopiopotoc, mpémet
va emionpdvovpe €vav xpucd GTaTNPL
oL KOTNKE otV Atyvrnto enl Pacilei-
ag tov [TtoAiepaiov tov B'. To vopioua
ypovoroyeitar and 1o 246 m.X. Kol oTNV
UmpocTIV O amekovilel Tov deVTEPO
QOPO® TNG TTOAEUATKNG SVVOCTEING KoL

Fig. 5.10.- Gold stater, minted in Egypt by Ptolomy Il
in 246 BC, &: 20,60 mm (MCM). — Xpuvodc otartr-
pag mou kémnke otnv Alyurrto eni Bacileiag MroAeuaiov
ToUu B’ 10 246 1.X., @: 20,60 mm (Mouoeio Oiko¢ Tou No-
uiouatoc).
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Alexander the Great, as a symbol of po-
litical propaganda.

Finally, a gold stater from the Greek
collection of the MCM should be
mentioned, one minted in Egypt dur-
ing the reign of Ptolemy II. The coin,
from 246 BC, displays on its obverse
the detached busts of the second pha-
raoh of the Ptolemaic dynasty and that
of Arsinoe II, his wife and his sister,
crowned and adorned with a chlamys,
a small cloak, fastened with a brooch
over the shoulder. On the reverse side
are the busts of Ptolemy I and Bereni-
ce I, who is also crowned and wear-
ing a chlamys. The portraits of the
monarchs appear on Greek currency
in the late period, in the Hellenistic
period, as a symbol of the authority
and prestige of the Alexandrian dea-
cons and their successors, as an influ-
ence from the East. Lececccccee
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v Apowvon, adepen Kot culuyd Tov,
HE JdNUOTO KOl YAOUDOES TLOCUEVEG
HE KOpQITOEG OTOV OUO. XTNV OVUTO-
o O6ym amewovilovtol T, UTOHGTO TOV
[Ttolepaiov Tov A” Ko g Bepevikng
™mg A’ pe dadnuata kot yAopvoeg. Ot
omeKovioelg Tov Paciiéwv eppavilovot
oT0 EAMVIKG vopiopata 1on v voTte-
pn emoyn, TV EAMMVIOTIKY TePiodo, ¢
oupPoro gfovoiog Kot KHPOVG TOV aAe-
EavOpvaV S0 00Y®mV Kol TV daddymV
TOVG, Yo AOYOLG EMPPONG GTOV OVOTO-
MK6 KOGO. VIIIIIIIIIIIII



GREEK OBJECTS FROM THE GABINETE
DE ANTIGUEDADES DE LA REAL ACADE-
MIA DE LA HISTORIA (MADRID)

EAAHNIKA ANTIKEIMENA TOY TMHMATOX
APXAIOTHTON THZ BAZIAIKHZ
AKAAHMIAZ IZTOPIAZ (MAAPITH)

>=>=>=>>>= Martin Almagro-Gorbea <=<s<<<<
(Gabinete de Antigliedades de la Real Academia de la Historia)

THE GABINETE DE ANTIGUEDADES de la Real
Academia de la Historia is a Spanish
institution with a great personality.
The Real Academia de la Historia was
founded by Philip V of Spain in 1738
to promote the study of the History of
Spain. To make this task easier, books
and manuscripts were brought togeth-
er that went into its rich Library-Ar-
chive, as well as diverse antiques, such
as coins, inscriptions and other objects
considered to be historical documents,
that are conserved in a Gabinete de An-
tigliedades and for which the position
of Antiquarian was created in 1763 to
safeguard them. Since then, the Real
Academia de la Historia has formed
a collection of not particularly numer-
ous antiques, although it contains ob-
jects as important as the Missorium
of Theodosius I and it also conserves
important documentation about its

To TmHMA APXAIOTHTON 11 Bootlknig
Axadnpiog Iotopiog givar évog omavi-
KOG Oecpog peydiov kopovs. H Baoih-
kN Axadnuio Iotopiog 10pvonKe and tov
Mo Tov E” 1o 1738 yio vo mpowbn-
oel ) perét g lotopiag g lomaviog.
[Ipoxepévon va drevkorvviel ovtd to
£pyo, ouykevipmOnkov Piiia Kot xepo-
YPOAPA, TOV KotoywpOnkov otnv mhod-
oo BipAobnkn-apyeio, oAid Kot moALd
apyoio avtikeipevo, Omog vopiopoTa,
EMYPOPES KOl GAAG, TOL Oewpovvton
1OTOPIKE TEKUNPLOL KOl PUAACGOVTIOL GE
éva Tunua Apyotothtmv, Yo v gvbv-
vn tov omoiov dnpovpynonke 1o 1763
n 0éon tov Apyaropviaxa. Amd TOTE, M
Baocuukn Axadnpio Iotopiag &xetl onui-
OVPYNOEL 10 GLAAOYT OPYOLOTHT®V, OYL
taitepo TOAVTANOY, TOPE TO YEYOVOG
OTL €YEl TOAD ONUOVTIKG OVTIKEIPEVO,
omwg o «Aiokogy tov Begodociov ki emt
mAéov, dabétet pa omovdaio tekunpio-
o1 Y10 TOVG TTOPOVG TNG KOl Y10 EWONGELG
OYETIKEG LLE OPYOLOAOYIKG EVPTLLOTOL KOLL
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collections and about information on
archaeological findings and studies
that have reached the Academia in the
last 250 years.

The Academia’s collection includes
some Greek pieces from Spain and
others from collections put together
thanks to the international antiques
market during the 19th century.
Among the Greek objects of ancient
Iberia, a helmet found when dredging
the Ria de Huelva is worthy of a men-
tion, donated to the Real Academia de
la Historia by José Alberda in 1932. It
is a Corinthian style bronze helmet,
with an anthropomorphic shape, with
a nose protector, strong cheekpieces
and side slits, decorated with small
stamped circles on its edges, with pal-
mettes at the corners of the eyes and
with two lotus buds on the side slits.
This type of helmet was created in

Fig. 6.1.- Ria de Huelva helmet, circa 560 BC (Real
Academia de la Historia). — H mepikepalaia tne Pia
vte OUéABa, mepi To 560 m.X. (Baoihikrj Akadnuia lotopi-
ac).
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peiétec, mov Nphov ota ¥Epla TG Ako-
onuiog ta tedevtaio 250 ypovia.

H cvihoyn g Akadnpiog mepthapfavet
HEPIKEL EAANVIKG OVTIKEIIEVOL 1GTTOVIKNIG
TPOEAEVONG Kal AAAL atd GLALOYEG TTOV
oynuotiotkay oty debvr ayopd ap-
yaottev Tov 19° 1. Ocov apopd to A~
Anvika avtikeipevo g apyaiog Ipnpiag,
Eexopilel o mepikepaiaio mov Ppédn-
ke ot PvBoxdpnon g Pia e OvérPa
Kot v dwpioe oty Bactikn Akodn-
pia Iotopiag o Xooé Alumépda o 1932.
Eivor o avBpomopopen mepicepaiaio
and  Kopwbwkoh TOMOL  GELPNANTO
OpelyOAKo, He PVIKO TPOPLAOKTNPO KoL
TPOCTAGIO OTIG TOPELES, OLOKOGUNUEVN
pe Eeyuplopévo KUKAGKLL OTIS GKPES,
pe avhépio otig ymvieg Tov Kabe potioh
KOl [LE OLO KOVKOVAL AWTOV OTa TAI-
VA& TPOGTATEVTIKE. AVTOG O TUTOG TEPL-
KepaAaiog epeoviCetor tov 7° ot m.X.
ooV HEPOG TOV EEOTAMGLOD TV OTALTAV,
OALG M TEMKT) TNG LOPOT] OLOLUOPPOVETOL
mo Tov 6° at. m.X. pe avticToro Lovté-
A0 TOV oG 00MyovV va T Bewmpricovue
poidv ¢ Meyding EAAGSag, 6mmg To
Kpavog Tov Kwapapdvte (600-575 n.X.),
oty Mmnoadwdta (Aovkavia), &va
Ao oto Bpetaviké Movoeio (575-550
.X.) Kt dAlo éva amd v Kdmova, amod
10 1010 gpyactipo pe ovtd g Ovér-
Ba, mov ypovoroyeital oto 560 m.X. Emi
TAEOV VITAPYEL AAAO EVa VOTEPOTEPO TNG
neplodov 550-525 n1.X. 10 omoio ddpioe
o [épav TV Xvpakovc®dV 6To 1EPO TG
Olvumiog petd v vavpoyio g Koung
10 474 .X. H mepweparaio tng Plo de
OvérPa mpémel vo petapépbnke oty
Taptmocd and tovg Pwkoaeis, g dMPo
v Tovg €E€XOVTEG MOAEMOTEG NG, Ol
omoiot 10 épiEav otV Pla og mtpocpopd
670G 0800¢ 1 G KTEPIGLLOL OE VEKPO Y10
va @téoel 610 YTEPTEPOAV LEGH TOV VeE-



the 7th century BC with the arrival of
Hoplite armour, but its “tight-fitting ”
shape is from the 6th century BC, with
parallels that lead us to consider it to
come from Magna Graecia, like the
Chiaramonte helmet (600-575 BC), in
the Basilicata, another from the Brit-
ish Museum (575-550 BC) and another
from Capua, from the same workshop
as that of Huelva, dated around 560
BC, as well as another slightly later
one, from around 550-525 BC, donated
by Hiero I of Syracuse to the sanctuary
of Olympia after the Battle of Cumae
in 474 BC.

Fig. 6.2.- Attic kylix by the Pithos Painter with a
Scythian drinking, from Mengibar, Jaén, circa 480
BC (Real Academia de la Historia). — Attkog ku-
A& Tou Zwypadgou tou [MiBou ue éva XkvOn mou mivel, amd
10 Mevyiumap, Xaev, mepi to 480 m.X. (Baoihikry Akadnuia
lotopiac).

pov, GOUPOVO. LLE TIG TPOTOTOPIKES VOO-
euponaikec memoldnoelg tov EAAveov
kol tov Toptoociov. ' avtd arnoterel
ONUAVTIKO 10TOPIKO TEKUNPLO TTOV YPO-
voLoyikd Tomofeteitan apécmg TP omd
TNV €YKOTAAELYT] TOV EUTOPEIOL N TNG
amoiwkiog g OvérPa amd Tovg Pokasic,
10 545 m.X., apéomc petd omd TNV TTO-
on ¢ Pokawg ota xEpta tov Kdpov.

‘Exet emiong evdwapépov évag KOMKOG

0V «Zwypapov tov ITibov» Kot pia at-
TIKN TEAKN omd To pésa Tov 4 at. m.X.
Avtd Tt avtikeipevo amokthOnKoy pe
mv kinpovoud tov Kaph A. Almpov
poli pe pepucd ipnpucd ayyeio mov Tpo-
gpyovton amd pio PNPIKn VEKPOTOAN

Fig. 6.3.- Attic pelike from Mengibar with an Ari-
maspi fighting against a griffin, circa 370-350 BC
(Real Academia de la Historia). — Atk mehikn
a6 o Mevyiumap pe évav Apiuaomo mou maAevel Ue évav
ypuma, mepito 370-350 m.X. (Baoihikr Akadnuia lotopiag).
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The Ria de Huelva helmet must have
been brought to Tartessos by the Pho-
caeans as a gift for their elite warriors,
who threw it into the Ria as a votive
offering or as a precious burial item
to reach the Far Beyond by means of
water, according to ancestral Indo-
European beliefs shared by the Greeks
and Tartessians. Therefore, it is an
important historic document immedi-
ately prior to the Phocaeans abandon-
ing the emporion or colony of Huelva
in around 545 BC, after the fall of Pho-
caea to Cyrus the Great.

A kylix by the Pithos Painter and an
Attic pelike from the mid-4th century
BC are also of interest, which were ac-
quired by the Legate Carl L. Lippmann,
along with some Iberian vases from
an Iberian necropolis from Iliturgi,

Fig. 6.4.- Minoan askos from Thera, circa 1628 BC
(Real Academia de la Historia). — Mivwikéc aokég
amé v Onpa, mepito 1628 m.X. (BaoiAikr) Akadnuia loto-
plac).

—_— /0

tov IAMtovpyt (Mevyipmap, Xaév). O ko-
Ao Tov «Zmypdeov tov [TiBovy eépet
éva onpadt omd emdrdpbwon 6to yeilog,
SpoPOTOMUEVO O KOl GTO ECMTE-
PIKO TOV €)EL OPYOIKEG EPLOPEG LOPPEC,
7oV amekoviovv Evav youvo véo Zkvin
GUUTOCLOOTY, UE YUPIGUEVT] TNV TAATN,
TPOGOPUOGUEVO GTO GTPOYYVAO GYNMOL
™G EKOVOG, HE TO KEPAAL GTPOLUEVO
TPOg ta. 0€1d, VoL POopa dEPLLATIVO GKOV-
@1 Ko pio KAOET HoKPOGTEVT] TPIYOVL-
K1 povtlovpa, mov amekovilel To putdyv,
oMAad” TO KEPOUG TOL YPNGILOTOLEITON
®G KOTEALO, TO 0010 SVGKOAN OVOIYV®-
pileTor £T61 GYNUOTIKG, GYEOOV aPNPN-
péva, mov givar Loypapiopévo. Avtd pag
EMUTPETEL VO ATOODCOVUE TO £PYO0 GTOV
«Zoypapo tov [MvBov», o omoiog dia-
KPIVETOL Y10 TIG OTNUEANTES LOPPES TOV.
Al €pyo avToh TOL JEELOTEYVY NG
TEAELTOLOG YEVIAG apyaik®V (oyplomV
mg €pLOPOLOPENG ayYEOYPPOIOG TTOV
EVOL0.PEPOTOV Y10 TNV TPOOTTIKY KoL TNV
Kivnon, oakolovbmvtag v mapddoon
oV peydlov ayysoypdoov Evepoviov,
yvopilovpe akdun mept to EKOTO. LTV
mieloyneic. Tovg eivor KOTEAAD 7OV
ametkovifouv anTov ToV veapd XkHon kot
&xovv Bpebel and v Mavpn Bdracca
péypt tov Tapeon oty AyyAia. To évto-
vo otvMapiopo ¢ popeng tomobetel
ovtov Tov KOAKa peta&y 490 ko 480
7. X. ko1 Tov cuoyetilel pe puo eaon e&€a-
TAMONG TOL POKATKOD EUTOPIOL OO TO
Europrov (Epmotpiec) wg tic Hpdicheleg
OTNAES KO TOV ELEYYO TV EMKOWVOVIDV
oto. NOTIOOVOTOAIKA PE TNV AVOTOAIKN
Avdorovaia, petd v ntoon g Tap-
mocob. H moMtikr| avth d1ekémn pe
v enéktaon Tov Kapyndoviov katd to
dgvTEPO LIGH TO 4°° al.

H attikn wedikn eivor ayyeio mov apyt-
K& mwpoopiletar yio ™ @VAAEN Aodrov,



Mengibar, Jaén. The kylix by the Pithos
Painter has its lip marked by a hull
and a highly differentiated base and its
interior shows a tondo of archaic red
figures, that represent a young Scyth-
ian symposium attendee who is naked
and seen from behind, adapted to the
tondo, with his head facing right cov-
ered with a leather hat and a long, ver-
tical, triangular stain of varnish which
is the rhyton or drinking horn, which
is virtually unrecognisable because of
its schematic drawing, which is almost
abstract, which allows it to be attrib-
uted to the Pithos Painter, whose was
known for his careless figures. We are
familiar with more than one hundred
works by this master of the last gen-
eration of archaic red-figure painters,
interested in perspectives and move-
ment, following the tradition of the
great vase painter Euphronios. Most
of his works were cups with this young
Scythian, which have appeared in

Fig. 6.5.- Attic kylix with giants, circa 500-490 BC
(Real Academia de la Historia). — Attikéc KOME pe
ytyavtouayia, mepi o 500-490 m.X. (Bacihikri Akadnuia
lotopiac).

OAAG YPNOYOTOLEITO EMIONG KOl MG TE-
@podOY0G KAATN. Mmopel va evtoyOei
omv oudda G tov TC. Nt. Mmnliev,
mov ypovoroyeiton peta&d 370 kor 350
. X. Avamoplotd v moAn evog éour-
oL APYOGTOD LE vay YPOTOL KoL GTNV
GAAN TAELPE dVO AVOPEC VILVUEVOVG WE
wartie 1 mPévvovg. Katd tov momt
Apiotéa tov Ilpokovioo (7% at. m.X.),
ot Apipoorol ftav Evag HuOkog Aadg
OV KOTOIKOVUGE GTO POPEIONVOTOAKO
GKpPO TOL KOGUOV KOl TAAEVE EVOVTIOV
TOV YPLTOV TOV PVAOVGOV TOV YPLGO.
AT 10 BP0 NTOV TOAD SNUOPIAES GTOL
otTikd ayysio Tov 4 ot w.X. amd v
Mavpn Odracco og v Ifnpia, dmov
€yovv Bpebel k1 dALa Tapopoo ayyeia.

To. VOO EAAVIKG OVTIKEILEVO TNG
IBnpkng Xepoovnoov £xovv HKPOTEPO
evolapépov. TLy. éva Bpadopo artikov
KOOMVOEWOOVG KPATNPO KoL GAAN Lo
OTTIKY QUOAN OV YPOVOAOYOVVIOL GTO
TPpMOTO oo Tov 4 ot m.X. Kou givon
ayvootng Tpoélevone. Eeympilel povov
N Béon evog okLEOL pE TNV apBuNTIKY
enrypaen DPIIL / POI, (10+5+1+1+1=)
18 / moy(xika), mov onpaivel 18 «lwypo-
piouévo. (ayyeia)», n onoto glvor Topo-
Lo, GAA®V ETYpa@®V oL Ppébnkov
oV Ipnpwn Xepodvnoco, 6TwS m.Y. 6TO
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places ranging from the Black Sea to a
specimen found in the River Thames
in England. The heavy stylisation of
the figure dates this kylix to 490-480
BC and relates it to an expansive phase
of Phocaean trade from Emporion,
Emptries, to reach the Heraklion Way
and to control communications from
the South East with Eastern Andalusia
after the fall of Tartessos, politically cut
off by the Punic expansion during the
second half of the 4th century BC.

The Attic pelike was a vase that was
originally designed to contain oil, and
that was also used as a cinerary urn. It
can be included in the G Group of J.
D. Beazley, dated between 370 and 350
BC. It represents the fight of an Ari-
maspi on horseback against a griffin
and, on the other side, two characters
with himation or tunics. According
to the 7th-century BC poet, Aristeas
of Proconnesus, the Arimaspi were a
mythical tribe that inhabited the north-
east extreme of the world, where they
fought against the gold-guarding grif-
fins, a subject that became popular on
Attic vases in the 4th century BC from
the Black Sea to Iberia, where other
similar vases have been found.

The remaining Greek objects from the
Iberian Peninsula are of less interest,
such as a fragment of a bell krater and
another of an Attic patera from the first
half of the 4th century BC, of unknown
origin. The only one that is noteworthy
is the base of an Attic skyphos from
400-375 BC with the numeric inscrip-
tion DPIII / POI, (1o+5+1+1+1=) 18 /
noy(kika), in other words, 18 “painted
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EL Ouryapperéyo (Modra, Movpbia) kot
oto Eumovpieg, am’ 6mov mpoépyetan Ki
ovto To Opavcpa.

Ao to un 1onovikd koppdtio tov Tun-
patog Apyaotitov, Eexmpilovv avtd
oV wPoépyovtor amd T Xviioyn Io-
oKoLaA vte ['Kayévyog, o omoiog tov
EMPOVNG EO1KOG GTOV POAO TG AVOTO-
MG oTOV 16TaVIKO TOMTIGHO Tov 190V
ot., Tov, kot to Ta&idla Tov atnv Ev-
PO, CLYKEVIPWOE UL OO T1G AL
0TEC WOOTIKEG GLAAOYEG OPYOLOTHTMV
GTNV oTOVIKY Kowmvia g eroyns. To
1897, to. moudid Tov TtV dDPIGAV GTNV
Boouukn Axadnpio Iotopiag. Avti 1
ovAloyn NTav \oN yvoot) ord to 1862
otov ['eppavd peretnty Epidk "Yumvep,
0 omoiog HeEAETOVCE TOL apyoio aVTIKEL-
Heva TV cLALOYOV NG Madpitng kot
OVTIKOTOTTTPILEL TNV HOSA TG GLAAOYNG

Fig. 6.6.- Lekythos by the Icarus Painter, with Nike
before an altar, circa 450 BC (Real Academia de
la Historia). — ArkuBoc Tou Zwypdpou tou Ikdpou, e
Nikn umpoota o€ Bwud, mepi to 450 m.X. (Baoihik Akadn-
uia lotopiac).



(vases)”, similar to other graffiti found
on the Iberian Peninsula, for example,
in El Cigarralejo (Mula, Murcia) and
in Empuries, from where this frag-
ment came.

Among the non-Spanish pieces at
the Gabinete de Antigiiedades, we
would mention those that come from
the Coleccién Pascual de Gayangos,
a notable orientalist in 19th-century
Spanish culture who, during his jour-
neys through Europe, put together one
of the scarce private collections of an-
tiques in Spanish society of his times,
donated in 1897 by his children to the
Real Academia de la Historia. This col-
lection, which was discovered in 1862
by the German scholar Emil Hiibner
on studying the antiques of the Ma-
drid collections, reflects the fashion for
collecting antiques among the bour-
geois society of Europe at that time
and its historiographical interest lies
in paying testimony to antique collect-
ing in the 19th century, a selection of
objects obtained from Etruscan tombs
and other necropolises in Italy.

This small set of Greek antiques is
made up of minor pieces, as there are
no signed vases or ones with shapes,
such as amphorae or hydria, although
the only Minoan vase existing in Spain
is noteworthy. It is a bi-truncated cone
askos with a cylindrical spout and han-
dle, designed for perfumed oil, deco-
rated with two bunches of myrtle and
a saffron flower painted on its cream
background. The elegance of the design
combines with the naturalist decora-
tion with some symmetry, typical of the

OPYOLOTNTOV TOV EMIKPATOVCE GTNV EV-
POTOIKN OCTIKN KOW®OVIOL TNG ETOYNG.
To 16T0PLOYPAPIKO TOV EVIAPEPOV EGTL-
aletal otV KoTOYpOQN UOG popTUpiog
Yo TIG GVANOYEG OPYAOTHTOV Tov 19
Ol., TOV €0V WG TPOPOSHTES TOV ETPOV-
OKIKOUG TAPOVS Kot GAAES VEKPOTOAELG
g Itarlog.

AVTO6 10 LIKPO GHVOAO EAMVIKADV 0pyOit-
OTNTOV OmoTELEITOL OO PIKPOTEPX KO-
patio, a@ov deV LVILAPYOVV LITOYEYPOLL-
péva ayyelo M KOAmTOWg HOpONS, Ommg
apeopeic N vopieg, av Kot Eeywpilel o
HOVOOIKO HIVOIKO 0yYelo OV LTAPYEL
otV lomavia. [Tpokettar yio diwTto Kmvi-
K6 00KO e KOAVIPIKO GTOWLO0 Kot Aafn,
v omobnkevon apopatikod ehaiov. Ei-
Vol SIKOCUNIEVOS e KAOOLE «OPTOVY
Kot €va «GvBog KpOKOL» TAV® 6€ KPEW

Fig. 6.7.- Aryballos lekythos with an Eros and Aph-
rodite by the group of Meidias, circa 400-390 BC
(Real Academia de la Historia). — ApuBatioTikr
AikuBog e Epwta kat tnv Appoditn, tng ouddag tou Mel-
bia, mepi 10 400-390 m1.X. (Baoihikry Akadnuia lotopiacg).



“Floral Style” , which was one of the cul-
minating creations of Minoan pottery,
adapted to the refined tastes of palatial
society that can be seen in the mural
paintings of Thera and Knossos, in
which a saffron flower is represented,
for example, in the “Spring Fresco”.

This vase, although manufactured in
Knossos, must have come from the is-
land of Thera (Santorini) destroyed in
a terrible volcanic eruption in 1628 BC,
whose pumice stone was exploited dur-
ing the 19th century for work on the
Suez Canal, which meant that it was
recovered before J. Evans discovered
the Minoan Culture in the Palace of
Knossos. This origin explains its simi-

.- Archaic Magna Graecia terracotta figure
with an enthroned divinity, circa 475 BC (Real Aca-
demia de la Historia). —
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@ovto. H xopyodmta tov oyediov cuv-
dvaletar pe v dokdounon pe potifo
™S @OOMNG, YOPAKTINPICTIKN TOV «PAO-
pOaA TOTOVY, TOL VINPEE OO TIG KOPL-
Qoieg ONUIOVPYIEG TNG LIVOIKNG KEPOLL-
KNG, M 07Ol NTOV TPOGUPUOGUEVT] GTA
EKAETTUGHEVO YOVGTO TOV OVOKTOPIKDV
KOKA®V ov PAETOLUE GTIG TOLYOYPAPi-
€g g Onpoag kot g Kvoooov, 6mov
amewoviletor To avBog Tov KpoOKoV, Yo
mopaderypo, ommv  «Towoypapio Tng
AvoiEnoy.

Avto 1o ayyesio, av kot €xel yivel oty
Kvwood, mpénel va mpoépyetor amd
®Onpa, 1 omole KOTESTPAPT OO MPOL-
otewokn €kpnén 1o 1628 m.X. ko m
ELOPPOTETPA TNG EYIVE OVTIKEIUEVO EK-
petddievong tov 19° at otig gpyaoieg
davoiEng g Atmpuyag tov Xovél. Avtd
enétpeye vo, avoktnei to ayyesio, Tpwv
o TC. "EPavg avokoAdyel Tov Hvolko
TOMTIGUO 61O avaKTopo TS Kvwossov.
H Onpaixn tpoérevon tov ackov eényel
TNV OHOWOTNTA TOV HE GAAOVG HIVOTKOVG
aokoVg oL Eyovv Bpebel oty Onpa Kot
aAhovg tpelg mov Eyovv Ppebei otig Mv-
KNveg, otov tédpo M tov Tagpuotd Ko-
K\lov B, évav and tovg mo mpdceatovg,
OV YpovoAoyeiTal apEGmG petd to 1628
n.X. Emmiéov, o I'edpylog E. MuAwvdg
TOPATAPNCE OTL OVTA T ayyela TPOEP-
YOVTIOV OO TAPOVS YUVOIK®Y KOl ETO-
HEVOC MTAV E0IKA Y10 YOVOIKES, OPOV
EMPETE VO TEPIEYOVV UPMUOATIKA EA0LO
N PLTIKG APDUOTO, Y10 TNV POVTIOO TOV
YOVOIKEIOL GOUATOG,

To vréAouwma, eMAnviKa ayyeio givor pu-
KpoTEPOL VOlaPEPOVTOC. 'Eva Opavcpa
OTTIKNG apyaikng Aiyvov 68 oruildv
TPOEPYETOAL EVOEYOUEVMOC OO EAANVIKO
1Epd TOL TPOTOL GOV Tov 6% at. w.X.

"Evag attikog KOAKG S10KOGUNUEVOS LE

v wéAn g AOnvdg pe Toug yiyovreg,



larity to other Minoan askoi found in
Thera and with three specimens that
appeared in Mycenae at sepulchre M of
Grave Circle B, one of the most recent
ones, dated immediately before 1628
BC. In addition, Mylonas observed that
these vases came from female tombs,
as they were characteristic of women,
as they would have contained per-
fumed oil or plant essences for the care
of the female body.

The remaining Greek vases are of less
interest. A fragment of an archaic At-
tic lamp with 68 wicks probably comes
from a Greek sanctuary from the first
half of the 6th century BC. An Attic ky-
lix is decorated with the fight of Athena
against the giants, one of which, paint-
ed on the interior tondo, seems to flee.
It belongs to the Circle of the Caylus
Painter, as one of the numerous group
of kylikes called “Leafless” by John D.
Beazley, done in a careless way with
plenty of retouching with white paint,
at the end of the black-figure times,
from around 500-490 BC. Another in-
teresting piece is a small white-ground
lekythos by the Icarus Painter which
shows a Nike with a chiton and himati-
on sipping from a patera on an altar, an
iconography that was frequently found
on these funeral vases for holding per-
fumes. Its style means it can be attrib-
uted to the Icarus Painter, who had a
long, active life, and about whom we
are familiar with more than 100 vases,
ranging from some in a severe style to
his final creations, dating from around
450 BC, such as this lekythos at the
Real Academia de la Historia.

A small aryballos lekythos with a spher-
ical body with an Eros offering a small
box to a naked Aphrodite with a polos
and both with phiale in their hands is

€vag eK TV omoinv, (Oypapioiévog GTov
€0MTEPIKO KOKAO, potaletl va tpoomodet
va dopvyel. Avikel otov Kdkho tov
Zayypapov tov Caylus, 610 TAaicto tov
HEYGAAOVL 0TOD GUVOLOL KVAIK®Y TTOL O
Tlov Nt. Mmoieb ovopoce “Leafless”
(dpvrro). Eivon kokoTte)vog pe PTOAKEG
SopbMGEIS e AEVKT UTOYLA, TNG TEAED-
Talog EMOYNG TNG LEAAVOLOPPNG OYYELO-
ypapiag, mepi to 500 pe 490 m.X. Alho
EVOLOLPEPOV  KOUUATL €fvor pior HKpY|
Mrvbog Aevkov Pabovg tov Lwypdpov
tov Ikdpov mov avomapiotd pe Nikn
HE (ITOVA Kol UATI0, TOV TiVEL Ao €vol
KOTMEALO TV G’ €vav Popo. AvTod Tov
€ldovg o1 amekovicelg eival Kowég og
Tét010 Oyyeia, oTo, omoiot PLAGGGOVTAY
apopoto. To GTUA TOL pog emTpénet va
T0 OMOdMGOVUE 6TOV ZOYpapo Tov IKkd-
pov, 0 0moiog £0noe Hokpd KoL d1povp-
vy {on, aeov givol YvooTd Tave amd
exato dka tov ayyeio. Kamoto mowo av-
GTNPOL TOHTTOV, HEXPL TIG TEAELTAIEG ON-

Fig. 6.9.- Late Corinthian | aryballos, circa 550-540
BC (Real Academia de la Historia). — ApuBaMoc
™n¢'Yotepns KopivOiakrig 1, mepito 550-540 m.X. (BaoiAikry
Akadnuia lotopiacg).



of more interest due to its iconography,
a scene only found on another similar
vase at the Sadberk Hanim Museum
in Teheran. It is a top-quality piece of
work in an almost miniaturists style,
similar to Meidias, the last great Attic
mannerist painter, meaning that it can
be dated to 400-390 BC.

There is also a small Magna Graecia or
Sicilian terracotta figure from the end
of archaism, made in a mould follow-
ing Rhodian prototypes dating from
around 475 BC, a piece that was to
be deposited as a votive offering in a
sanctuary or among the funeral goods
of a woman’s tomb, as it represents an
enthroned female divinity, with a veil
and covered down to her feet by a tu-
nic. There are also some polychromatic
glass vases that are conserved, dissemi-
nated throughout the entire Mediterra-
nean during Antiquity as containers for
perfume, deposited with other funer-
ary items. A small amphora of yellow
glass on a blue background is of Greek-
Oriental production, from around 475
BC. Its origin is not known, so it could
be from one of the necropolises in
Ibiza or Emptries. Another piece is an
alabastron, a vase created by the Egyp-
tians to hold perfumes and imitated by
the Phoenicians and Greeks to be used
in their funeral rites. Due to its shape
and other parallel aspects, it would
have come from a Magna Graecia or
Macedonian workshop from the 4th or
early 3rd century BC, a third fragment
is the mouth of a yellow-ochre on white
background glass oinochoe, from the
5th century BC, the origin of which is
also unknown.

To these pieces, we would add a Corin-
thian aryballos, a vase for perfumed oil

—_— /6

LLOVPYIES TOV TTOV YPOVOAOYOVVTOL TTEPT
10 450 n.X., 6nwg avt N AMKvhog g
Baoukng Axadnuiog Iotopiag.

[TeptocdTEPO EVOOPEPOV YO TNV EIKO-
VOYPAENOT TOL £XEL Lo LIKPY| apVPok-
Motikn Ankvbog, pe opatpikd kopud, |’
évav 'Epota mov mpoceépet Eva KovTdkt
oV youvi Aepoditn, n omoio Qopdet
Ao 6TO KEPAA, Kot KPOTO Mo QUIAN
oe Kabe yépl. Avtiy m oknvn Eovacv-
vavtdtor povo og éva mapopolo ayyeio
nov Ppicketor 610 Movoegio Zavtumépk
Xavip g Texepdvng. Eivau épyo pe mot-
OTNTA KOl GTUA GYEOOV UIVIITOVPICTIKO,
oA KovTivo otov {oypdpo Tov Media,
TOV TEAELTOLO UEYAAO OyYELOYPAPO OO
Vv ATTIKN, YEYOVOC TOV HOG EMITPETEL
va TV ypovoroynoovpe petad 400 kot
390 m.X.

Alo®CETOL KON L0l LIKPT) TEPPOUKOTA
omd v Meydin EAAGda 1 ) Zikela,
omd To TEAN NG OPYOIKNG TEPLOSOVL,
QTEWYUEV UE KOAOVTL Kol pE Paon Ta
TPpOTOTLTLA TOL 475 T.X. AVTO TO KOUUd-
TL Tpémel va. elye Katatedel g Tpoospopd
o€ 1EPO M KTIEPIGUO GE yuvarlkeio Tago,
SOt avamaptotd yovaikeio Ogotnto og
Opovo, pe TETLO, KaAvUIEVN e THPEVVO
¢ ta wOd. Ymhpyouv emiong HEPIKA
ayyeio. TOAYPOUOV YVOALOD, TOV NTOV
ToAD dradedopéva oe OAn T Mecdyelo
NV apyodTNTo, OT®G doYElD Yo apd-
poto Tov TomofeTovVTIaY GE TAPOLS MG
ktepioparta. ‘Evag pikpdg yvdiwvog op-
Qopéag Kitpvov ypduaTog ce yoAdlo
@OVTO elval €AANVO-OVOTOMKNG KOTO-
okevng tov 475 m.X. H mpoéievon| tov
ayvosital K1 emopévag Ba uropovce va
glval amd v vekpomoin ¢ Iumiba M
tov Epmopiov. AALo koppdtt etvor éva
oAdPoacTtpo, ayyelo yuo. apOUOTO, O1yV-
TTLOKNG ETLVONGNC, TOV EYLVE AVTIKEILE-
vo pipunong amd Doivikeg ko EAAnveg



donated in 1914 by the Belgian scholar
Eugéne M. O. Dognée on being ap-
pointed a correspondent of the Real
Academia de la Historia. It belongs to
the small group of Recent Corinthian
I, 550-540 BC, defined as Grupo RAH
1075, which shows a 6-petalled rosette,
points on the edge of the lip and the
upper part of the shoulder, 10 to 12
small points around another larger
one in the centre of the rosette and a
star with three very loose brushstrokes
under the handle.

Finally, the Greek antiques at the Real
Academia de la Historia include the
collection of some 1000 Greek coins,
classified and published in 2006 by
Ana Vico. Among them, we would
point out, as an example, a beauti-
ful tetradrachm minted in Akragas,
Agrigento from 414-413 BC, with two
eagles devouring a hare on one side,

Fig. 6.10.- Tetradrachm from Akragas, Agrigento,
from 414-413 BC (Real Academia de la Historia).
— Tetpadpaxuo amd tov Akpdyavta (Agrigento) Tou 414-
413 n.X. (Baoihikry Akadnuia lotopiag).

Yoo ¥poN OTIG TOPIKEG TEAETEC. ATO
TNV HOPON TOL KOl TO. GYETIKE, TPETEL
VO TTPOEPYETAL OO KATOLO EPYOUGTIPLO
o Meyding EAAGSag 1 g Moakedoviag
0V 4°° 1 apy@v Tov 3* at. n.X. Eva tpi-
T0 Opadopo givol To GTOUIO Hi0G OWVO-
%60V 0md YLOA KITPIVO-DYPO GE AEVKO
@ovTOo, T0V 5 at. T.X., AyveoTNg ETioNG
TPOELEVOTG.

Xe autd To KoppdTio Tpootifetal vag
KopwOlakdc apvarrog, ayyeio yio apo-
potikd édoto, mov dmpioe to 1914 o
Békyog pehemmmg ECEv M. O. Nrtovig,
otav doplotnke emitywo pérog g Ba-
ouukng Akaonpiog lotopiag. Avikel ot
piKpr opdda apuPdirmv g Yotepng
Kopwbuwkng 1, 550-542 n.X. H oudda
ovt) ovopdletor «Ouada RAH 1075».
Amewoviler o poléta pe €61 métola,
teheieg 010 YElOg TOV GTOUIOL KOl GTO
Thve pEPog Tov opov, 10 pe 12 pikpég
teheleg YOpw amd GAAO LeyaldTEPO GTO
KEVIPO NG poléToc Ki éva TPLAKTIVO
aoTEPL, TIOLYHEVO UE TIVELO, OAL GKOP-
O, KOTO oo T Aofn.

Téhog, avapeso oto EAMANVIKA opyoio
avtikeipeva ™ Boaotukng Axadnpi-
og lotopiag mpémnel va coumepiddfoope
nepi ta 1.000 edAnvikd vopicpato, Tov
tagwounce kot dnpoctomoince to 2006
N Avvo Biko. A6 avtd pumropovpe va emt-
OMNUAVOLLLE, T.). £V ®POI0 TETPASPOYILO
mov komnKe otov Axpayovto (Aykprelé-
vto) peta&y 414 ko 413 w.X., pe dvo
0.ETOVG TTOV KATUOTOPAGGOVY VOV A0yO
amd T o oy Kot Evay Kapfovpo oty
micw Oyn, onpa katatedév Tov vopuco-
TOKOTEIOV, KAT® Ao T PLyoLPO. TOV [V-
B0V TEpaTOC TNG ZKVALOC.

Ev ovumepdopati, n Bactukn Axodn-
pla Iotopiac, ota mave and 250 ypdvia
dpaoTNPOTNTOG, £XEL ONLOVPYNOEL L0
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and on the back, with the characteristic
crab of the mint and, underneath, the
figure of the mythical monster, Scylla.

In conclusion, the Real Academia de
la Historia, in its more than 250 years
of activity, has put together an interest-
ing collection of objects, conserved in
its Gabinete de Antigiiedades, that in-
cludes Greek pieces of not particularly
good quality in most cases. In any case,
it can be considered to be one of the
most significant collections of Span-
ish archaeological heritage due to its
special historiographical interest by
showing the development of collecting
in our country, far removed from the
prevailing fashions among the main
nations of the Western world.

Although this collection of Greek ob-
jects at the Real Academia de la Histo-
ria is neither very rich nor very abun-
dant, it has significant pieces, such as
the Ria de Huelva helmet or the small
Minoan askos from Thera, although
its greatest interest comes from illus-
trating the antiquarian tradition of the
Real Academia de la Historia and the
taste for antiques cultivated by cultured
Spanish elites in the 19th century. e
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EVOLUPEPOVGA GLAAOYT OVTIKEWLEV®V, TOL
omoia cuvtnpovvion ato Tunpa Apyoto-
THTOV, TOL TEPILOUPAVEL EAANVIKA KO-
patio. Oyl WiTEPNG TOLOTNTOG OTIC TE-
plocotepeg meputtdoels. [avimg, pmopet
va BewpnBel (o amd T1g GmoVdMOTEPES
oLALOYEG Apyatoroyikng KAinpovopudg
oV lomavia, Aoym Tov 1d10itepOL 16TO-
PLOYPOPIKOD EVOLOPEPOVTOG TTOL TTALPOL-
odlel og poptopion g e&EMéng TV
GLAAOYDV GTNV XOPO. OGS, TOV SLUPEPEL
TOAD amd TIG KLpiopyeg LOSES GTIS KVPL-
OTEPES YDPES TOL SVTIKOV KOGLLOV.

Av Kot 0T 1 GLAAOYN TOV EAAVIKOV
avTikeévov e Baotikig Axadnpiog
Iotopiag dev eivor ovte oA TGO,
00Te TOAD pEYAAN, TepthapPavel onpo-
VIIKG KOUUATIO, OTMG 1| TEPIKEPAANIO
¢ Pia vie OvélPa kot o pukpog pvot-
KOG 0oKOG amd TV ONpa., TaPOLO TOV TO
peyoAvtepo evolopépov €oTIdlETOL GTO
Vo KotadeiEel TV opyaloAoYIKn Topd-
doon g Bacuukng Axadnpiog lotopiog
KOl TV aydmn yuo TS apyotoTNTES TOL
KOAMEPYNGOV Ol LOPPMUEVES IGTOVIKEG
eMt Tov 19° 0. cecoccccccoce



GREEK POTTERY FROM THE COLLEC-
TION OF THE FUNDACION CASA DE
ALBA (PALACIO DE LIRIA, MADRID)

H EAAHNIKH KEPAMIKH ZTH XYAAOIH
TOY IAPYMATOZ KAZA NTE AAMIMA
(ANAKTOPO NTE AIPIA, MAAPITH)

=>=>>=>> Margarita Moreno Conde <<s<<<<
(Museo Arqueolégico Nacional)

=>===>=>=>= Carmen Sinchez Fernindez =s<s<<<<
(Universidad Auténoma de Madrid)

THE COLLECTION THAT IS CURRENTLY CONSset-
ved in the Palacio de Liria in Madrid
was put together at the beginning of
the 1g9th century by Carlos Miguel
Fitz-Stuart y Silva, 7th Duke of Ber-
wick and 14th Duke of Alba, who ac-
quired the pieces during his Grand
Tour. The Greek objects in this ensem-
ble are all Greek vases and, more spe-
cifically, from southern Italy, as there
are no Attic vases in the collection.
The great peculiarity of the collection
at the Palacio de Liria, that makes it
individual and unique, is that it is the
oldest and largest of the private Span-
ish collections that is still conserved in
its original place.

In Spain, aristocrats in the 18th and
19th centuries did not participate with
the same enthusiasm as other Europe-

H syANOTH MOY OYAASSETAI GHLEPO GTO
Avdakrtopo vte Aipla ot Madpitn onput-
ovpynnke otic apyéc tov 19 ot ond
tov Kdprog Miykélh ODug-Zrodoapt 1
ZiABa, 7° Aodka Tov Mréyovik ko 14°
Aobko vte Alpmo, o omoiog OmEKTN-
G€ OLTO TO KOUUATIO Kotd TN O1dpKela
mg Grand Tour tov (Z.t.M. : Toag&id
otV Evpdnn mov €kavav ot mlovaciot
Ko evyeveig Tov 18° ko 19° awva yuo v
OTOKTNOOLV gumelpieg Kot yvaocelg). Ta
EMMVIKA avTIKEIPEVE 67 AVTO TO GUVOLO
glvat 6o EAMANVIKA oy yeion Ko To GUYKE-
Kpévo amd ™ vota Itokia, o106t dev
€xel Kataypopet Kavévo amd tnv ATTKN.
H onpavtikn dopopeio g cuAAOYNIG
oV AvakTopov G Alpa, mov TV Kével
povadikn, elvarl To yeyovog mmg givor M
maAdTEPT Ko EVpHTEPN 0O OAES TIC 101~
OTIKEG GLALOYEG otV lomavia Tov aKo-
L Ppiokovtal oty apyiky| Toug £dpa..
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an elites. “Now huge sums of money
are paid for Etruscan vases, and it is
true that there are some beautiful, ex-
cellent pieces among them. There are
no travellers who do not wish to have
one” is the vivid comment made by J.
W. von Goethe in his Italienischen Reise
(Naples, Friday, 9 March 1787). Never-
theless, while the beautiful Greek vases
—which many people still called Etrus-
can during this time as most of them
were found in Etruscan tombs— were
the object of greed and were hoarded
by the European elite, making up the
beginnings of the great collections of
European museums, Spanish aristo-

Fig. 7.1.- Portrait of Carlos Miguel Fitz-james Stuart,
14th Duke of Alba (1784-1835), painted by Frangois-
Xavier Fabre in 1818. — [poowmoypagia tou KdpAo¢
MiykéX Oit¢-TCéiug Xtovapt, 14° Kéun vte Aduma XIV
(1784-1835), Tou ®pavooud Zafié Gaump, 1818.
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Xmv lomavia, ot apiotokpdteg tov 18
Kot Tov 19% ot dev ovppeteiyov pe Tov
1010 evBovoiacpd ot povio Tov peTadt-
dotav og dAleg evpomaikés erit. «Topa
TANPAOVOVTOL LEYAAO TOGA Y10 TOL ETPOV-
OKIKG KovaTior Ko, givor oAndewn, ot
OVAUEGE TOLG VTLAPYOVY KOUUATIO OLLOp-
Qo Ko eE0PETIKG. Agv vdpyel TaE010-
g Tov Vo unv BéAel v’ amokTHGEL KA~
mowo», oyoMdlel o I'B. gov 'kaite oto0
Italienischen Reise [To oAk ta&idn]
(NamoAn, [Mapackevn, 9 Maptiov 1787).
Qo61000, VO TO TOVELOPPO. EAANVIKA
ayyelo — OV TOAAOL OKOMO OTOKAAODV
ETPOVOKIKG EKEIV] TNV €mOYN EMEWN
oV TAsoyMeio Tovg iyov Ppebei og
ETPOVCKIKOVS TAPOVS — NTOV OVTIKEILLE-
VO OTANGTIOG KOl GUYKEVIPOVOVTOV OO
UEPOG TNG EVPOTOIKNG EALT, dNOVPYD-
VTOG TOV 6TTOPO Y10 TIG LEYAAEG GLAAOYEG
TOV EVPOTAIK®OV povceimv, ot lomavol
OPLOTOKPATEG OEV EVETAGKNGOV G’ QLTY|
™ SpacTNPLOTNTO TOV GVAAOYADV LE LLE-
YaA0 €vOOLGLOGLO.

O Kdaprog Muykéh Ourg-Zrodopt dev
vmpée e€aipeon ovte amd ™ pio ovte
amd TV GAAN oy, ZVYKEVIPMOGE 0T
GLAAOYN TOL HEPIKA EAMANVIKG oyyeia,
oAAG To ayOpOoE PLOoTIKA Kot Xopic va
StodéEet. Xty TPayHOTIKOTNTA, 1) GUA-
Aoyn dnpovpyndnke oe TOAD pkpd ypo-
viké ddotnpa, petasd 9 Maptiov kot 31
Avyovotov tov 1816, peta&d Namoing,
Movteposoo kot [Taréppo. Onmg mpo-
KOmTeL amod o apyeio e Kaoao vie AA-
pmo, o Aovkag ayopoce telMkd e&nva
evvéa ayyelo, and Ta omoio T TEGGEPQ
pNTAOG avapEPEL OTL TO, TPE Yo VO TO
yapicel 6t péva Tov.

Yfuepo, M OLAAOYN oamoteleital Ao
okt ayysio amd to Aovkdvo, mévie
and v Kapmavia, dekagvvéa omd v
AmovAia Kot OAo ¥pOVOAOYOVVTOL HETO-
ED TOV TPAOTOV TETAPTOV KOL TV TEADV



crats did not take part in this collecting
with very much enthusiasm.

Carlos Miguel Fitz-Stuart was no excep-
tion to either one or the other. He put
together his collection of Greek vases
purchased quickly and without much
selection. In fact, the collection was
formed in a very short period of time,
between 9 March and 31 August 1816
and the items were acquired in Naples,
Monterosso and Palermo. As stated in
the Archives of the Casa de Alba, the
Duke purchased seventy-nine vases,
four of which he bought expressly to
give to his mother.

Today, the collection is made up of eight
Lucanian vases, five Campanian and
nineteen Apulian vases, all of which
date from between the beginning and
end of the 4th century or early 3rd cen-
tury BC; there are also five forgeries.
It is interesting that in the collection

Tov 4% at. N apyég tov 3% ot m.X. X’
ovTé TPEMEL Vo, TpocBEcovpe Kol TEVTE
OTOULENGCELS. AVTO TOL TPOKOAEL TNV
TPOGOoyN elval o yeyovog OTL 6T HeYd-
An toug mietoyneia, ta ayyeio sivor me-
Alkec, éva ayyeilo Tamewvo, evo £va GAAO
ayyeio, TOAD TO YOPOKTINPLGTIKO GTNV
AmovAlo, o okplPd Ko mO EKTUUN-
HEVO amd TOVG EVPOTOIOVG GLAAEKTEC,
omovoldlel TeAeimg: 0 EMKOEIONG Kpo-
TPAG. AVTO OTOJEIKVVEL OTL 1] GLAAOYN
dev dnpovpyndnke pe kabapd Kpitnplo
GLAAEKTN TTOL TPOGTAOEL VO GUYKEVTPD-
o€l ayyeld ONUOVTIKA 1 OLOPOPETIKDV
LOPPOV KOl TOIKIAMV EKTPOCOTNCEDV.
To eMnvikd ayyelo Tpémet va giyov me-
pBoproxn a&lo dtav £Kove ayopé, oo-
Tt 0 Aovkag evolapepdTay TEPIGGOTEPO
vy épya Ayylov, F'ddiov, Olopovodv
kot Itoddv (oypdemv Kot yio YALTTE

Fig. 7.2.- Palacio de Liria, Madrid (Wikimedia Com-
mons). — Avdktopo ¢ Aipta, Madpitn (Wikimedia
Commones).
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most of the shapes he bought were
pelikes, a really modest vase, while a
shape that was highly characteristic of
the Apulian world, which was more
expensive and more highly appreci-
ated by European collectors, is totally
absent: the volute krater. This shows
that the collection was not put together
following a clear collector’s criterion,
trying to find significant vases or dif-
ferent shapes of varied representa-
tions. The Greek vases must have had
a marginal value when purchased,
but the Duke was more interested in
the works of English, French, Flem-
ish or Italian painters or in sculptures
by Spanish artists, to which we would
add a limited collection of busts and
statues from the late Hellenistic Ro-
man period, including the Aphrodite
of the Palacio de Liria. As we said ear-
lier, he therefore did not seem to have
paid particular attention to Greek pot-
tery which, without a doubt, explains
why there are often repeated shapes,
such as the omnipresent pelike as al-
ready mentioned, as well as the images
which were recurrent and almost with-
out variation in which there were sub-
jects of courtship, Dionysian scenes or
female heads in anodos. The collection
was never very big, nor was it made
up of top-quality pieces. This greatly
contrasts with the other great Spanish
collector, the Marquis of Salamanca,
whose pieces, many of which are ex-
ceptional, were acquired by the State in
1873 and destined to the Museo Arque-
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[omoavdv Kodteyvmdv, oTo omoio TpETEL
Vo TPOoGHEGOVE KoL [0t TEPLOPIGUEVT
GLALOYT TPOTOUMV KOl OYOAUATOV TNG
VOTEPNG EMANVIOTIKNG KO TG POLOIKNG
ePLOOOL, avapEsa ota omoia gival Kot
N A@poditn tov Avaktopov vie Aipia.
Onwg Aéyope, dev aivetor vo £8moe
10witepn mPocoyn oTe EAANVIKG KEPO-
HIKA, yeYovog mov avoappifoio e&nyel
YTt TOAES QopéG emavarapuPdvovTot
TOL GYNUOTO, OTMG TNG TOVTOYOD TOPOV-
00G TEMKNG OV TPOAVAPEPAUE, OTMOG
KOl 01 EIKOVES, GUVNOIGUEVES KOl GYEGOV
yopig mowiia, ta Oépata Tov QAEPT,
0l O10VUGLOKES OKNVEG KOl Ol QUOLEVEG
yovaikeieg kepaAés. Enl miéov n cvulio-

Fig. 7.3.- A round-bellied Lucanian red-figure lekythos
by the Primato Painter, 340-320 BC (Palacio de Liria,
Madrid, © Ricardo Aznar). — ApuBaléoxnun epu-
Bpduopen ArikuBog amé To Aoukdvo Tou Zwypdpou Tou
MpiuaBou, 340-320 m.X. (Avdktopo tn¢ Aipta, Madpitn, ©
Ricardo Aznar).



olégico Nacional, a collection consist-
ing of more than nine hundred vases.

We do not know the origin of the pot-
tery pieces of the Casa de Alba or who
supplied the Duke, but we can deduce
the name of at least one of them, Pietro
Luigi Moschini, captain of the Royal
Armada of the King of Sardinia who
put together a collection of more than
a thousand vases in Naples in 1802. It
is highly likely that the Duke of Alba
would have purchased some pieces
from this collection before it was sold
in 1824. This is the case of the large
Apulian pelike, the best piece in the
Duke’s collection, which is separated

Fig. 7.4.- Apulian red-figure pelike by the Mat-
era Painter, 325-300 BC (Palacio de Liria, Madrid,
© Ricardo Aznar). — EpuBpdpopen mehikn amd v
Armoulia Tou Zwypdpou e Matépa, 325-300 m.X. (Avd-
ktopo ¢ Aipta, Madpitn, © Ricardo Aznar).

M dev vnpEe TOTE W1UTEPMOG HEYAAN,
oVte elye EeYPLOTNG TOLOTNTAG KOWWA-
T10. AvTo €pyetan og avtifeon e T GLA-
A0y oL peydrov lomavod cuAAEKTY,
tov Mopknoiov vte Zolopdvio, To
KOUUATLO TNG 0Tol0g — TOAAG € avT®V
e&opeTikd — ta mpe t0 Kpdrog 1o 1873
v o EOviko Apyororoyiké Movoeio. H
GLALOYT TOV UETPOVGE TAV® OO EVVIOL-
Kool ayyeia.

Agv yvopiloope Vv mpoéhevon TV
kepapkov e Kdoo vie Aluma, ovte
ool TV o1 TpounBevtég Tov Aovka,
OAAG LITOPOVUE VO, GUUTEPAVOVLLE MG
évag an’ avtovg Nrov o IMiétpo Aovi-
& Mooxkivi, Kometdviog 610 Baoiliko
Noavtikd tov Bacihd g Zoapdnvioc, o
omoilog €QTwoée o GLAAOYT HE TTAV®
amod yima ayyelo to 1802. Etvon moiv mi-
Oovov, o Aovkog vie AAumo va oyopooe
OPIGHEVO KOUUATIO OVTAG TNG GVAAOYNG
pwv ovti TovAnbel To 1824. Avty givan
N TePITTO®ON NG UEYOANG TEATKNG amd
Vv ATovMa, TO KOADTEPO KOUUATL TNG
oLALOYNG TOv AovKo, 1 OToio OTEKEL
OTOLOVOUEVY] O To. LTOAOTO. ayyeio
10 avaktopo vie Aipia, otn aibovoa pe
T0. XOpoKTIKA Tov Ntovpépo. Eivar de
oxeddv 1d1o e Kamota GAAN, TNV TEAKT
omd Vv AmovAla oV amodidETOl GTOV
Zoypapo g Komeyydyng, n onoia ¢v-
Micogtal oto Movogio  ApyoloTitmv
tov Topivo, 6mov QLAGGGETOL GNEPa
N ovAAoyn Mooxkivt. TIpdkertar yio dvo
Koppdtie oyeddv didvpa, mov TPEmEL
va Bpénkav poli, aAld katénéav og
GLALOYEG SLOPOPETIKAOV ywpdv. H toym
KOl Ol 0TVYiEG OV TEPAcAY TO OyYyeEin
VTG TNG GLALOYNG HEXPL ONLEPD OEV
eivar yvootéc. To 1835 cuvtdybnke n
Stabnkn tov 14 Aodka vre AAumo Kot
G’ OVTV OVOQEPOVTOL «EENVTO £TPOV-
oKkwd oayyelo... Owpdpov peyedov,
OPIGUEVO EK TOV OTOIMV GTOCUEVA KO
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from the other vases in the Palacio de
Liria, in the hall of Durero’s engrav-
ings, and which is almost identical to
another, the Apulian pelike attributed
to the Copenhagen Dancer Painter
which is conserved in the Museo di
Antichita in Turin and which currently
has the Moschini collection in its safe-
keeping. They are two pieces that are
almost twins that should be found to-
gether but that ended up in collections
in different countries.

The fate and the vicissitudes that the
vases of this collection have undergone
to date are not fully known. In 1833,
the will of the 14th Duke of Alba was

the

Campanian  red-figure cup from
Sant’Antimo Group-Warsaw Group 8, 350-325 BC
(Palacio de Liria, Madrid, © Ricardo Aznar). —
EpuBpduoppo kwdwvdoxnuo kumedo tng ouddag Tou
Sant’Antimo-Ouada tng Bapoofiag, 350-325 m.X. (Avd-
ktopo ¢ Aipta, Madpitn, © Ricardo Aznar).

Fig. 7.5.-
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dypnotor. To TpdTa vEX Y10 TN GLAAOYY
npBav 1o 1862, 6tav o Epid " Yumnvep oto
Die antiken Bildwerke in Madrid, dnpo-
oleVEL TEVTE ayyeiol OV S10KOGUOVGOV
plo and Tig aifovoeg tov avaKTOPOUL,
tonofeuéva move oe Evlveg Pacels.
To 1890, o Mmépbuo 1 TTapdv dnpoot-
omotel ™ ovAloyn otov Kataloyo tng
avALOYNS YpouaToTHU®Y Kot (ypopl-
ouévav ayyeiwv e Avtov Eloyotnrog
700 Aovko tov Mréyovik koi e Auma.
Av KoL OgV VTLAPYEL EIKOVOYPAPNOT|, TE-
pLypaQeL €V GuvVTOUia TEVIVTO OKTA OLy-
velo. H endpevn €xdoon tov [Tiép Iapt,
Promenades archéologiques en Espagne
(Apyororoywkoi mepinator otnyv lomavia)
tov 1921, avagépet tprdvia ayyeio Kot
capavto ypdvia opyotepa, o Avtdvio
Mmridvko Epetyéipo peretd m cvuAloyn
Kot pog Aéet 6Tt véotn nuég Katd tov
Epgoio Torepo: «To avaxtopo g Ad-
ploL VIESTN TIG GLVETELES VOGS PopPapdi-
oHov Kot pag mopkoyds. Opiopéva oy-
velo Staocmbnkay yopilg anmAeleg, GAlo
yéOnav Kot TéAog, LEPIKA VTEGTNOAV
pOYHEG Kol pepkés nuigs. Amd awtd
T tedevtaio, o Xooé ['kapbio Oepvov-
do £Kove avadopUnoelS e KoAn 0éinon,
OAAG OE OPICUEVEC TTEPUTTMCELG TOL OLTTOL-
Elwoav tedeing pe Ta koppdtio Tov Eo-
valoypagiomkay. Ta meplocoTEPRL TO
amokAgicope emMEWON OvIEANPONUEY OTL
dev £yovv apyaoroyikn a&io.»

Ovtog, to 1955, avatébnke otov Xooé
['capBio Oepvovdo 1 GLVINPNGN AVTNG
Mg oLAAOYNG oV elye mabel tdoeg On-
HWEG amd TOV EUPOAL0 TOAEUO. XTO Op-
yelo g Kdoo vie Alumo givor ypoppé-
vo 6t peta&d lavovapiov kot Ampidiov
tov 1955 mnpdvetor 1 S0VAELL CLTOV
TOL GUVINPNTH «Yl0 TO KEPOUKE 1TO-
A0-eTpovoKiKd ayyeioy pe 3.230 mecé-
TEC KO «Yl0L 2 1TOAO-EAMANVIKA ayyeia,
TOAD KATEGTPOLEVE, VYOoLS 1,20 m. Kot



written, which mentioned “seventy
Etruscan vases... various sizes, some
of which are broken and useless”. The
first information about the collection
dates back to 1862, when Emil Hiibner
in his Die antiken Bildwerke in Madrid
published vases that decorated one of
the offices of the Ducal Palace placed
on wooden console tables. In 1890,
Barcia y Pavon published the collection
in his Catdlogo de la coleccion de estam-
pas y de vasos pintados perteneciente al
Excmo. Sr. Duque de Berwick y de Alba.
Although he does not illustrate them,
he briefly describes fifty-eight vases.
The following publication by Pierre
Paris Promenades archéologiques en Es-
pagne in 1921, mentions thirty vases
and, forty years later, Antonio Blanco
Freijeiro studied the collection and told
us that it underwent damages during
the Spanish Civil War: “The Palacio
de Liria suffered from the effects of a
bombing and a fire. Some vases were
rescued whole; others were lost; others
yet suffered from breakages and partial
losses. In the case of the latter, Mr.
Cernuda carried out well-intentioned
reconstructions, but in some cases
took all value away from the fragments
he put together and repainted. We did
away with most of them on the under-
standing that they had no archaeologi-
cal value”.

In fact, in 1955, José Garcia Cernuda
was commissioned to restore this col-
lection that had been so damaged after
the Spanish Civil War. In the archive
of the Casa de Alba it is stated that
between January and April 1955 this re-
storer was paid for the work on “8 Ital-

0,60 m. avtioToiy®wo» Yo Ta omoia T pe
1.950 mecéteg. Adbvato vo PpebBovv
ot ToL SVO ayyEiol GTH GLALOYN, APOV
TO HEYOAVTEPO, N TTpOOVOPEPDEiTH TENI-
K1 omd v AmovAia, &gt Dyog 73 cm ki
éva ayyeio DYovg LeyoATEPOL TOV EVAG
pétpov Ba NTav KATL TPAyHatL To €0~
PETIKG, 10MG Vo EMKOEONG KPOTNPOG,
aeo¥ awtd Ta ayyeia ayyilovv tétolo pe-
YEOM, Ko YU 0uTOV OEV VIAPYOVV OLVOPO-
PEG TN GLALOYY.

[Mavtwg, & aitiag exkelvov TV KoOAOV
TPoOEcE®V OVOTOANIDGEDY TOV BOgp-
vouda, TOLAGYIOTOV OEKOL aryyelol KoTo-

Fig. 7.6.- Apulian pelike from the Copenhagen Dancer
Painter, 340-300 BC in the hall of Durero’s engravings
(Palacio de Liria, Madrid, © Ricardo Aznar). — [le-
Aikn amé v AmouAia Tou Zwypdgpou tng Komeyxdyng,
340-300m.X. otnv aibovoa pe Ta xapakTika tou Ntoupépo
(AvdkTtopo tn¢ Aipta, Madpitn, © Ricardo Aznar).
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ian-Etruscan pottery vases” for which
he charged 3,230 pesetas and “2 highly
deteriorated Italian-Greek vases, of a
height of 1.20 metres and 0.60 metres
respectively”, for which he was given
1,950 pesetas. It is impossible to find
these vases in the collection as the larg-
est one, the above-mentioned Apulian
pelike, is 73 centimetres high and a
vase of more than one metre high
would be a really exceptional piece
of work, very probably a volute krater
which are the ones that reached this
size, about which there is no mention
in this collection.

Of Cernuda’s “well-intentioned recon-
structions” of them, at least ten vases
were really unfortunate. He intervened
on the pieces with numerous imagina-
tive repainted parts with an awful re-
sult. It is curious that this same restorer,
Cernuda, worked as the restorer of the
Museo Arqueoldgico Nacional for forty
years from 1932, although the collec-
tions in the museum fortunately do not
show such aggressive interventions.

From what we have mentioned, it is in-
ferred that from Barcia y Pavén’s publi-
cation in 189o to that of Antonio Blan-
co in 1964, more than twenty vases
were lost. In 2011, the authors of this
piece of work published the collection
of Greek vases, including those cast
aside by Blanco, those that “have no
archaeological value” and the forgeries.

Forgeries of Greek vases, which were
highly appreciated items, as we have
seen, by travellers doing their Grand
Tour, were something very common in
19th-century Italy and without a doubt,
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otpdonkav. Enevépn pe moddd amovotd
Boyipota kol QoviaoTikes (oypaglés,
pe oléBpla amoteréoparta. Kotd toyn
pHéAeTa, 0vTdc 0 16106 0 Bgpvovda T
ent 40 ypdvia. cuvinpntig oto EBviko
Apyarohoyikd Movceio, aAAd gVTVYMOG
oT1G 6VAAOYEG ToL Movaceiov dev gvto-
mioTNKov 1060 emBeTiKé TopeUPacELs.

Amo ta mopomdveo cuuTEPOivOvUE OTL
oo to dnpocicvpa tov MrdpOw 1 [a-
Bov 1o 1890 péypt tov Avtovio MmAdvio
10 1964, y4bnkav ndve and gikoot oy-
veia. To 2011, o1 cuyypageic ToOTNG TG
gpyaciog dnpocicvoay TV GLAAOYN EA-
MVIKOV ayyeimv, copmepilapfdvovtog
Kot 0VTd OV €lye omokAgicel o MmAdv-
KO, OUTE OV «OEV ElYOV OPYOLOAOYIKY|
a&loy Kol TIG OO OELS.

Ol OMOUIUNOELG TOV EAMNVIKOV ayYEi®V,
OV £XOPAY OGTOCGO LEYOANG EKTIUNONG
a6 Tov Ta&duwteg tov Grand Tour, Gnmg
gldape, Nrav KaTL avopeifoio cuvnbeg
otV ItoAla tov 19 ot kot o Aovkog
OTEKTNGE KL QVTEC TIG TEVTE OMOUUNGELG
poli pe to veorowra ayyeio. Mepukég om’
OVTEG TIG OMOMUNGELS, 0TS 0 KOMKOG,
iomg va frav aming Eavaloypapiouéva

Fig. 7.7.- Black varnish Campanian guttus, circa 300
BC (Palacio de Liria, Madrid, © Ricardo Aznar). —
Aokdg Guttus amd v Kaumavia pe pedaufaer, mepi 1o
300 m.X. (Avdktopo tn¢ Aipia, Madpitn, © Ricardo Aznar).



the Duke acquired these five vases
along with the others. Some of these
forgeries, such as a cup-skyphos were
perhaps simply repainted over an orig-
inal black varnish vase to increase their
value. The other forged vases are three
amphorae, two of them by the same
forger’s hand, which must have been
bought together, and one bell krater.

In this collection, most of the vases are
red-figure ones but there are also three
black varnish vases, an elegant hydria,
an oinochoe and a guttus. These un-
decorated vases were not the ones that
were most appreciated by collectors
but, without a doubt, they must have
been cheaper. Most of the images that
decorate these vases are those that fre-
quently appear in the southern Ital-
ian workshops; subjects related to the
funeral world and which often repeat

whvo 6° éva ayyeio pe pelapfoen, yo
va avénoet v a&la tov. Ot vtolomeg
OTOUPNGCELG Elvol TPELG apPopeis, 600
amd TOVG 0TOioVg amd To 1010 YEPLO. Ko
TpEMEL VoL aryopaoTnKov poll Kl évag Ko-
S®VOEIONG KPATHPOC.

2’ quTA TN GLAAOYN, TO HEYAADTEPO UE-
poc TV ayyeiwv elvar gpubpopopoa,
0AMG LETApyovV Kol Tpio pe perapfo-
on, o Koy vopia, pio 0voydog Kot
évag aokOg TOmoV guttus. Avtd ta oyyeia
diymg dakdounon dev NTOV KOl T O
ERTIMUEV 0Td TOVG GLAAEKTEC, OAAG
clyovpa M TN TOLG NTAV YOUNAOTEPT).
H mieioynmoio tov ewdvov mov dtoko-
ooV avutd To ayyesio givol ot cuvnoOi-
OUEVEC TOV VOTIOTTOAMK®OV EPYOGTNPiOV,
pe OEHOTO OYETIKA [E TIG TAPIKEG GUVI-

Fig. 7.8.- Campanian krater under one of the office ta-
bles (Palacio de Liria, Madrid, © Ricardo Aznar). —
Kpatrpag ané tv Kaumavia kdtw ané éva tpamél oto
ypageio (Avdktopo tne Aipta, Madpitn, © Ricardo Aznar).
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the same drawing. Due to the type of
scenes represented and the fact that
most of them were whole vases when
they were acquired, we can say that
they were very probably from tombs.

One piece of information that this col-
lection gives us and that we cannot
ignore is its presence and location in
the Palace. We have already mentioned
that it is the only one of the large Span-
ish collections that is still found in
situ. Greek vases and sculptures do not
share the same space in the dwellings
of collectors. A statue, which is nor-
mally large, has the value of impres-
sing and sculptures are usually placed
in reception areas and in highly visible
places. Collecting marble sculptures
shows the good taste and sensitivity of
the collector, but also talks about their
economic power and their social status.
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Oeteg, Omov moALEG popég emovalapPa-
veton 1o 1610 potifo. Amod 1o €i60¢ TV
oKNVOV Tov ametkovifovton kot amd To
YEYOVOG OTL GTNV TAELOYNPioL TOLG NTOV
dbwcta ayyelo dtav amoktHONKav, pmwo-
POVLLE VO TOVUE HE PEYEAN Glyovpld OTL
TPOEPYOVTAL OO TAPOVG.

Mo TAnpogopio mov pog divel oty M
GLAAOYN KO TOV OEV UTOPOVLLE VOL OLyVO-
noovpe givar 1 Topovsio TG Kot 1 0éon
¢ péoa 6To avaktopo. Exovpe non met
¢ glvar M povadikn omd TG HEYAAES
OTOVIKEG GLALOYEC oL PplokeTon aKo-
po ot 0éom tg. Ta eAAnvikd aryyeio Kot
T yAvmtd dgv potpalovtan Tov id1o xmpo
0T0 OTTLO TOV GVALEKTAOV. Eva dyoipia,
peydlov cuvnbog peyéoug evivnmotd-
Cet ka1 To yAumtd Tomofetovvion o€ yo-

Fig. 7.9.- Several vases from the Alba collection on the
office shelf (Palacio de Liria, Madrid, © Ricardo Aznar).
— Aidpopa ayyeia tng ouAoyri¢ AAuma o€ pdgt Tou ypa-
@eiou (Avdktopo tn¢ Aipta, Madpitn, © Ricardo Aznar).



Sculptures are associated with power
and the prestige of representation.
Greek vases are something different.
Their images are read such as those in
a book, they contain information and
they are associated with knowledge.
They are also fragile pieces, which calls
for some protection. One of the great
18th-century collectors in Germany,
Count Erbach zu Erbach, told us how
his vases were seen in the Etruscan of-
fice that was his bedroom, while the
marble statues were in the reception
room and in his study. “The lamps
light up this office in such a way that
each vase is highly visible and enables

Fig. 7.10.- Vases from the Alba collection in the corridor
leading into the library (Palacio de Liria, Madrid, ©
Ricardo Aznar). — Ayyeia tn¢ ouMoyri¢ AAuma otov &i-
adpopo mpoéofacng otn PiBAiobrikn (Avdktopo tng Aipia,
Madpitn, © Ricardo Aznar).

pOoVG VTodoyNS 6mov Paivovtol kodd. H
GLALOYT HOpUAP®V dElYVEL TO KOAD YOU-
0TO KOl TNV guaicOnoio Tov GUAAEKTN,
OAAG KO TV OTKOVOKT] TOV KOTAGTOOT)
Kot TNV Kowmvikn tov 0¢om. To yAvnto
ovvogetal pe v eovcia Kot To KOPOG.
To eMAnvikd ayyeio givor GALO TPAYLOL.
Ot ewdveg Tovg dafdlovior OT®G av-
té¢ evog PipAiov, mepthappdvovv min-
popopieg Kol GUVOEOVTAL LE TN YVOON.
Eni miéov eivar gvbpavota avtikeipeva,
TPAYLLOL TTOV LG VITOYPEMVEL VO, T TTPO-
ototevovpe. ‘Evag amd tovg peydlovg
ovAlékteg ot Teppavia tov 18 at. o
Koung Epunay toov ‘Epumoy pog eényel
OGS POIVOVTOV TO Oy YELR TOV GTNV ETPOV-
oKikn aibovoa, mov YTV kpePPatord-
Hopd TOL, EVO TO LAPUAPO ELEVOV GTOV
YOPO VLTOOOYNG KOl GTO YPOPEIO TOL.
«O1 Mapmeg patiCovv avtn Vv aibovca
HE TpOTo MoTe KAbe ayyeio vo qaivetot
KoAG, vo emTpénel vo PAETOVLE TOLG
NPWES TOL HAKPVOL TopeAOOVTOC va
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me to see the heroes of the far past
launching themselves into their mythi-
cal adventures as well as admiring
some Bacchic orgies”. In the Palacio
de Liria in 1921, Pierre Paris made an
observation on the positioning of the
vases: “Les vases sont en général tres
bien placés, tres en vue et a bonne dis-
tance, sur de Hantsbahuts, dans deux
salons des Archives”. Today, the vases
are mainly distributed in the area lead-
ing into the library or in private halls
on high shelves. The Greek vases are
contemplated in private where they
are yet another instrument for gaining
knowledge. <ccccccccccccee
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piyvovtan oTig puBKég TEPIMETEIEG TOVG
Kot va. Qoo pdlovpie TaVTOYPOVOG KO HLE-
pLKd Pokyikd 6pylo.y» LT0o AvAKTOPO NG
Aipwa to 1921, o ITép Tapi ékave pa
TOPOTIPNOT GYETIKA pE TNV ToToBETOoN
tov ayyeiov “Les vases sont en général
trés bien placés, trés en vue et a bonne
distance, sur de Hantsbahuts, dans deux
salons des Archives” [Ta ayyeio etvon ye-
VIKOG TOAD KOAGQ TomoBetnuéva, PAETo-
VIOl TOAD @paic Kol G KOAN amOGTOo
peta&y tovg, méve oe Hantsbahuts, og
dvo aibovoec Apyeiov.»] Znuepa, to. oy-
velo Ppiokovtot dtovepnpévo to TEPLo-
66TEP GTOV YDPO TPOSPacng TG PPpit-
0nkNG 1 o€ 1W1wTIKEG 0ibovsEg pe YnAd
paoeto. To eMAnvikd ayyeio To mopotnpet
KOVEIG 1010TIKA Kol AroTeEAOVV EVaL 0KO-
un epyoreio TpdsPaong ot yvoor. L



GREEK OBJECTS FROM THE
COLLECTIONS OF THE BARCELONA
HEADQUARTERS OF THE MUSEU
D’ARQUEOLOGIA DE CATALUNYA

EAAHNIKAANTIKEIMENA TON ZYAAOTQN
TOY APXAIOAOTIKOY MOYZEIOY THX
KATAAQNIAY ZTHN EAPATOY XTH
BAPKEAQNH

>=>==>>> |ordi Principal s=<s<s<<<
(Museu d’Arqueologia de Catalunya-Barcelona)

THE GREEK COLLECTIONs at the Bar-
celona headquarters of the Museu
d’Arqueologia de Catalunya are the
result of an accumulative, unequal
process in which different adminis-
trations and museum authorities, in a
rather heterogenous way and over a pe-
riod of more than 100 years, acquired
pieces of different origins.

The first collections that made up
the beginnings of the Museo Provin-
cial de Antigiedades de Barcelona
(1879-1932), belonging to the state
and housed in the former Santa Agata
Chapel, contained pieces of Greek ori-
gin. Later donations at the end of the
19th century (the Vidal-Quadras and
Rubio de la Serna Collections) as well
as purchases from the Comisiéon de
Monumentos Histéricos y Artisticos
de la Provincia de Barcelona provided

TA EAAHNIKA ANTIKEIMENA TOU Apy0oiloAo-
ywov Movceiov g Katoloviog ot
Bopkeddvn eivarl amotéleopo pog Gvi-
ONG GLYKEVIPMTIKNG ddKaciag, KoTd
TNV omoio S10POoPETIKEG d1EVOVVGELG Kol
doknoelg Tov Movoeiov, e dlapope-
TIKO TpOTO HEGO GE VAV QUMDVOL, GUYKEV-
TPOVOV KOUUATIOL OLOPOPETIKNG TPOE-
Agvong.

O1 Tp®OTEG OKOUN GLALOYEG TTOL OO~
t0d6tToaV TV dnpovpyia Tov Emapyt-
akobv Movaceiov Apyototntov e Bop-
KeAdvVNg (1879-1932), mov NTav KpaTiko
Kol €lye €0pa GTO TOALO TOPEKKANGL TNG
2avta Aykoto, TepleAduovoy KoppdTiol
eMmvikng Tpoélevonc. MetayevéoTepeg
dwpeéc mept o €A TOoL 19 1. (GVA-
Aoyég BiodA-Kavtpdg kot Povumio dg Aa
Xépva), Ko ayopés amd v Emtpomn
Iotopikmv ko KaAlteyvikov Myvnpuei-
ov ¢ Ernapyioc g Bapkelovng épe-
pav oto Movceio kepapkd ayyesio amd
v Attikn kot v MeydAn EAAGda ko
UEPIKE KOUULATLO YPLGOYOTOC.

o1



Attic and Magna Graecian pottery vas-
es as well as some silver work.

In addition, the Junta Municipal de
Museos y Bellas Artes de Barcelona
(1902) and the later, now unified,
Junta de Museus de Barcelona (1907),
started an active policy of acquisition,
in which Greek material was to play a
significant role, more due to aesthetic
reasons and availability initially, rather
than a clear strategic commitment.
The bases of this policy were originally
the donations and purchases of collec-
tions of various origins, that were re-
ceived by the Museu d’Art Decoratiu
i Arqueologic municipal (1902-19715),
later relaunched as the Museu d’Art i

Fig. 8.1.- Selection of Greek vases acquired from the
Parisian antique dealers Geladakis and Rollin &
Feuardent in 1906 (Museu d’Arqueologia de Catalu-
nya). — EmAoyr) eEMnvikwv ayyeiwv mou ayopdotnkav
a6 tou Mapi{idvoug avtikép lehaddkn kat PoAév & De-
apvtav to 1906 (ApxatoAoyiké Mouoeio Tn¢ KataAwviag).
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Amo Vv dAAn mAevpd, 1 Anupotikn At-
otknon Movceiov kot Kolov Teyvov
¢ Bapkeddvng (1902) kou n petémerta
gvomomuévn mhéov Atoiknon Movosi-
wv Bapxerldvng (1907) epnppocav Lo
evepYO MOMTIKY €€ayopdV, GTIC OMOIES
T0 EMMMVIKO oToyeio €lye OMUAVTIKO
pOAO, TEPIGGOTEPO Y10, OLGONTIKOVS AO-
youg kol €& outiog gukapldv apyiKd,
wapd AOy®m otpotnykns. Bdon avtig
NG TOMTIKNG LINPEAY GTNV apyn Ot d-
PEEG KO O1 AYOPES GLALOYDV S1OPOPETL-
KNG TPOELEVLONG, TTOV TEPOCAV GTO An-
potikd Movoegio Atakoountikng Téyvng
Kot Apyaroroyiog (1902-1915), o onoio
apyotepo. emavidpvbnke g Movaceio
Teyvav kot Apyatoroyiag (1915-1932).
Amd avtéc Tig dpaoctnpoTTes Egxmpi-
Covv 1 amdKTNoN ™G GLAAOYNG MaGGo
(1903), éva onuavtikd GOVOAO OTTIKMV
Kot KopwOlokadv ayyeiov and tovg Io-
piliivoug avtikép [edaddxn kot PoAiév
& Oeapvtav (1906), Ao chHVOAO EAAN-
VIK®V 0YYEI®V TOV TPOEPYOTAV OO TOVG
TC. ITizlovav ko TE, TTovtg 1 Kavrapdix



Arqueologia (1915-1932). Of these ac-
tions, we would highlight the acquisi-
tion of the Massot Collection (1903),
of an important set of Attic and Corin-
thian vases from the Parisian antique
dealers Geladakis and Rollin & Feu-
ardent (1906), of the Millet Collection
(1911), of another set of Greek vases
belonging to J. Pijoan and to J. Puig i
Cadafalch (1912), or of material of Em-
poritan origin, such as the Alfaras Col-
lection (1906-1908).

Fig. 8.2.- Head of Apollo from Empuries. Marble
from Paros, 2nd century BC (Museu d’Arqueologia
de Catalunya). — Kepalrj AméMwva amé to Eumépiov.
Mapuapo Mépou, 2° at. m.X. (Apxatoroyiké Mouaeio Tng
KataAwviag).

(1912), ka1 vAko omd to Epmoplov 6mmg
N cvAAoyn Adeapds (1906-1908).

Emumiéov, 10 1908 Eexivnoav ot avaoka-
Q&g otV A VIKY| TOAN Tov Epmopiov
(Epmovpieg, Tqpdva), vmo v aryido
¢ Awoiknong Movoeiov Bopreldvng,
OV GTLLOTOSOTOVV TNV ESPOIMGT) TOV EV-
SPEPOVTOG Y1 TOV EMANVIKO TOMTIGHO
omv Katolovia, dio xe1pdg Tov oAttt
OTIKOV Kol 10£0A0YIKOD KIVILLOTOG TTOV
glval yvootd pe to 6vopo Noucentisme:
®copel o Epmdpiov cav chvoeoso g
Koatohoviog pe Tov KAUGIKO TOMTIGHO,
HE TOV EAANVIKO TOMTIGUO, e TNV 10€a
HL0G TPOTATOPIKNG YDPAG, OVOLYTNG OTN
Odroooa, Tov £xel KANPOVOUNGEL TOVG
HeYaAovS TOMTIG OGS TOL TapeAdSVTOC.

Ao exelvn ™ otiypn, N Poackny Tyn
ov Bo TPoPOdOTEL pe EAANVIKO VAIKO
TOVG KOTOAGVIKOVG OPYOLOAOYIKOVS KO-
TaAdyovg Ba givol ol avooKopES TNV
Néa I1oAn tov Epmopiov, otig omoieg
cap®; emevovel M Aloiknon Movaceimv
Bopkelovne, ayopdloviag to 1908 ta
OKOTEDD TNG OPYOiOG EMANVIKNG Aot~
og Tov Epmopiov. [pdypatt, To onuovtt-
KOTEPO EAMANVIKO KOUPATL TOL PBpébnke
omv Ipnpwn Xepcdvnco, 1o mepipnio
dyoApo tov AckAnmiov (tov ‘EAlnva
0e00 ¢ lotpikng), avakadldebnke cto
Epmopro 1o 1909. Ilpdkerton yuo €pyo
NG EMANVIGTIKNG TTEPLOSOV, TOV EYIVE GE
KGO0 £pYOOTNPLO TNG OVATOAIKNG Me-
coyelov, mOavmdg g AfAov, oTo TEAN
oV 2 at. 7T.X. HE GLVOILOCUO TALPLVOV
KOl TTEVTEAMKOD [LOPUAPOV.

Me 1 onpovpyio tov Apyotoloyukov
Movoeiov g Katoloviog to 1932,
gvomomOnkov ot tépot Tov Enapyioxov
Movoeiov Apyotothtov g Bopkeio-
vng ko Tov Movoeiov Téxvng ko Ap-
YOLOAOYI0G, KOl GUVETMG, TO VEO LOVGEID
OLYKEVIP®MGE OAO TO EAANVIKO VAIKO

23 =



In 1908, excavations were started on
the Greek city of Emporion (Empries,
Girona), under the auspices of the
Junta de Museus de Barcelona, that
showed the consolidation of interest in
Greek culture in Catalonia along with
the cultural and ideological movement
known as Noucentisme: Empuries was
seen as a nexus between Catalonia and
classical culture, with the Greek civili-
sation, creating the idea of an ancestral

Fig. 8.3.- Attic black-figure pottery kylix with scenes
of Athena’s Gigantomachy from Empuiries. Late Gth
century BC (Museu d’Arqueologia de Catalunya). —
MEeAaVOUOPPOC ATTIKGG KEPAUIKOS KUAIKAG LUE OKNVI arté
™V yyavtouayia tng ABnvdg amd to Eumépiov. TéAn 6 a.
m.X. (ApxatoAoyiké Mouvoeio tn¢ KataAwviag).
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OV NTAV CKOPTIGUEVO GTO LLOVGELN TNG
Boprelovnce.

Q061660, 0 PEYAMOG KOPUOG TNG EAANVI-
KNG GLAAOYNG GLVEYLGE V. Elvat ToL AvTL-
KEUEVOL TTOL TPOEPYOVTIOV OO TIG ALVOL-
oKkopéc otn Néa [16An Tov Epmopiov, pe
emkeang tov E. T'koavtio kot vo v
devbvvon apywd tov TE. Tlovtg 1 Ka-
vroeaik (1908-1923) kot otn cuvéyeln
tov TE. ®oik 1 Toppeg (1924-1926) ko
IT. Mrog TGQunépa (1933-1939). Tapo-
A0 TOV 1 pon VOl GNUOVTIKG UIKPOTE-
pN, eKelvn TNV TTEPi0d0, TPETEL VOl ETLON-
UAVOVUE TNV E1GPON EAANVIKOD LAIKOD
Oamd T OPYOLOAOYIKEG OVOLOKOAMES TTOV
glye dopyovacel 10 Ivotitovto Karo-
AOVIKOV  ZTOVO®OV  GE  TPOICTOPIKOLS
OPYALOAOYIKOVG Y®POLS otV Ifnpkn



land, open to the sea and the heir to the
great cultures of the past.

From this moment on, the main
source that was to nurture Catalan
archaeological collections with Greek
material was to be the excavations car-
ried out in the Neapolis of Emptries,
which the Junta de Museus de Barcelo-
na took a clear stance on with the pur-
chase of the lands of the former Greek
colony of Emporion in 1908. In fact,
the most important Greek piece found
on the Iberian Peninsula, the famous
statue of “Esculapi”’, was discovered in
Emptries in 1909. It is a Hellenistic
sculpture, made in an eastern Mediter-
ranean workshop, possibly Delos at the

Fig. 8.4.- Attic red-figure pottery stamnos with the
scene of the death of Hector, attributed to the Provi-
dence Painter from Empuries. Mid-5th century BC
(Museu d’Arqueologia de Catalunya). — EpuBpduop-
®n Kepauiky otauva amé tv ATTIKA Ue oknvr amd Tov
Bavaro tou Ektopa, Tou Zwypdgpou tng Mpofivtéve amd
10 Eumépiov. Méoa 5% ai. m.X. (ApxatoAoyiké Mouaoeio tng
KataAwviag).

Xepoovnoo, otig Baieapideg Nnoovg,
omv Kapyndova kot oy IpniBa, amod
TEPIPAAAOVTO TEAEIMG OLOPOPETIKE OO
0 owotnpd eAAvikd tov Eumopiov.
Katd tov idto tpomo eEokorovbnoay vo.
E10PEOLV VAIKA KO 0O GAAEG 1OOTUKEG
GLAAOYEG e a&lOAoYo EAANVIKA KOWWA-
T, PETOED TV omoiov Eeywpilovv 1
ovAloyn P. Mrotc-Katapwvéov (1934),
Nt. Matéov (1935-1937) ko K. Ahunép
(1936). Avtn n televtaio amoteleito
amd VAkd Tov Epmopiov.

Meté to 1939 xon mapd To yeyovog Ot
TO KEVTPO TOV EVOLUPEPOVTOG, OmO EKEL-
V1] TN OTIYUN] Kot PEYPL TN OEKOETIO TOV
80 &iye oTpopel OTIC EPEVVEG GTNV PO-
LOAKT TOAN, KOTOYpopOTaV €MONG Lo

Fig. 8.5.- Kerch style Attic red-figure pottery hydria with
a Dionysian scene (380-370 BC) from Empliries (Mu-
seu d'Arqueologia de Catalunya). — Kepapukrj attikr
gpuBpouopen udpeia Tumou Tou Képy ue dtovuoiakrn okn-
vrj (380-370.X.) mou mpoépxetat amd to Eumdpiov (Apxai-
oAoyiké Mouaeio TnG Kataiwviag).

I



end of the 2nd century BC, which com-
bines marble from the island of Paros
and from Pentelicus (Attica, Greece)
and that has traditionally been attrib-
uted to Asclepius, the Greek god of
medicine.

In 1932, the creation of the Museu
d’Arqueologia de Catalunya unified the
collections from the Museo Provincial
de Antigiiedades de Barcelona and the
Museu d’Art i Arqueologia and, as a
result of this, brought together all the
Greek material distributed throughout
Barcelona museums. However, the
main core of the Greek collection con-
tinued to be the objects that it received
from the excavations of the Neapolis
in Emparies, carried out by E. Gandia,
and directed initially by J. Puig i Cada-
falch (1908-1923) and later by J. Folch
i Torres (1924-1926) and P. Bosch
Gimpera (1933-1939). Although with a
considerably slower flow, it should also
be pointed out that during this period
there was the arrival of Greek material
from archaeological excavations pro-
moted by the Institut d’Estudis Cata-
lans in Iberian, Balearic and Ibizan Pu-
nic proto-historic sites, with a cultural
context that was very different from the
strictly Emporitan Greek. There were
also receptions from other private col-
lections with notable Greek objects,
including those of R. Bosch-Catarineu
(1934), D. Mateu (1935-1937) and C.
Albert (1936), the latter of which con-
tained material of Emporitan origin.

After 1939, and despite the fact that
the centre of interest was to pivot,
from this moment on and up until the
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ONUOVTIKT TOWOTIKY ovénon otV eh-
ANVIKN cLvALOYY|, HE BACT TO LAIKA TTOV
elyav avoKoAeOEl OTIS 0VOCKOQEG TOV
CEMIVIKOVY vekpoTtorewv Tov Eumopi-
oV (OT®G, Yo TUPASELYLO, TOV VEKPO-
noAemv Mapti, Mrovtlovdy kot Moté-
ov-I'kpavada).

Ovtog, 10 VMKE TV 0vOoKOQOV NG
QOKATKNG amowing evidayOnkav kupiomg
ot0 Movoegio Alaxkoountikng Téyvng
Kot Apyotoloyiog TpdTe Kol HETO GTO
Apyarohoyikd Movoeio g Katodovi-
oG (Apyaroroyicd Movoeio g Bapike-
AdVNG 0o 0 1939 ¢ to 1995), av kot
dwtnpnbnke o pukpn €kbeon avtikel-
pévev arod to Epndpilo oe atabepn Pdon
GTO HOVOYPAPIKO LOVGEID TOV ETOLUE-
OTNKE KOl EYKAVIAGTNKE GTOV 1010 TOV
apyooroyikd ydpo tov Epmopiov 7o
1917 (apydtepa éywve  ApyoioAoyiko
Movoeio g Kataroviag -Epmopiov).

Fig. 8.6.- Attic geometric pottery pyxis from Keramei-
kos Necropolis (Athens), 8th century BC (Museu
d'Arqueologia de Catalunya). — lewuetpik} KEpapKr
muéida amdé tnv Attikrj. NekpdmoAn tou Kepaueikou (AOr-
va), 8 at. m.X. (ApxatoAoyiké Mouaeio Tn¢ Kataiwviag).



1980s, with respect to the research car-
ried out on the Roman city, there was
also an important quantitative increase
in the Greek collection based on the
material recovered during the excava-
tions of the “Greek’ necropolises in
Emptries (such as the Marti, Bonjoan
and Mateu-Granada necropolises).

In fact, the material from the excava-
tions carried out in the Phocaean col-
ony were mainly received by the Mu-
seu d’Art Decoratiu i Arqueologic first,
and later by the Museu d’Arqueologia
de Catalunya (Museo Arqueoldgico
de Barcelona, from 1939 to 1995), al-
though a small exhibition of Empo-
ritan objects was kept in a stable way
in the monographic museum prepared
and opened on the Empturies site in
191y (later, Museu d’Arqueologia de
Catalunya-Emptries). This situation
continued, with ups and downs, but
in a stable way, until 1985, when the
definitive deposit of the Emporitan
materials occurred integrally on the
Empuries site itself. Since then, no
more Greek objects from the Pho-
caean colony have been received by
the Barcelona headquarters. In fact,
some of the most notable pieces were
transferred to be put on display in the
Museum of Empiries, such as the case
of the statue of Asclepius, which was
part of the permanent exhibition in the
Barcelona headquarters from its open-
ing in 1935 until 2008. That year, on
the event of the centenary of beginning
the official excavations of the archaeo-
logical site, the statue was definitively
transferred to the monographic mu-

Avt] 1 Kotdotoon empunkovinke pe
okaumoveRacpota, oAl otabepd, ué-
ypt to 1985, omdte GAO TO LAIKO TOL
Eumopiov mépoace opiotikd otov id10
OV apyooroyikd ydpo tov Epmopiov.
Amo totE, deV Eavomyov EAANVIKG oV TL-
KelPeva amd TNV QOKAIKN amokio TV
é0pa. tov Movceiov ot Bopkeidvn.
Mepkd and o mo a&lOAoyo EVPNUOTOL
péota, petapépOnikay yio va extedovv
610 Movceio tov Epmopiov, 6mmg @ai-

Fig. 8.7.- Attic geometric pottery amphora from
Kerameikos Necropolis (Athens), 8th century BC
(Museu d’Arqueologia de Catalunya). — lewuetpikég
KEPAUIKOG aupopéac amdé tnv Attiki. NekpdmoAn tou
KepaueikoU (ABrva), 8> at. m.X. (Apxatoloyiké Mouaoeio
™N¢ KataAwviag).

9 =>=



seum of Empuries and presented in a
new museum installation.

The main value of most of the Greek
objects of the Museu d’Arqueologia de
Catalunya lies in the fact that, on the

Fig. 8.8.- Marble funerary stele with a farewell scene.
Attic workshop, 4th century BC (Museu d’Arqueologia
de Catalunya). — Mapudpivn emtouia mAdka e okn-
v amoxwplouoU. ATTIKG pyactriplo, 4° at. m.X. (Apxaio-
Moyiké Mouaeio Tn¢ KataAwviag).
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VETOL KO 07T TO AyaALe TOV AGKANTLOV,
OV OTOTEAOVGE UEPOG TNG UOVIUNG EK-
Oeong oty £dpa Tov Movoeiov o1
Bopkehdvn and td1E TOL EYKAUVIAGTNKE
10 1935, g 1o 2008. To 2008, pe v €v-
Koupio TV eoptacpu®v yo to 100 ypdvia
omd TNV apyn TOV ETCHUOV OVOCKOPDV
TOV OPYOLOAOYIKOD YDPOV, TO GYUALLN
UETOPEPONKE OPLOTIKG GTO LLOVOYPOPLKO
povceio tov Epmopiov kot extibeton og
VEEC EYKATACTAGELC.



whole, their origin as well as their con-
text is known and they are the result
of archaeological excavations carried
out on an ancient Greek city and with-
in the context of a genuine scientific
programme led by the institution. To
this end, the excavations at Empuries
were the main source of Greek objects,
some of which are of notable value. To
the previously mentioned statue of As-
clepius, we would add another sculp-
tural sample, also of Hellenistic ori-
gin, such as the small head attributed
to Apollo, made of marble from Paros;
also a large number of Attic black-
figure and red-figure pottery vases, in-
cluding in particular the traditionally
called black-figure kylix of Athena’s
Gigantomachy, from the end of the 6th
century BC, or the red-figure stamnos
of the death of Hector, from the mid-
5th century BC, attributed to the Provi-
dence Painter. We would also point
out that the study of Emporitan Greek
vases led J. Beazley to propose the ex-
istence of an Attic black-figure painter,
with a well-defined artistic personality
but whose name and origin were un-
known, whom he called the Emporion
Painter, precisely because of the speci-
mens found in the excavations of the
Greek colony; this painter would have
been active between 500 and 480 BC
and mainly produced lekythoi and ala-
bastrons.

Currently, the Barcelona headquar-
ters of the Museu d’Arqueologia de
Catalunya has in its collections some
1,300 objects produced in continen-
tal Greece (Attica, Boeotia, Corinth),
Asia Minor (Asian Greece, Dodeca-

H Baown a&la e mhetoynoiog Tov eA-
ANVIKOV OVTIKELEVOV TOL Apyatoroyt-
KoV Movoeiov g Kataroviag éyketton
670 YeYOVOg OT1, G€ pHeydro Paduo, givar
YVOOTH TOGO 1 TPOEAELGT TOVS OGO Kot
10 TEPPAALOV TOVG Kot givol OmOTENE-
GO OPYOLOAOYIKAOV OVOOKAPDV GE Op-
yoio EAANVIKT TTOAN KOl 6TO TAAIG10 EVOG
oANOWOV EMGTIUOVIKOD TPOYPAUUUATOG
V7o T d1evbuven Tov Bespov. Me avty
v évvola, ot avackKapég Tov Epmopiov
vmp&av 1 Pacikn Y E16PONG EMANVL-

Fig. 8.9.- Bronze warrior statuette from Son Gelabert
de Dalt (Lloret de Vistalegre, Mallorca), dating from
the sth century BC (Museu d'Arqueologia de Catalu-
nya). — OpeixdAkivo ayaAuatibio moAeuiotrj mouv Bpéon-
ke 010 Jov Zehaumép vie NtaA (Aiopé€t vte BIOTaAéyKpe,
Mayiépka) 5° at. m.X. (Apxaioroyiké Mouaeio tn¢ Kata-
Awviag).

9 =>=



nese), Aegean (Cyclades), Cyprus,
Magna Graecia and Sicily, but also
in the Greek colonies in the Western
Mediterranean of Massalia (Marseille,
France) and Rode (Roses, Spain). The
chronological stages covered by the
material range from the beginning of
the archaic Greece period to the end of
the Hellenistic period, with a greater
concentration of material from during
the classical Greek period. The oldest
objects are a set of geometric Attic pot-
tery from the 8th century BC, includ-
ing a pyxis with a lid or a funerary
amphora, both from the Athenian Ne-
cropolis of Kerameikos. The largest cat-

Fig. 8.10.- Byzantine capital from the church of Hagi-
os Polyeuktos in Constantinople (currently Istan-
bul, Turkey), dating from the Gth century (Museu
d’Arqueologia de Catalunya). — Bulavtivé kiovokpa-
vo armé TV ekkAnoia tou Ayiou lMoAveUkTpou NG Kwvota-
vtivoumoAng (Toupkia). 6° at. (Apxatodoyiké Mouaoeio tng
KataAwviac).
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KOV OVTIKEUEVOV, LEPIKA OO TOL OTTOln
onuavtikng o&iog. Xto mpoavagepOEv
AyoApo Tov AGKANTIO0 TPEMEL VO TPO-
o0écovpe GALO Eva delypor EAAVIGTIKNG
YAOTTIKNG, OT®MG M HKPN KEPOAN 7OV
amodidetal otov ATOMOVA, HE HAPO-
po Tlapov. Ymapyetr axdpo pio peydin
TOGOTNTO, OTTIKOV KEPUUIK®OV HEAUVO-
HopO®V Kot epuOpOLOpPV ayyei®V, [LE
avamapaotacels g [yavtopayiog g
ABnvég, amd to t€An tov 6 ot w.X.,
po epudpdpopen otdpva pe tov Bdvao-
to Tov 'Extopa, and ta péca tov 5 at.
.X. Tov amodidetor 6ToV ZOypapo g
[IpoPwvtdvg. [pémer emiong va emonpd-
VOUUE OTL TO, EAANVIKA oyyeia Tov Epmo-
piov perémoe o TL. Mmqlied, o omoiog
dwmictmoe Vv vmapén evog Lwypdeov
HEAOVOV HOPO®V OO TNV ATTIKY, L€
TOAD  KOOOPIGUEVT] KOAMTEYVIKY] TPO-
COMKATNTO, TOL OTOL0V TO OVOUN KO 1)
Katoyoyn oyvoovvtat. Tov ovopace {o-
ypapo tov Epmopiov, akpiBdg Adym tov
KOUUOTI®OV oL BpénKav oTIg avacKo-
QEC TG eEMMMVIKNG amotkiog. O v Aoyw
Coypbdooc Ntav evepyds peta&d 500 ko
480 .X. kot wopnyoye Kupimg Ankvdovg
Kot aAGBooTpo.

fuepa, mn €6pa. Tov  Apyoioloyikov
Movaceiov g Katoroviag ot Bopie-
Advn dwBéter 1.300 avtikeipevo mov
mopnyOnoav oty nuepotikn EALGSQ
(Attikn, Bowotio, Kopwbia), otn Mi-
kpd Acia (Acwatiky EAAGO0, Amdekd-
vnoa), oto Aryaio (Kvkiadeg), otnv Ko-
7po, T Meydin EAAGda kot tn Zikehdoa,
OAAG KOl OTIC EAMMNVIKEG amolkieg NG
Mecoyeiov ot dutikd g Maccoiiog
(MaoccaAio, Toddio) kot Poon (Polec,
Ionavia). Ta ypovoroyikd otddio. wov
KOAOTTEL TO VAMKE Egktvovv omd v
OpYOIKY ETOYN KOl OTAVOLV GTNV EAAN-
viotikn] mepiodo. Ta meptocdTEPA VAIKA
etvan ¢ Khaowng emoyne. Ta apyodte-



egory is pottery, and more specifically,
vases for consumption, serving and
dressing tables, as well as those des-
tined to ritual activities, which made
up 85% of all the objects, followed at
a distance by terracottas (5% of the
objects). There is also a small collec-
tion of silver work and glyptics, as well
as metal, bone and glass furnishings
and metal and stone tools. Apart from
the previously mentioned Emporitan
head of Apollo, the sculptures are rep-
resented by a set of naiskoi and marble
funeral steles, some with epigraphy,
from the Hellenistic period and of dif-
ferent origins, to which we would add
a small sth-century BC bronze statu-
ette representing a warrior, from Son
Gelabert de Dalt (Lloret de Vistalegre,
Mallorca).

71% of the objects are, therefore, of
Emporitan origin. In fact, the room
in which there are the most Greek ob-
jects on display is the one dedicated to
the Greek colonisation and, in an al-
most monographic way, to Empuries
(Hall 11, The Breath of Greece). Com-
plementary Greek material is also on
display in Halls 8 (The Bridge over the
Blue Sea; on Mediterranean cultures),
10 (Phoinikes, the Red Men; about the
Phoenician Colonisation), 12 (Majorca
and Minorca, another prehistory; about
Balearic Prehistory) and 20 (Objects of
Desire; about collections).

To finish it all off, we would also men-
tion a piece which, despite not being
“classical”, is still Greek, ancient and of
notable interest: it is a figured capital,
made of Proconnesian marble, from

POl OVTIKEIEVO, OVIKOVV GE £VOL GOVOAO
YEOUETPIKAOV ATTIKOV KEPAUIKMY TOV 8%
ot w.X., peto&d tov onoiov Eeympilet
po To&ida e KAADUUO Kol EVOg Topt-
KOG AUPOPENS, TTOV TTPOEPYOVTOL OO TNV
afnvaikn vekpomoin tov Kepapeucov. H
Koplopyn Koatnyopio €lval To KEPOUIKA
KoL E101KOTEPO. T OyYEID KOTOUVAA®ONG,
VIINPECIOV KOl KOAA®TIGHOV, OT®S Kol
VT TOL TPOOPILOVTAL Y10, TEAETOVPYIKN
xpNomn Kot amoterovv 1o 18% tov Gv-
vorov. AkorovBovv ot teppaxdtes (5%
TOV OVTIKEWEVOV). YTAPYEL OKOUN Lo
LKPT] GLAAOYN XPLGOYOTOG KOl GOPOYL-
doyAvpiog, LETOAAMK®Y ETITA®Y, 0GTOV
Kol VAA®V, OTMOC Kol aVTIKEIPEVO amod
pétoAira Ko ABovg. Me efaipeon v
npoovapepbeica kepoin Tov ATOAA®VA
and 10 Epndpilo, n YAtk eKmpocm-
nettan amd £vo 6HVOAO VOIGKMV Kot [Lop-
pépvov emropfiov TAaKOV, KAToleg e
EMYPOPES, TNG EAMVIOTIKNG TEPLOSOV
Kot mokiAng mpoéievong. Na mpoché-
GOVUE KL VO, OPELYAAKIVO OyOAUATION0
Tov 5 at. m.X. TOV OVOTOPIGTA Evav
molepiotn Kot Ppédnke oto Xov Zeha-
urép ve Ntod (Awopét vie Biotadéype,
Maoyiopka).

To 71% tov yAorto®v, Aowmdv, Tpoép-
yeton amd 1o Eumopio. [pdypatt, n ai-
Bovca pe to mePLoGOTEPL ekTIOEUEVL
EMMVIKA avTIKEIPEVO gival 1 aQlepo-
HEVT OTNV EAANVIKY] OTOTKNON KO, GYE-
dov uévo oto Epmopro (Aibovoa 11, 1
avéoa g EALGSac). Emiong, eAinviko
VAMKO eKTIOETOL GUUTANPOUATIKA OTIG
aifovoeg 8 (H I'épupa g FNodaliog Od-
AOGGOG. XYETIKA LE TOVG TOMTIGHOVG
g Mecoyeiov), 10 (Poivikeg, ot kok-
Kwvorol GvOpwmot. Zyetikd pe v @ot-
viKikn amoiknon), 12 (Moayopka ot
Mevopka, GAAN TpoicTopio. XyeTIKE LE
v mpoioctopio. Twv BaAeapidwv) won

S



the G6th century Byzantine church of
Hagios Polyeuktos, in Constantinople
(Hall 19, The Visigoths; about Late An-
tiquity). This capital was used as a bap-
tismal font in the Church of the Merce
in Barcelona until 1936, when it was
added to the collection of the Museu
d’Arqueologia de Catalunya. ceccce
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20 (Mot avtikeipevo. Zyetikd pe Tig
GLALOYEQ).

Q¢ KOLOPOVO TPETEL V’ OVALPEPOVLLE EVOL
KOUUATL TOV TTOpOTL deV gival Tng KAOGL-
KNG EMOYNG, 0V TAVEL VO EIVAL EAANVIKO,
opyaio Kol GNUOVTIKOD EVOLOPEPOVTOC:
TPOKEITOL Y10, €VO GKOMOUEVO KLOVO-
KPOvVO omd TPOKOVIGLOKO LAPLOPO,
omd v Puloavtivi exkkAnoia tov Ayiov
[ToAvegdktov, Tov 6 at., mov Ppicketal
omv Kovotavtivovrodn (Aibovca 19,
ot Bnowyothor, Zyetucd pe v Yote-
pm Apyordmta). Avtd 10 KLOVOKPOVO
YPNOWOTOLEITO G KoAVUPNOpa otV
exkAnoio tov EAéovg otnv Bapkehovn
péypt to 1936, omote evidybnke ota gv-
pruata Tov Apyoatoroyikod Movaceiov
¢ Katolovieg. ccccccccccce



THE GREEK COIN COLLECTION OF THE
GABINET NUMISMATIC DE CATALUNYA
(MUSEU NACIONAL D’ART DE
CATALUNYA, BARCELONA)

H ZYAAOIH EAAHNIKON NOMIZMATQN
TOY NOMIZMATIKOY KENTPOY

THX KATAAQNIAY (EONIKO MOYZEIO
TEXNQN THX KATAAQNIAZ, BAPKEAQNH)

>====>= Maria Clua =<<<s=<==<
(Gabinet Numismatic de Catalunya)

IF THERE IS ONE SERIES OF COINs that has
been studied and internationally recog-
nised, it is that of Ancient Greece. From
the first issues of currency in the late
7th century BC or the early Gth century
BC, which were minted in the area of
Lydia (Asia Minor), until those coined
between the 2nd and the 1st century
BC, which were manufactured in the
extensive Greek Mediterranean, this
coinage occupies a place of honour in
the display cabinets and archives of the
most important collections. The Gabi-
net Numismatic de Catalunya (GNC)
also boasts a Greek series as part of its
permanent collection. To understand
this organisation’s significance and cre-
ation, a little history is needed before-
hand. The GNC was founded in 1932 as
an institution exclusively devoted to the
study, conservation and dissemination
of numismatic items. That same year,
the Junta de Museos de Barcelona decid-
ed to establish a monetary collection in

AN YNAPXEI MIA NOMIZMATIKH GELPE. IOV e~
AetOnke ko yvopioe oebv| avayvo-
pton, eivatl n EMNVIKN. ATd TIG TPATES
KOTEG TTOV YPOVOAOYOVVTAL OO TO TEAN
tov 7 ot w.X. N apyéc Tov 6% at. mw.X.
Kot Tpoépyovior omd ™ Avdia g Mi-
Kkpac Aclog, péxpt T1g Komég petaly 2
Kot 12 ot . X, amd v evpeion EAANVIKY
Meooyeto, Katéxovv Tiuntikn 0€omn otig
TpolnKeg ka1 oto amobépata TV Mo
oNUovTIK®V cvALoy®mv. To Nopiopatiko
Kévtpo g Kataroviag dwabétet emiong
EMMVIKG VOUIoUOTO KOl Yol VO KOTO-
VONGOLUE TNV VIapEN TOL Kot TNV Omn-
povpyia Tov, TPEMEL va OOVUE Alyo TNV
1otopio Tov. Anpovpynnke to 1932 wg
Oeoudc mov 0° aoyoleito AMOKAEIGTIKA
e TN HEAETN, TN CLVTNPNON KoL TNV O16-
doon vopoudtov. H Evoon Movcegiov
¢ Boaprxerlovng 6pioe toTE TNV 1dpUuom
evoc vopuopatikot Bespot 6mov Ba go-
AAGCOVTAY TO, KOLLATLO TOV ELY0V OTo-
kOel amd dapopovs dAlovsg Becpong
mg moAng amd tov 19° ar. Ot mdpot
OmOTELOVVTO OO KOUUATIO. TOV TPOEP-
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which to safeguard the pieces that had
been acquired by various institutions
in the city since the 19th century. The
coin collection comprised specimens
from large collections, such as those of
Josep Salat, Francisco Martorell i Pena,
Celesti Pujol i Camps, Artur Pedrals i
Moliné, Manuel Cazurro i Ruiz, Fred-
eric Bordas i Altarriba, Antoni Estruch,
Romul Bosch i Alsina, Esteve i Sans
and Joaquim Botet i Sis6, among many
others. Some pieces were donated and
others were purchased, however, all of
them illustrated the past and the history
of Catalonia. Between 1932 and 1930,
one of the main aims of the institution
was to reorganise the numismatic herit-
age of the region, which was gradually
increasing its collection thanks to exhib-
its donated by individuals, or as a result
of archaeological excavations. After the
Spanish Civil War and up to the pre-
sent day, the function of the GNC has
remained the same and donations to
the collection continued, although with
respect to its Greek series, the inventory
is none too abundant, and its content
usually dependent on purchases or de-
posits from other institutions, such as
the Universitat de Barcelona.

Fig. 9.1.- Fractions from Emporion, 475-450 BC, &: 8
mm (© Museu Nacional d’Art de Catalunya, photo-
graph: Calveras/Meérida/Sagrista). — Ymodiaipeon tou
Eumopiou, 475-4501.X., @: 8 mm (© EQviké Mouaeio Texviv
KataAwviag, pwtoypagia: Calveras/Mérida/Sagrista).
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yovtav amd peYAAEs GLUAAOYEG, OTMG Ot
ovAhoyég tv: Tlou(é Xard, Dpovoi-
oko Maptopéh 1 [Tévia, Zeleoti Iov-
Cor 1 Kapm, Aptovp [1edpdrg 1 MoAwe,
Mavbér Kabovppo 1 Povif, dpevrepix
Mmnopvtag 1 Adtappifa, Aviovi ETpovyk,
PopovA Mnotg 1 Ahciva, Eotéfa 1 Zavg
Kot Zoakiv Mmoté 1 1606, peta&h aAAwv.
Mepkd amd to vopicpoto etvor dmpeés
Kl GAho ayopdotnkoyv, OAd Oumg Oei-
LVOLV TO TOPEAOOV KL TNV 16TOpia TNG
KOTOAAVIKNG emikpatelog. Meta&h 1932
kot 1936 évag and Tovg capelg 6KOmovg
00 Beopod NTOV Vo avad10pYOvVOGEL
OTOOWKA TN VOUIGUOTIKY KANpovoLd
¢ KataAwviag, mov PBabaio dievpo-
vOTOV, XAPL OTIG dWPEEG WOWTAV 1 OTIG
OPYOLOAOYIKES OVOTKOPES. ATO TO TELOG
tov Epguliov TToAépov g onpepa, to
Nopopatikd Kévipo g Kartaiwvieg
Aertovpyel katd Tov 1810 TPOTO KOl G-
VEYIGAV VO EVIAGGOVTOL VEN VORIGHOT
ot ovAloyn tov. Ocov apopd Opmg
NV EAMVIKY GEPA, TO KOTOYEYPOLUE-
vo vopiopata dgv givan T0o0 TOAAG Kot
oLVNO®G aVTIGTOLYOVV GE OyopEG M| To-
poy®pNoelg amd AAAovg Becpove, OTmg
w.y. 10 [Tavemomiko g Bapkehdvng.

Xmyv mepintoon tov Nopopatikon Ké-
vrpov ¢ Kataiwviag éyovpe o mheo-
VEKTIUO VO UTOPOVLLE VO GUVTIPTGOVLLE,
VO LEAETNOOVE Kol Vo delEovpe TO KO-
plo GLVOLO VOUICUATOV EAMANVIKNG TTPO-
€AEVONG OV KOTNKE GTNV 1010l pHoG TNV
EMIKPATELNL KOl GUYKEKPIUEVOL OTIG TTOAELG
tov Epmopiov kot g Poonc. Xt cvidro-
Y avinkovv emiong vopilcpoto kot amod
A0 EAANVIKG VOLIGHLOTOKOTIELOL, OALGL 1)
10101TEPHTNTO, KOt 0V TO TTOV KAVEL TN GVA-
Aoy va Egyopiler eivon m vmapén evog
TOAD KOAOD OVTITOPCMIEVTIKOD OELyLLO-
TOG VOUGUAT®OV OV KOTNKAV GTIG EAAN-
vikég amotkieg g IPnpucc Xepoovicov.



The GNC has the privilege of being able
to conserve, study and exhibit Greek
coins that were minted in Catalonia,
specifically in the cities of Emporion and
Rode, in its main collection. The collec-
tion also has pieces from other Greek
mints, but the uniqueness of this col-
lection, and what makes it remarkable,
is that it is an excellent representation
of coins issued in the Greek colonies of
the Iberian Peninsula.

Researchers such as Pujol i Camps,
Amords, Guadin, Botet i Sis6, Vil-
laronga, Campo and Ripolles all stud-
ied the origin and development of the
Emporion and Rode mints, and have to-
day attained a high level of knowledge
about the development and production
of their workshops. The GNC collection
possesses examples of all the stages that
both mints went through. The “jour-
ney” that began with the fractions at the
end of the 6th century BC, which were
of a small size, and which portrayed
various iconographic styles, were to
evolve in the 4th century BC, with the
incorporation of the Greek letters EM/
EMP; the initials of the name of the is-
suing centre: Emporion. From the 4th to
the 3rd century BC, the mint of Empo-
rion issued a heavier coin, the drachma,
which was noteworthy for the quality of
its engravings, and which showed the
head of a female divinity on the obverse
and a horse crowned by a Victoria on
the reverse. Another major change was
the inclusion of the phrase EMPORI-
TON (evidently with Greek epigraphy).
It was at this time when the neighbour-
ing colony of Rode began to issue its
drachmae, which were characterized by

Mehettéc 6mwg ot [Tovloi 1 Kapm, Apo-
pog, T'kovddv, Mmoté 1 20606, Brytopdv-
yka, Képmo kor Putoliég perétmoav 1o
Eexivnpo ko Ty e€EMEN TV Voo HoTo-
romeiwv Tov Epmopiov kot g Poong, e
OTOTEAEG O CTIUEPDL VOL EYOVLE L0 TOAD
AemTopepn Yvaon yuo TNy eEEMEN Kol TNV
TOPOYOYT TOV EPYOCTNPIOV TOVC.

H oviloyn tov Nopiopatikov Kévipov
¢ KataAwviag €xer otoyeio yioo OAeg
TIG PACELS OO TIC OTOIES TEPCAV KO TO
dvo vopuopotokoneio. To «ta&idy mov
Eexvovoe ota TEAN Tov 6% at. T.X. UE TIG
VIOSIOPECELS GE LKPEG TOGOTNTESG KOt Ot~
OPOPETIKY €KOvVoypdapnon, eEeMocdtav
Tov 4° at. m.X. VIoBETOVTOG TNV EMLYPOON
EM/EMII, apym tov ovopatog TOANG Tov
to éxofe: Epmdprov. Kotd 10 mépacpa
amo Tov 4° otov 3° at. T.X., TO VOLUGLLOTO-
koneio tov Epmopiov ékoye €va vopicpa
peyaAntepov Pépoug, T dpoyun, mov Ee-
YDOPNOE Y10 TNV KOANG To10TNTOG XAPatn,
LE TNV OVOTOPACTOCT KEQPOANG KATOL0G
OnAvkng BedTTOC OTNY PITOGTIVI OYN KL
éva Ghoyo eoteppévo pe o Nikn oty
avamodn oyn. AAAN peyain oAhoyn frov
n eMnvikn emypoen EMITOPITQN.
Exetvn ™ otiyun eivor mov m yettovik|
amowkio TG Podng apyilel va koPet dpory-
LEC, pe Ke@OAn Bedg oty pumpootivi) oy,
€pyo evog de€loTéyvn yopaKtr, pe TNV

Fig. 9.2.- Fractions from Emporion, 425-375 BC, &: 9
mm (© Museu Nacional d’Art de Catalunya, photo-
graph: Calveras/Meérida/Sagrista). — Ymodiaipeon tou
Eumopiou, 425-375 m.X., @: 9 mm (© EBviké Mouaeio Texvav
KaraAwviag, pwtoypagia: Calveras/Mérida/Sagrista).
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the head of a goddess on the obverse,
clearly the work of a highly-skilled en-
graver, accompanied by the inscription
RODETON and a rose, an iconic sym-
bol of the city, on the reverse. Much
later, Rode was also to produce a low-
value currency in bronze. Several speci-
mens had the unique feature of being
milled with the same presses as those
used to work their silver counterparts.
Throughout the 3rd century BC, the
issues from Emporion took on several
modifications, apart from the creation
of small fractions of the drachmae that
included the figure of Pegasus on the
reverse of the drachmae and on some
small units of coinage. This is an im-
age that was to become the emblem of
the mint. During the Second Punic War
slight variations were made to it, such
as the transformation of the head of
Pegasus into a small human figure. The
drachmae of this period were abundant,
and were known to the indigenous pop-
ulation, who occasionally imitated their
forms in a more or less faithful manner.
Emporion continued to issue drachmae
in the 2nd century BC and specimens
from this final era are characterised by
their poor quality, and by the incorpora-
tion of symbols or letters as a hallmark.
The date when the mints are assumed
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entypapn POAHTQN kot pe éva tplavtd-
@VALO, cOpPBOAO TN TOANG, TNV omichia
oym. Apyotepa, n Podn ékoye won vopui-
opato pkpng aéiog og opeiyorko. Me-
PIKA KOUUATIOL €lyov TV 10100TEPOTNTOL
OTL €0V KOTOOKELOOTEL [LE TIG GQPAYi-
OEC TOV YPNCYLOTOLOVVTOY Y10l TO. OPYL-
pa vopiopata. Xg 6Ghov Tov 3° ot w.X. ot
Komég tov Epmopiov viobémoav kdmoteg
OANYEG, EKTOG OTTO TIG VITOOLOUPEGELG TNG
dpoyUnG. Zmnv mo®m OYn TV dPoyLmV
Kol KOOV DTOSIPECEMY ATEWVOVILOV
tov [Inyaco, eéva mov Ba amoteAovsE
10 €UPANUo. TOL VOUICUOTOKOTEIOV, TO
omoio kotd tov B Kapyndoviako IToAe-
po Ba veiotato elappés aAlayss, OTmg
N HeTOTPOTN TG KEPAANS Tov [Inydoov
o€ o pukpn avipomvn popoen. Ot dpay-
HéG exetvn v mepiodo apbovovoay Kot
NTav YvooTég oo Tov ayevn TAnOvucuo,
0 omoiog Kamoleg popég Ba Tig ppunOet
movo-kdto motd. To Eundplov cuvéyl-
oe va kOPet dpayypég Tov 2° ot X, Kot
TOL KOUHATIOL OVTAG TNG TEAELTOLOG PAOTG
yapoxtnpilovrar omd KoK modTnTe Kot
amd 1o yeyovog OtL €xouv GLUPOAO Kot
ypéippota o onpato e Komne. H ypo-
voloyio TOL €KAEIGOV TO VOLUIGHLOTOKO-

Fig. 9.3.- Drachma from Emporion, early 3rd
century BC, @: 20 mm (© Museu Nacional d’Art de
Catalunya, photograph: Calveras/Mérida/Sagrista).
— Apaxun tou Eumopiou, apxéc 3% at. mX., @: 20 mm
(© E6viké Mouoeio Texvdv Katalwviag, @wtoypagia:
Calveras/Mérida/Sagrista).



to have shut down or the end of Greek
productions from the Iberian cities, is
still a matter of contention, however
currently available data allows us to
place that of Rode to before the Second
Punic War and that of Emporion to the
early 1st century BC.

Another characteristic of the collection
is that it also possesses specimens from
large, unique hoards that have been
found in what was once the region of
Hispania, although in most cases the
collection only retains a part of the en-
tire findings. The information provided
by these examples adds to our knowl-
edge on the use and function of Greek
currency on the Iberian Peninsula.

The most historically significant trea-
sure is that of the ‘Neapolis’ of Emporion,
which was discovered in 1926, during
the excavations on the site of Empuries
(Alt Emporda, Girona) and which was
made up of 879 silver fractions of coin-
age from the Emporion mint that had
been found inside a pottery pseudo-
Ionian olpe. The amount of specimens
hoarded, as well as their uniformity in
terms of issue and minting has ena-
bled researchers to recreate the life of
the mint in the early 4th century BC.

Telo, Kot 01 KOTEG EAAMVIKOV VOLUGUATOV
oTIg eEMNVIKEG TOAeLG ¢ IPnpucng Xep-
GOVIGOL €ivor aKOpe VIO HEAETN, OAAG
TOL LEXPL OTIYUNG GTOLXELL LLOG EMTPETOVY
vo. VTOOEGOVHE OTL TO VOULGUATOKOTELD
g Podng éxkeloe mpwv and tov B Kap-
ynooviokd Iloiepo, eved tov Epmopiov
oTIG apyES Tov 1% at. w.X.

AMO YOPOKTNPIOTIKO TNG GLAAOYNG &i-
Vo 0Tt TEPIAOUPAVEL KOUUATION TTOV TTPO-
€PYOVTOL OO UEYAAOLS KO LOVAOKOVG
Onoavpovg mov Ppédnkav 6€ 16TAVIKO
£€001pOG, OV KOl OTIS TEPICCOTEPEG TE-
purtdoelg Swhétovpe HOVO HEPOG TMV
ouvolwv. Ot TAnopopieg mov pag oi-
VOOV OVTO TO, KOUUATIOL GUUTANP®OVOLY
TN YVOON GYETIKA HE TN YPNON Ko TN
Aertovpyio. TOV EAMMVIKOV VOHUGUATOV
omv IPnpwn Xepodvnco. O Onocavpdg
LE TN UeYADTEPT 10TOPIKT oNpacio sivat
avtog g Néog [MoAewg tov Epmopiov
kot PBpénke to 1926 otig avookapég
TOV OPYOLOAOYIKOD Y®mpov tov Epmopiov
(AAt Epmopvtd, TQpova). Amoteleiton
a6 879 apyvpéc vmodupécelg and 1o
vopuopartokoneio tov Epmopiov xot puo
KePOLUKT yevdoiovikn OAn. H mocdmta
TOV PLUAOCGOUEVOV VOUIGHATOVUL, OTMG

Fig. 9.4.- Drachma from Rode, early 3rd century BC,
@: 20 mm (© Museu Nacional d’Art de Catalunya,
photograph: Calveras/Mérida/Sagrista). — Apaxurj
Tou Epmopiou, mpwto tpito Tou 3% ai mX, @: 20 mm
(© E6viké Mouceio Texvwv KataAwviag, gwtoypagia:
Calveras/Mérida/Sagrista).
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Another noteworthy hoard is that of
Pont de Molins (Alt Emporda, Girona),
which was found by chance by a far-
mer in 1868: 60 coins, small bars and
fragments of silver, with a total weight
of two kilos were found inside a pot-
tery recipient. The treasure-trove was
brought to light by Pujol i Camps, who
acquired 30 of the specimens that are
now conserved in the GNC. The date
of concealment, based on current stud-
ies, has been placed at some time in
the middle of the 4th century BC.

From a somewhat later era, part of the
“Treasure of Tarragona” is also exhibited
in the GNC. What is known about this
discovery comes from the story told by
Pujol i Camps: more than 40 silver small
units of coinage were found between
1860 and 1865 in an unspecified loca-
tion in the province of Tarragona. From
the finding as a whole, 6 silver fractions
are now in the GNC, which together
with the various studies of the scattered
pieces have given rise to the date of con-
cealment as being at some time in the
second half of the 4th century BC.

Also of undetermined origin is the
hoard known as “The Treasure of Roses”,
which was given this name after
having been discovered in the vicinity
of the ancient city of Rode, in around
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KOLLT) OLLOIOHOPPI0 GTNV KOT TOVG KoL TOL
ONLOTA TOVGC, EMETPEYOV GTOVG LEAETNTES
vo. avoPidcovy v (o1 TOL VOLLGUATO-
Komeiov ot apyEg Tov 4% at. m.X.

‘Evag dAAoc amd tovg Onoavpovg mov

a&ilel va emonpaviovy givor avtodg Tov
ITov vte MoAivg (AAt Epmovpvrd, TGpo-
va), mov Ppnke toyaio Evag EUAOKOTOG
10 1868. Méca og éva kepopikd doyeio
Bpébnkav 60 vopioparta, pukpég papoot
Kol KOUUATIOL 0pyDPOL GUVOALKOD Pd-
povg dvo khwv. Ta mepi Tov NcavpPoOY
yvootonoinoe o [TovloA 1 Kaum, o omoi-
oG oméktnoe 30 amd TO KOUUATIOL TTOV
evLdccoviol 6to Nopopatikd Kévipo
g Kotaiwvioc. Zoppova pe onuepveg
perétec, o Onoavpodg avtodg MPEMEL Vol
KpOQINKE TEPt To. péca Tov 4 at. . X.

210 Nopopatikd Kévipo g Katoio-
viog LAGCOETOL KOt 0 AYO VOTEPOTEPOG
Onoavpdc g Tappaydv, dmwg Aéyetal.
INo v avakdioyn tov yvopilovpe amod
dmynoeig Tov [TovloA 1 Kapm: move amod
40 apyvpéc vrodaipéoelc fpebnkav pe-
ta&0 1860 kot 1865 ¢’ éva ampocsdiopt-
010 HEPOG NG emapyiag g Tappayova.
Amo 10 6hVOAO aWTO PUAGGGOVTOL 6 ap-
YUPEG VTOSIPECEIS 6TO NOMGUOTIKO

Fig. 9.5.- Drachma from Emporion, late 3rd century
BC, @: 20 mm (© Museu Nacional d’Art de
Catalunya, photograph: Calveras/Mérida/Sagrista).
— Apayun tou Eumopiou, TéAn tou 3 at. m.X,, @: 20 mm
(© E6viké Mouceio Texvwv KataAwviag, @wtoypagia:
Calveras/Mérida/Sagrista).



1850. It has been determined to have
been made up of over 53 silver coins,
most of which were from Emporion.
From this extraordinary find, the GNC
possesses 6 specimens that belonged
to the collections of Pujol i Camps
and of Pedrals, the remaining pieces
now being in other institutions or dis-
persed. The time of concealment has
been estimated as being in the final
years of the 4th century BC.

The GNC also has 12 specimens (1
drachma from Emporion and the re-
maining items being Iberian imita-
tions), acquired by Pujol i Camps,
from the “Encies Treasure” (Les Planes
d’'Hostoles, Garrotxa, Girona). Little
is known about its origin: it was dis-
covered inside a metal vessel in a field
near the town, in 1872 and originally
consisted of 17 items from Emporion as
well as Iberian imitations, in addition
to 110-120 Roman denarii. The entire
find was concealed at some time be-
tween the end of the 3rd century and
the beginning of the 2nd century BC.

Fig. 9.6.- The Treasure of the Neapolis of Emporion,
395-375 BC (© Museu Nacional d’Art de Catalunya,
photograph: Calveras/Mérida/Sagristd). — ©Gnoaupdc
™G Néag MNéAsw¢ Tou Eumopiou, 395-375 mX. (© EOviké
Movoeio Texvav Katadwviag, owtoypagia: Calveras/
Meérida/Sagrista).

Kévtpo g Koataiwoviag. Zoppovo pe
Sapopeg HEAETEG TV GKOPTLWV VOL-
OUATOV TPETEL VO, KPVPTNKE TO OEVTEPO
oo tov 4 at. m.X.

Eniong dyvootng mpoéievong sival kot
0 Oncavpodg g Podng. Ovoudletar étot
emeldn Ppébnke ota mepiywpd ™S TO
1850. Amoteleito amd mhve omd 53 ap-
YUPA VOUIOUOTO, TO TEPIGGOTEPO OO
10 Epmdplov. Amd owtdv tov eEapeticd
KpLppéEVO Incavpd, to Nopiopotikd Ké-
vipo ¢ Koatorwviag puAdocel 6 Kop-
pértio ov avikay otig cLAAoYEG TTov{oA
1 Kopm kon IMedpdde. Ta vrdrowra Ppi-
oKovtal o€ GALoVG Becovg 1 oKOpTILOL.
[péner va kpo@TNKE T TEAELTOLO YPOHVIQL
Tov 4% ot w.X.

To Nopuopotiké Kévrpo g Katahmviog
euo&evel emiong 12 xoppdrio (1 dpoypn
tov Epmopiov ko to vtorouma npikég
OO OELS), oV améknoe o [Tovl(or
t Kapm amd tov ncovpd tov Evoiveg
(Agc TThGveg v’ Ootoreg, [kappdtoa,
TGpova). Exdyota yvopiloope yio v
TpoéLevo Tov: Bpénie péoa 6” éva pe-
TOAMKO 60%el0 67 Eva ywPAPL KOVTIH GTO
®p16 to 1872 Ko amotedeito apyikd amod
17 vopiopata tov Epmopiov kot ipnpikég
amoppnoets, kabmg kot 110-120 popoi-
K6 dnvapra. O Oncovpdc kKpHETNKE TEAN
Tov 3% pe apyég Tov 2 at. w.X.

Fig. 9.7.- An obol from Massalia, 400-300 BC, @: 11
mm (© Museu Nacional d’Art de Catalunya, Barce-
lona 2018, photograph: Calveras/Mérida/Sagrista). —
0OBoA6¢ TG Maooaliag, 400-300 m.X., @: 11 mm (© EOviké
Movoeio Teyvav Katadwviag, gwtoypagia: Calveras/
Mérida/Sagrista).
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Other Greek items from important find-
ings are the three specimens acquired
by Pujol i Camps from “The Treasure
of Girona”, which was unearthed at an
unspecified location in the province
circa 1850-1853, and which consisted
of a large amount of coins from Empo-
rion. Also included are the 3 drachmae
from the “Treasure of Cartelld”, which
was discovered in 1867 in the town of
Sant Gregori (Girona). The initial find
was made up of some 30 drachmae, of
which Pujol i Camps were able to ex-
amine about 20; those mentioned were
left to the collection of the GNC.

One finding, very recently updated by
M. Campo, is that of “The Segar6 or
Seguer6 Treasure” that was unearthed
on the mountain of the Mare de Déu del
Mont (Beuda, La Garrotxa, Girona), in
1881. On that date Pujol i Camps docu-
mented some 1,015 pieces, of which he
was able to study 834 drachmae from
Emporion, 2 denarii from Kese and 47
Roman denarii. From the entire find,
which was dated to the late 2nd century
BC, the CNG conserves the 14 drach-
mae that Botet i Sis6 was able to acquire.

Fig. 9.8.- Tetradrachm from Athens, 480-400 BC, @: 23
mm (© Museu Nacional d’Art de Catalunya, photo-
graph: Calveras/Mérida/Sagrista). — TetpdSpaypo amd
v Abrjva, 480-400 m.X., @: 23 mm (© E6viké Mouoeio Te-
Xxvwv KataAwviag, pwtoypaepia: Calveras/Mérida/Sagrista).
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Ao EMANVIKGE KOUUATIO 0O OMUAVTL-
Kovg Onoavpoic, ivar 3 vopicpoTo Tov
améktoe o [TovloA 1 Kour and tov
Onoavpd g Tgpdva, o omoiog Ppédn-
KE G€ KAOMO0 0mpocdlOploTo HEPOG -
™G ¢ emopyiog petagd 1850 ko 1853
Kot amoteAeito and peydao aplud vo-
picpdatov tov Epmopiov. To 1610 kot ot
3 dpaypéc tov Oncovpov tov Kapteid
ov avokoAVeOnke to 1867 oto Zav
I'kpeyopt (TGpova).To apywd cvvoro
nrav 30 dpayuég amd Tig omoieg o Iov-
oA 1 Kapm pmopece va e€etdoet 20, mov
guewvav ot cLALoYN Tov NOHGHTIKOD
Kévtpov ¢ Katalwviog.

Mo avakdAoyn, TNV onoio amrocaenvi-
oe mol mpdéopata o M. Kdpmo, givat o
ovopalopevog Oncavpog tov Xykapd 1
Xeykepo, mov PBpébnke oto Pouvo Bép-
tle velh Mov (Mzéovda, Ao 'kappo-
toa, Tgpéva), to 1881. Tote o ITovloA
t Kounr texunpioce 1.015 woppdtia,
oo To OOl UTOPEGE VO PLEAETNGEL TIG
834 dpaypég tov Epmopiov, 2 dmvapia
tov KéCe kou 47 popoikd dnvapio. Amo
avTd TO GUVOLAO OV YPOVOAOYEITUL ALTTO
T TEAN 1oL 2% at. m.X., 10 Nopuopatt-
k6 Kévtpo g Koataroviag guio&evel
14 dpaypég mov Pndpece v’ OMOKTHGEL O
Mrmnoté 1 Z160.

[Ipénet emiong va eMGNUAVOLLLE T GUA-
Aoy mov dnpuovpynoe to [Mavemotnuio
¢ Bopkeddvng amd tov Oncavpd tov
Pnpod owiopov Tov [Tovtg Kaotehdap



Also noteworthy is the donation made
by the Universitat de Barcelona of the
treasure from the Iberian town of Puig
Castellar (Santa Coloma de Gramenet,
Barcelones, Barcelona). This hoard
was discovered in 1942, and contained
over 200 pieces, of which 10 were
drachmae and 39 were fractions from
Emporion, in addition to 4 Iberian imi-
tation drachmae.

So far, only some 1,300 Greek coins
from Emporion and the 10 from Rode
have been noted, however the GNC col-
lection also possesses 475 coins from
other Greek mints. The origin of some
specimens is very clear and is well-doc-
umented in the archives of the Junta de
Museos de Barcelona and by the GNC
itself. The 95 pieces minted by the
Greek colony of Massalia (Marseille) are
noteworthy; they revealed the history of
the mint from the 4th century to the 1st
century BC, and most came from an
acquisition made in 1906 by Romuald
Alfaras, as well as from the Manuel
Cazurro and the Joaquim Botet i Sisd
collections. These last two experts also
collected specimens from Athens, Mile-

Fig. 9.9.- Fractions from Rode, early 3rd century BC,
@: 9 mm (© Museu Nacional d’Art de Catalunya,
photograph: Calveras/Mérida/Sagrista). — YmodSiaipe-
on g Podng, mpwto tpito Tou 3% at. m.X., @: 9 mm (© Ebvi-
k6 Mouoeio Texvav Katalwviag, pwtoypagia: Calveras/
Mérida/Sagrista).

(Zavto KoAdpa vte I'kapevé, Mropoe-
Aovég, Bapkehdvn), mov avakaAdednie
t0 1942 won giye 200 koppdtio amd TO
omoia 10 dpoypég, kot 39 vrodiapécelg
tov Epmopiov kou 4 dpayuéc pnpikég
OO GELG.

Méypt otrypng €xovv Eexmpioet povo ta
miveo ond 1.300 vopicpata tov Eumo-
piov kot 10 g Podng, oAl 1 cuAloy™
tov Nopopotikod Kévipov g Korto-
Aoviog Exet kot 475 vopicpoto amd GAla
eMvikd vopuopotokoneio. H mpélevon
OPIGUEVOV Elvar TOAD Kaboapn Kot KoAd
Tekunpopévn ota apyeia g Evaong
Movceiov katl Tov id1ov Tov Nopcpo-
Tikov Kévtpov g Kotohwviag. Mno-
povpe va Egympnoovpe ta 95 vopicuo-
TO. TOV KOTNKOV GTNV EAANVIKT OTOTKiaL
™™g MaocaAing, Tov KaTAdEKVOOLV TV
1oTopia TG voulcpatokomniog ond tov 4°
¢ tov 1° at. w.X. v TAgoymeio Toug
TpoEpyovTar omd ayopd tov 1906 and Tov
Popovdivt AAeopdc Kot amd Tig GLAAO-
vé¢ tov Mavovéd Kabobppo kai tov Tlo-
axitv Mmoté 1 X166. Avtot ot 800 tedev-
T0iot eNHoveES, LALeWaV VOUIGHOTO KO
amo v Abfva, t Miknto, v ®okida,
mv Képxvpa, ™ Nedmoln kot tig Xvpo-
kovoeg, my. Ta apyeioa mephapPdavovy
KON TIG GLALOYEG TTOV OTOKTHONKAY TO
1909, 6mwg avth Tov Opedepix Mmopdog
1 Adtappifa ko Tov Avtovi Ectoik, mov
glyov LeyGAo ypOvOLOYIKO EVPOG KO TE-

Fig. 9.10.- 1/6 of a stater (hekte) from Kyzikos, 500-
450 BC, &: 9 mm (© Museu Nacional d’Art de Cata-
lunya, photograph: Marc Vidal). — 1/6 Tou otatripa
(éktn) amé v Ko{iko, 500-450 m.X., @: 9 mm (© E6vik6
Mouoeio Texvwv KataAwviag, pwtoypagia: Marc Vidal).



tus, Phocis, Korkyra, Neapolis and Syra-
cuse, to name a few. The archives also
include the collections that entered the
GNC in 1909, such as that of Frederic
Bordas i Altarriba and Antoni Estruc,
which, although covering a broad peri-
od of time, contained some items from
Ancient Greece. Undoubtedly, however,
the most significant collection from the
first quarter of the 20th century was the
legacy of Romul Bosch i Alsina, with
more than five thousand coins from all
periods, including Greek ones.

Since the 1940s, additions to the
Greek series have been few and far
between. The inclusion of the GNC
as part of the Museo Nacional d’Art de
Catalunya in 1991 has expanded the
collection with the selective purchase
of some items and several donations.
In 1992, a tetradrachm was purchased
from Syria, which bore the name of
Antiochus VII. In 2002, three small
fractions from Emporion; in 2007, two
drachmae, one from Rhodes and the
other from Apollonia Pontica, and three
tetradrachmae from Syracuse, Thrace
and Antiochia ad Orontem; in 2008, a
tetradrachm from Amphipoli; in 2009,
a tetradrachm from Athens; in 2010,
a fraction of drachma from Parion, a
stater from Leucade and a drachma
of Alexander the Great; in 2011, a
fraction from Rode. The most recent
acquisitions are those from 2017, with a
hekte from Kyzikos and a hemidrachm
from Kherson. All these pieces make
up the GNC Greek coin collection and
they enable us to show and provide
information on the origin and the
monetary history of our region. Lecc
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prerdppavoy pepikd Koppdtio omd v
apyoio EAAGOa. Xwopig apeiforia, OpmC,
1 GTOVOAOTEPT) GLAAOYT| TOVL TPMTOV TE-
TépTov TOov 20 1. fvol o TN TOV EPEPE
o Popovd Mnotg 1 Alciva, pe mve ond
5.000 vopicpoto OA®V TOV ETOYDV, TV
EMMVIKOV GUUTEPIAAUPOVOUEV®V.

Amd v dekaetioo Tov 40 TOL TEPOOUE-
VOU aLdVa, 1) S1ELPLVEN TG GLALOYNG Ei-
vau pkpn. To yeyovdg 6t to Nopuopatikd
Kévtpo éywe tuipo tov EOvikod Mov-
ociov Teyvov g Kataioviag (1991),
guvonce mv adENGN TG GLALOYNG LE TNV
EMAEKTIKN] OyOpd KATOW®V KOUUOTIDV
Kot kdwoto amobepa. ‘Etot, yo mopadry-
pa, to 1992 amoxtinke éva teTpddpoy-
po and tn Xvpio, 6To dvopa Tov Avtidyov
tov Z'. To 2002, tpelg vrodiapécels amod
1o Epndpro. To 2007, 600 dpoyués, pia
omd v Podn ko  GAAn and v Amoh-
Aovia [Hovtkr| (thg Mavpng ®draccog)
Kot Tpio TETPAdpoya omd TIg ZpaKov-
oG, TN OpdKn Kol TNV AVTIOYELD TV €L
Opodvtov. To 2008, éva tetpddpayo and
mv ApgimoAn. To 2009, éva teTpddpory-
po oamd v Afnva. To 2010, pa vmo-
dwiipeon g Opoyung and to Ildplov,
évag ototnpog amd T Agukddo Kol o
dpayun tov Meydhov AdeEavopov. To
2011, o vodaipeon omd v Podn. Ta
O TPOCPOTO OMOKTHATO gfval amd To
2017: pio éktn amd v Koo kon puon
dpoypn and v Xepowva. Ola avtd to
vopiopata BEAOVV VoL GUUTANPOGOLY TNV
GEPA EAMVIKOV VOLGHAT®OV ToL Nopu-
opoatikov Kévipov e Kotolwvicg kot
pog emrpémovv vo. detovpe kot vor dto-
dMGOVLE TNV amapyN Kot TO TopeAdSV TG
vopuopoTikng wotopiog g Kotodwviog. £
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COLLECTIONS OF GREEK OBJECTS IN
ANDALUSIA: FROM PLUNDERING TO
SCIENCE

2YANOTEX EAAHNIKON ANTIKEIMENQN
>THN ANAAAOYZIA: ATIO TH AEHAAZIA
>THN EMNIZXTHMH

>==>=>=>= Eduardo Garcia Alfonso <s=<s<<<
(Junta de Andalucia. Delegacién Territorial de Cultura, Turismo y Deporte, Mélaga)

UNTIL WELL INTO THE 19TH CENTURY, there
was hardly any interest in Andalusia in
adding Greek items to the collections
of antiques that had historically been
put together in the region since the Re-
naissance. The reason for this was the
shortage of this kind of finding, at the
same time as them not being aware of
any complete objects to awaken some
interest. In addition, Greek presence,
although mentioned in all the local his-
tory written in Andalusia since the 16th
century, was not considered an essen-
tial feature in the tradition of the main
urban nuclei of the region, beyond the
mythical connections with Hercules
in the cases of Seville and Cadiz or the
toponym Mainake associated to several
places along the southern Mediter-
ranean coast, particularly Malaga. In
contrast, logically, much more atten-
tion was given to the Roman past, as-
sociated to names such as Julius Cae-
sar, Seneca, Trajan and Hadrian, and to

EIXE NPOXQPHEEI KATA MOAY O 20° Al Kot
omv Avdolovoio dev elxe ekdnimbOet
oxedOV KaBOALOV EVOLOPEPOV YO VO GV-
YKeEVIP®OOUV T EAANVIKG KOUUATIO OF
GLAAOYEG OPYOOTNTOV, TTOV Elyav apyi-
GEL VO OTLLLOVPYOVVTOL GTIV TEPLOYT ALTTO
mv Avayévvnon. Tnv attia Tpémetl va v
avalnmjoovpe oty EAAewyn TETOU®V
EVPNUATOV KOl TOVTOXPOVAOS GTO YEYO-
VOG OTL Ogv VINPYAY YVOOTH OAOKANPO.
OVTIKEILEVA Y10l VO, TPOKOAEGOVY KATO10
evolapEPOV. Ao TNV GAAN TAELPE, 1) EA-
ANV Tapovcia, av Kot avagepoTay G
OLEG TIG TOTIKEG 1GTOPIEG TTOV ELYOV YPOL-
¢otel otV Avdaiovcio and tov 16° at.,
dev Bewpelto ovolaoTikd GToLyEio Yo
v mopeia TV PASIKOV 0OTIKOV TUPN-
VOV NG TEPLOYNG, TEPAV TOV HLOIKOV
oLoYETIoUOV pe tov Hpaxdn yio v
nepintoon g ZePiding (lomaAlg) won
tov Kadd (I'adepa) Kot 1o Tommvopo
Mowvakn, Tov €yel CLOYETIOTEL Le O16-
(QOPOL LEPT TNG HECOYELOKNG AKTAG, 101(G
pe v Marayo. Aviibétmg, teplocoTte-
pn wpoooyn d60nKe, AoyiKd, OTO POLLoL-
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early Christianisation, focusing on the
Synod of Elvira and its link with Gra-
nada. Beyond the credibility that was
given then to the stories about Noah's
sons and grandchildren, most cities
attributed their founding to the Phoe-
nicians, as the first population quoted
in written history, although there was
no shortage of authors who attributed
this honour to the Greeks, such as in
the case of Malaga, with a long histo-
riographical dispute. The connection
of both populations to information in
classical literature about Tartessos was
added to all this.

Fig. 10.1.- Francisco Mateos Gago with his archaeo-
logical collection (Fondo Bonsor. Archivo General de
Andalucia). — O ®pavbioko Matéog [kdyko ue v ap-
XatoAoyikri ouloyr Tou (Apxeio Mmovadp. leviké Apxeio
¢ Avéalouoaiag).
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iKd tyvn, mov €yovv oyéon pe Tov [ovio
Kaioapa, tov Zevéka, tov Tpaiovo kot
Tov ASPLovo Kol GTOV TPATO EKYPLOTIO-
VIGHO, TOV £GTIACTNKE GTN XVVOS0 TOV
IMipmepig kon Tov deopd g pe ™ I'po-
vada. [Tépa amd v a&lomietio Tov amo-
SdOTOV TOTE GTIG SUYNGELG Y10, TOL TOd14
Kot T €yyovia tov Nog, o1 TEpIocOTEPES
oo TIG TOAELG améESIOV TNV 10pLON TOVG
otoug Doivikes, wg TOL TPOTOL A0V
OV OVAQEPEL 1] YPOTTN 1GTOPIO, OV Kot
dev EMdenyov KOl Ol GLYYPOQEIS OV
omedmoay auT TNV TN 6toug EAAn-
veg, OTmg otV Tepintoon g Mdiaya,
He peydn otoploypoapikn dtpmvia. X’
avtd Tpooetén kot 1 oHvdeoT TV SVO
AO®V HE TNYEG TNG KAOGIKNG AOYoTEYVi-
og ywo v Taptmoaco.

Ot emypaég elvarl 1o TPAOTO EAANVIKA
OVTIKEIIEVOL TTOV TPOKAAEGAY TNV TPO-



Inscriptions constituted the first Greek
objects that caught the attention of An-
dalusian scholars and collectors from
the 17th century, although they were
all dated from the Roman and late An-
tiquity period. Bernardo de Alderete,
from Malaga, the canon of Cordoba Ca-
thedral, was the first person to include
a summary of this kind in Del origen y
principio de la lengua castellana (Rome,
1606), which is no longer available to-
day, which was, in its day, kept in Santo
Tomas Hospital in Malaga and referred
to a corporation of Syrian traders who
were active in the second century A.D.
In the 18th-century a small number of
Greek coins and the odd summary in
this language were found in the collec-
tion of Pedro Leonardo de Villaceval-
los from Cordoba, of which there is no
longer any trace either, due to the dis-
persion of his heritage.

The first Andalusian scholar who
showed interest in Greek vases was
Francisco Mateos Gago (1827-1880).
Born in the Cadiz town of Grazalema,
he was a professor of Theology at the
University of Seville and a member of
numerous Sevillian cultural institu-
tions, such as the Diputacién Arque-
ologica, the Academia de Bellas Letras
and the Comisién Provincial de Mo-
numentos Historicos y Artisticos. He
was also a correspondent for the Real
Academia de la Historia, among other
positions and honours. A religious
person with very traditional ideas and
habitually found in the conservative
magazines and newspapers, with the
reputation of being a “polemicist”,
he nevertheless participated in asso-

GOy OVOOAOVCIOVAV AOYIMV Kol GUAAE-
KTV oo tov 17° ai. Okeg, fEPara, nTav
omd TNV POUOIKY KoL TNV DETEPOAPYOLN
emoyn. O podaykéviog Mrepvapvto vie
Adviepéte, 1epéag oTov KabedpIKod Voo
g KopdoPa, ftav o tpmdtog mov mept-
élofe o emypaen téToov €100VG GTO
dokipd tov Iepi s mpoélevons kot g
opxnes e yrwooog e Kaotiling (Poun,
1606), to omoio onpepa €xet yabel. Tote
Bpiokodtav oto Nocokopelio tov Ayiov
Ooud otn Mdaloya Kol ovoeepOTOV G
He 0pyavmon eumdpov amd T Zvpio,
gvepyn kotd tov 2° ot. p.X. 'Hon and tov
18° ai. évag pkpog aptOpodg eEMAVIKGV
VOLUGUATOV KOl KATOEG EMLYPAPES GTA
EMMVIKA oLYKEVTPOONKOY GV GUA-
Aoyn Tov T1€dpo Acovépdo vie Biylobe-
Bayog and v KopdoPa. And avtd to
KOLUATLOL SEV VIAPYOVV Tyvn oNUEP, Ol
OTL QLT M KA POVOpLE O10GKOPTGTNKE.

Fig. 10.2.- Kalpis from Apulia unknown provenance
(Museo de Cddiz). — KaAmida amé mmv AmouAia (Mou-
osio Tou Kadib).
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ciations that disseminated new ideas,
such as the Ateneo de Sevilla. He also

founded the Sociedad Arqueoldgica
Sevillana (1870) along with another il-
lustrious member of the cultural move-
ment at that time in the city, Francisco
de Paula Collantes de Teran. Fully in-
volved in the antiquarian tradition,
Mateos Gago excavated in Carmona
and Osuna, although the main source
of his collection was his relations with
antique dealers and other characters
who moved in this world. Called, as
a theologian, to the preparatory meet-
ings of the First Vatican Council, he
travelled to Rome and to Naples (1869-
1870), where he acquired the collec-
tion of Greek vases that he took back
to Seville with him. A photograph is

Fig. 10.3.- Greek bronze helmet found on the river Gua-
dalete. (Museo Arqueoldgico Municipal de Jerez de la
Frontera). — OpeixdAkivn eMnviki mepikepadaia mou
Bpébnke otov motaud lovadaléte (Anuotiké Apyaioloyi-
k6 Mouaoeio Tn¢ XepéO vte Aa Opovtépay).
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O 7mpwtog Avdorovsiovdg AOYLOG TTov
£0e1&e evOLPEPOV Y100 TOL EAAVIKGL O1Y-
yela rav o Opavlioko Matéog ['kdyko
(1827-1880). I'evvinke oty tomobe-
ola I'kpaBorépa (Kad), epydotnie og
EMKEPAANG €0pag BOeoloyiag oto Ilo-
vemoto g ZePIAAng, vipée pnérog
TOAGDV TOMTIGTIKGOV Oeopdv g To-
g, 0nwg n Emutpomn Apyowoioyiog, M
Axadnuio [pappdtov ko n Erapyoxn
Enutponn Iotopikev kot KaAlteyvikov
Mvnueiov. Ympée eniong, peta&d @G-
AV TYUNTIKOV BEcE®V, KOl OVTETIGTEN-
Aov péhog g Boaowukng Axodnpiog
Iotopiag. ®pnokdOANTTOG Kol GLUVTNPNTL-
KOG, £ypape GLYVE GE GLUVTNPNTIKA TE-
PLOdIKA Kot epnuepidec, eiye v eNUN
00  apBpoypdpov TOL TPOKOAOVGE
TOAEWIKY, OAAG GUUETELE OE EVAOOELS
oV O1ENDOV VEEG 10€€G, OTmG 6TO ABN-
vawov g ZefiAing. Tdpvce v Apyot-
oroywr] Etoupeion e Zefiding (1870)
poli pe dAlov évav em@avi Tov TOATL-
oloV otV TOAN ekelvn TV €moyn, TOV
®pavbioko vie I[1dovia Koyidvteg vte
Tepav. O Matéog ['kdyko fTav TANPOG
EVTOYUEVOG GTOV TOMEN GLAAOYNG ap-
YOLOTNTOV Kot SLEENYaye TIC AVOOKOPES
otV Kapudva kat otnv Ocovva, mopd
T0 YEYOVOG OTL POCIKY TTNyn TNG GLA-
AOYNG TOL NTOV Ol GYEGELG TOV LE TOLG
A0OPEUTOPOVG OPYOLOTATOV KOl QAN
TPOGONTO. TOL KVOOVTAYV G’ OVTOV TOV
ydpo. Kbnke g Bgoldyog otig mpo-
TOPUCKEVOCTIKEG GUVOVTNGELS YLl TNV
A’ XHvodo tov Batikavov, ta&ideye ot
Ndamnoln (1869-1870), dnov améktnoe )
GLALOYN EMMVIK®OV oyyeimv Tov Epepe
ot ZePiAln Otav enéotpeye. Me avtd
TO. KOUUATIO DTAPYEL Ol pOTOYpOPia
0V, OTNV omoio epPavileTal mEPIKL-
KAOPEVOS amd OAN TOL T1 GLAAOYY. XTaL
EMMVIKA ayyeiol GLVAVTALLE Lo TOTKIALOL
kot Egympilovpe apgopeis kol Kpotn-



conserved of him in which he appears
surrounded by his entire collection.
Among the Greek vases, there is a cer-
tain variety, in particular amphorae and
kraters, all of which are red-figures, in-
cluding a fair number of southern Ital-
ian pieces. Mateos Gago's collection
was donated to Seville City Council by
his heirs, but in the inventory that was
carried out most of the Greek pieces
are not listed, many of which, probably
due to their high economic value, were
sold separately, and their trail was lost.

The constitution of the first archaeo-
logical museums in Andalusia dur-

Fig. 10.4.- Bronze handle found in the demolition walls
of the Alcazaba de Malaga (Ferndndez Canivell Col-
lection, Malaga). — OpeixéAxivn AapBrj mou BpéBnke ota
gpeimia tou Telyoug ¢ AAkaBaurma ¢ Mdaiaya (XuAdoyn
Oepvavtel Kaviféd, MdaAaya,).

pec. Elvar 0ha epubpdpoppa kot ovd-
HEGA TOLG VLIAPYOLV OPKETE KOUUATIO
omd t vota [toiia. Ot kAnpovopot Tov
dmploav ™ cvAloyn tov Matéog I'kd-
YKo otov Ao ™G ZePIAAnG, aAld otV
OTTOYPAPT TOL EYIVE OEV LITAPYEL LEYAAO
HEPOG TOV EAANVIKOV KOPUATIDV, TOAAY
amd To omoia, AGY® TG HEYAAng a&iog
TO0VG, TOAONKaV Eexmplotd Ko xaon-
Kav T {vrn Toug.

H dnpovpyia tov mpdTtev opyoiolo-
YIKGOV povceiov otnv Avoolovcio 6To
dgvTEPO UIGO TOL 19% au. eméTpeye TV
€16000 G’ VT PEPIKAOV EAMVIKOV KO-
HOTIOV, 1| HE GOeN EAMMNVIKY EMPPO],
OT®MG 1 QOWIKIKY GOPKOPAYOG 0vOPOG
mov Ppébnke omv Kad® (1887). Ze
OAANEC TEPIMTACELS EMPOKELTO Y10, OLVTL-
KEIPHEVA  AYyVOOTNG TPOEAEVONG, TOL
OmOKTNONKAY GTNV 0yopd apyYoLloTHTOV
N néow dwpedv. Tétown sivor M mepi-
TTmon 000 KoATMd®V Tov Movceiov
g Kéd, mov anéktnoe to povoeio og

Fig. 10.5.- Etruscan-Corinthian aryballos of Villaricos
(Museo de Almeria). — Etpouoko-kopivOiakég apu-
Badog amé to Biyiapikog (Mouoeio AAugpiac).
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ing the second half of the 19th cen-
tury meant that some Greek pieces or
those with a clear Hellenic influence
were included, such as the male Phoe-
nician sarcophagus found in Cadiz
(1887). In other cases, they were ob-
jects without origin, acquired on the
antiques market or through dona-
tions. This is the case of two kalpides
from the Museo de Cadiz, which came
into the institution on an unknown
date, but before 1900. They are red-
figure pieces, one from Attica and the
other from Apulia, dating from the
4th century BC. It was precisely the
character of Cadiz, as a centre for trad-
ing antiques, which took place in its
port, that was the context in which the
famous Proto-Attic Faliro-style pitcher
appeared, which is currently kept at
the National Museum of Denmark in
Copenhagen and which was acquired
in the city. It is a piece that for dec-
ades was considered by Spanish re-
searchers to be the oldest Greek find-
ing on the Iberian Peninsula, dating
from the late 8th century or early 7th
century BC, a theory which is mainly
ruled out today, as it is a production
that was practically unknown outside
Attica and its archaeological finding
in Cadiz is fairly improbable.

During the early decades of the 20th
century, we have the first casual find-
ings clearly linked to the Greek world,
such as the Ria de Huelva helmet
(1930), which ended up in the Real Ac-
ademia de la Historia in Madrid, or the
one rescued from the River Guadalete
(1938), in Jerez de la Frontera, which
was acquired for the municipal col-
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dyvootn nuepounvia, tdvtmg mpo 1900.
Eivat epuBpdpopeo ayyeio, to €va amod
v ATtiKn, T0 GALO amd TV ATOvAda,
OV YPOVOLOYOVUVTOL Ot TOV 4° at. T.X.
Axppag emedn n Kadd Ntov kévipo
EUTOPIOV OPYOLOTATOV TTOV YIVOTAV GTO
MUAVL TNG, eppavicTNKe EKEL TO TEPipN-
HO TPMTOATTIKO KavdTt TOTTOL Dokipov,
T0 omoio onuepa Ppioketor oto EOvico
Movoceio g Komeyydyng, mov 10 ayo-
pace oty ToAn. [Ipoxetton yio Koppdrt
7OV Y10, deKkoeTieG o1 lomavol gpeuvnTég
Bewpovcav 1o mo oapyaio EAANVIKO V-
pnua g IPnpine Xepoovinoov, apol
ypovoroyeital amd Tov 8° 1N apyES TOL
7 a1 ©.X. Avti M 10é0 amoppinteTon
amd TV TAsoymoeio 5101t TpoKELTOL Yo

Fig. 10.6.- Proto-Corinthian kotyles from the Cerro de
San Cristébal, Almufiécar (Museo Arqueoldgico y Et-
nolégico de Granada). — lMpwtokopivOiakég koTuAeg
armé 1o Oépo vte Sav KpiotéumaA oto AAuouviékap (Ap-
xatoAoyiké kai EBvoloyiké Mouaeio lpavadac).



lection of this town by Manuel Esteve
(1905-1976). Other objects, however,
were kept by private individuals, which
is the case of the bronze handle deco-
rated with an ephebos leaning on both
mermaids and crowned by two hu-
man-headed bulls, personification of
the river god Achelous. This piece ap-
peared in the demolition of part of the
city walls of the Alcazaba in Malaga in
1906 and ended up in the Fernandez-
Canivell Collection in this city, where it
is still kept. Tt is clear that it was part of
a jug, which would logically also have
been made of bronze and which was
lost during Antiquity. The similarity of
the technique and its iconography has
led to a long debate on whether it was
Etruscan or from Taranto, although in
recent times it has been attributed to
an artisan from eastern Greece who
emigrated to the west.

Shortly before the Spanish Civil War,
the collection that Luis Siret (1860-
1934) had amassed in his house in
Herrerias (Almeria) acquired its de-
finitive configuration. The Belgian re-
searcher had put together numerous
objects from the Villaricos necropolis,
which included in particular the series
of red-figure Attic kraters from the first
half of the 4th century BC, as well as
other Greek pottery. After its donation
to the State, the Siret Collection was
handed over to the Museo Arqueologi-
co Nacional, however, one batch of the
vases exhumed remained in the pos-
session of Juan Cuadrado, who lived
in Vera, and was given to the Museo
de Almeria. Among these pieces, there
are some vases that are not very habitu-

TPOIOV AyvmoTNG TPOEAELONG, EKTOG AT-
TIKNG, Kol Qaivetor emiong omibavo va
Bpébnke 010 £60pOC GTNV TEPLOYN TNG
Ké&o. Katd tig mpmteg dekaetieg Tov
20° o1 GLVAVTALE TO TPMTO TVYOHO EV-
PALOTO. TOV GOPMOG CLUVOLOVTOL LLE TOV
eEMMVIKO KOGHO, OTMG 1) TEPIKEPUAIN
¢ Pio vre OvérPa (1930), mov Koté-
anée oty Bactukn Akadnpia Ietopiog
o™ Moadpitn, | ovtd MOV dSc®ONKE
oamd 1o [ovadoréte (1938), oty Xepéd
vte Ao Dpoviépa, Kot To mpe 0 Mavov-
€L Eotéfa (1905-1976) yio Aoyoaplacpo
Tov Afpov. AMo avtikeipevo ©woTtdco,
QLAGYONKOV o€ YEpLo W1OTOV, OTMOG 1
opeydAKivn Aafn mov gival dtoKoounpé-
v 1 évav épnpo mov otnpiletar og o
oelpnva og kaOe mAgvpd Kot TEPLOTOYL-
oUEVOG O 6VO AVOPOTOLOPPOVS TOV-
pOVG MG TPOCMOTOTOINGN TOL TOTOLOV
Ayehdov. AvTo TO KOUPATL ELPAVICTNKE
oT0 gpeimio Tov TElYOVg TS AAKaOapTO
g Mdhayka to 1906 ko katéAnée ot
ovAroyn Oepvavted-Kavipéh oy 110
OAN, 6mov Ppioketon axdun. Eivar oo-
vepd OTL AMOTEAEL TUN O KOVOTIOD, AOY1-
K6 emiong amd opeiyohio, Tov Exetl yobel

Fig. 10.7.- Gnathia-style skyphos from Apulia (Museo
de Mdlaga). — ZkUgoc amé tnv Amoulia tumou l'vabiag
(Mouaeio Tng¢ MdAaya,).
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al on the Iberian Peninsula, such as an
Etruscan-Corinthian aryballos, dating
from the 6th century BC.

The large Iberian necropolises in ru-
ral Andalusia soon caught the atten-
tion of treasure hunters, collectors
and archaeologists. Toya’s Sepulchre
Chamber (Peal de Becerro, Jaén) was
discovered by chance in 1909 and im-
mediately plundered, but the red-fig-
ure kraters that it contained ended up
in the Museo Arqueoldgico Nacional.
Federico de Motos and Juan Cabré
carried out excavations on the Tatugi
necropolis (Galera, Granada), between
1914 and 1918, when many tombs had
already been plundered and their ob-
jects had been disseminated, includ-
ing a large amount of Greek material.
This was rapidly sold, and later, pieces
of this origin appeared in the collec-
tions of the Granada painter José Ma-
ria Rodriguez-Acosta (see the chapter
in this volume) and of Luis Siret. The
resounding conflict arose between
Federico de Motos and Siret, as the
latter had acquired pieces from the
plunderers through intermediaries.
Finally, the material was distributed
between the Museo Arqueolédgico
Nacional, included in the Siret Col-
lection and the Museo Arqueolégico
de Granada, which received a small
batch. One of the pieces that was also
received by the Museo Arqueolégico
de Granada at that time was the small
bronze known as Koré de Atarfe, of
Etruscan or Greek origin and dating
from the sth century BC, which came
from the surrounding area of Vega de
Granada.
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oamd o apyaio ypovia. H opotdtnta oty
TEYVIKN KOl GTNV EKOVOYPAPN G TPOKE-
Aece pakpoypovia culnTnomn Yo T0 av
glvan etpovokikd N and tov Tapavra, av
Kot o terevtaio xpovia Bempeitar mwg
10 £pTIoEe KAmolog Plotéyvng amd TV
Avotolkr] EALGSa Tov petaxdpioe ot
Avon.

Atyo mpwv amnd tov Epeoio TT1oiepo, N
ovAloyn mov o Aovi Xipé (1860-1934)
glye dnNUovpynoel GTo OTiTL TOL GTNV
Eppeplog (Ahpeple), mpe v teAkn
g popoen. O Béhyog epevvnig elye ov-
YKEVIPMOGEL TOALG OVTIKEIEVD OO TNV
VeKpOTOAT ToL Brylapikog, amd ta omoio
Eexmpile o oelpd epuOPOLOPP®V OTTL-
KOV KpATNpoV ond 10 TPMTO UIGO TOV
4 gr. .X. Kot GAAGL EAANVIKE KEPOUIKA.
AoV dwpilomke oto Kpdtog, n cuAdo-
M Z1pé mépaoce oto EBvikd Apyoatoroyt-
k6 Movaeio, oAAG o oelpd and ayyeio
éuewve oty kotoyn tov Xovdv Kova-

Fig. 10.8.- lonian vase from Coria del Rio (Museo Ar-
queoldgico de Sevilla). — loviké Ayyeio amé v Kopta
vtel Pio (ApxaioAoyiké Mouaoeio ZeiAAng).



During the 1940s and s50s, the Greek
pieces that appeared in Andalusia
continued to be casual findings that
occurred in a very sporadic way. The
precarious post-war economic situa-
tion prevented excavations of any mag-
nitude from being carried out, or the
purchase of objects from the market
destined to the museums of the region.
In 1953, some Andalusian museums
received part of the batches that were
made from the terracotta votive offer-
ings from the Hellenistic-Roman sanc-
tuary of Cales (Calvi, Italy), which came
from the collection of the Marquis of
Salamanca: these pieces ended up in
the Archaeological Museums of Gra-
nada, Seville, Cadiz, Malaga and Cor-
doba, among other places in Spain.
Soon after, the appearance of the Treas-
ure of El Carambolo (1958) turned out
to be a catalyst for bringing the Tartes-
sians to the forefront of current affairs
and once again brought the antique
text that mentioned the Greek pres-
ence in the south of the peninsula into
discussion. Meanwhile, during those
years, there were some donations of
Greek vases of little interest by private
individuals to diverse museums, such
as the Museo Arqueolégico de Se-
villa. Also, some new collections were
formed, such as that of the Instituto
de Estudios Giennenses, with material
from the province of Jaén.

From the 1960s and 77os, the discovery
of ancient Phoenician presence on the
Andalusian coast changed the inter-
pretive paradigms of the Greek pieces
that appeared in Andalusia, opening
up a new phase in their knowledge

dpado, katoikov g Bépa, kot mépace
ot0 Movceio g Aluepiog. Metald
OVTOV TOV KOUUOTIOV VITAPYOLV KOl LLE-
pKd wo omdvio ayyeio amd v IPnpkn
Xepodvnoo, OTMG EVaG ETPOVGKO-KOPLV-
OloKog apOPaAAOG, OV YPOVOAOYEiTOL
amd tov 6° at. w.X.

Ot peybreg 1pnpikég vekpomoOAELS otV
ave Avdohlovoio TpokdAecay TOAD GO-
VIOHO. TO EVIPEPOV TV ONGovpokv-
VYDV, CLAAEKTOV KOl OPYOLOAOY®V.
O 0dhapoc g Toyw (TTedh vte Mme-
0éppo, Xoév) avokaldednke tuyaio to
1909 kot AeniatnOnke apuécme, aAld ot
£pLOPOLOPPOL KPATHPEG IOV PLA0EEVOD-
oe KotEEav oto EOvikd Apyoohoyiko
Movoceio. Ztn vekpomoin tov Tovrtov-
w (Corépa, Tpavada) o Dedepiko vie
Motoc ko 0 Xovav Kapmpé éxavav tig
ovaoKapEG Toug petasd 1914 kon 1918,
O0tav ToAAOL Thgol elyov MO GvAndet
Kol To ovTikeipeva mov meptetyav elyov
eEapaviotel. AVALESH TOVG VINPYE ON-
HOVTIKOG  0plOHOC EAMVIKOV OVTIKEL-
HEVOV, T omoio. ToVARONKav ypryopo.
Apyotepa gppavictnkov Koppdtio. amod
eKkel 011 GLALOYN TOV ZOYPAPOL AT TN
I'pavada Xooé Mapia Povrpiyked-A-
KOOTO, (AEMTOUEPEIEG GE GAAO KEQPAAOLO
Tov PBipAriov) kot tov Aovi Zipé. Eéomna-
oe avtimopdOeon petasd Tov Pedepiko
vte MoOTog Kot Tov 510 Tov X1pé STt
0 TeAEVTOIOG ElYE OMOKTNGEL OVTIKETLE-
v amd eKEIVOVG OV Elyov AENANTHGEL
tov Bdlopo, o pecaldoviov. Teid
TO KOUUATIO HOIPAGTNKOY OVALESO, GTO
EfBvikd Apyooroyikd Movaceio, avtmv
MG GLAAOYNG Z1pé GUUTEPIAOUPOVOUE-
VoV, Kot To Apyotoloyiké Movoegio g
[pavadog, 10 omoio &ywve amodEKTNG
pag pkpng moptidag. Koppdrtt mov ko-
téAn&e 101€ 670 ApYooroykd Movaceio
g [pavadog eivar to pukpod operyd-



and evaluation, moving away from
ascetics and prioritising the study of
their archaeological context. In 1962,
the Cerro de San Cristdbal necropolis
was discovered by chance in Almufié-
car (Granada), which provided two
Proto-Corinthian kotyles (tomb 19B)
which became the oldest Greek vases
known up until that time on the Pen-
insula, and were deposited in the Mu-
seo Arqueoldgico de Granada. Soon
after (1964) the Instituto Arqueoldgico
Aleman started excavations in the estu-
ary of the River Vélez (Malaga), follow-
ing the tracks of Adolf Schulten who
had looked for the Greek Mainake in
that area in the 1920s and 4os. This
work, which was soon extended to the
nearby valley of the River Algarrobo,
became one of the main references of
the ancient Phoenician world in the
West and gave a new interpretation to
the Greek factor. From this moment
on, the means by which the collections
of Greek materials greatly increased in
the museums throughout Andalusia
were the archaeological excavations,
carried out with scientific criteria: Mu-
seums in Malaga, Huelva, Jaén, Ar-
queoldgico y Etnoldgico de Granada
and Monografico de Castulo (Linares)
were the great beneficiaries, due to
the wealth of findings of this kind in
their respective territories. These years
also gave rise to some Greek pieces
from the antiques market, in particu-
lar a Gnathia skyphos from Apulia,
conserved in the Museo de Malaga.
Also, from the 1960s, metal detectors
started to be introduced in Andalusia
which led to a spectacular increase in

Kwvo mov ovopdaletan Kopn tov Atapge,
ETPOVOKIKNG N EAAMNVIKNG KOTOOKELNC,
oV 5% ot m.X. TOV TPOEPYETAL OO TO
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Ol., OVOKOADTTOVTOY TUYOHO KOl EVIEADG
omopadikd. H glegv) owkovopukn kotd-
GTOON UETA TOV TOAEUO OEV EMETPEVYE VL
yivouv gupeieg avaoKapEg, oVTE ayopEs
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oplopéva. povoeia g Avoalovsiog 0é-
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POV GTO EAANVICTIKO-pOUAIKO 1€PO TOV
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KO CUYKEKPLUEVA, OLTE TO OVTIKEILEVQ
KatéAngav ota Apyotoroyikd Movoeio
g Ipavdadac, tng Zefiding, Tov Kado,
mg Mdlayo kor g KopdoPa, peta&y
AoV wornovikov tohewv. Alyo petd
v guedvion tov ®ncoavpov tov Kapa-
pumoro (1958) cuvéPn katt Enpvikd Tov
€pepe ™V Taptnocd 610 TPOTO TAAVO
™G EMKAPOTNTOG KO ETAVAPEPE GTNV
EMUPAVELDL TO. opyoiot Kelpeva mov idov-
GOV Y10 EAANVIKT] TAPOLGIO GTO VOTO TG
Xepoovioov. Ev 1o peta&d, ekeiva to
xPOVIO. KATO101 WUDTEG £KOVAY Kot KO-
TO1EG OMPEES EMANVIKOV ayYEI®V LUKPOV
EVOL0PEPOVTOC GE  dLAPOPa.  LOVGEia,
OmWg 10 ApYOOAOYIKO TNng ZePiAAng.
Anpovpynnkay eniong véeg cLALOYES,
omwg avty tov Ivetitodtov Meletmv
g Xaév, e VAIKA amd T1 GUYKEKPULE-
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Amo 1t dekoetio Tov 60 kot tov 70,
avokdAvyn g mopovciag apyoimv
dowikov oty okt g Avoaiovciog,
aAo&e Tov TPOTO epuNVEinG TV EAAN-
VIKOV OVTIKEWWEVOV OV  OVOKOADTTO-



casual findings and the consequent
plundering of numerous archaeologi-
cal sites. As far as Greek pieces were
concerned, coins were particularly
desirable, which were relatively rare
in the region, many of which ended
up in the hands of individuals or left
Andalusia, becoming irremediably dis-
persed. Information about these find-
ings is scarce, due to the general opac-
ity around this clandestine activity,
although the was no shortage of news
of the finding of “little treasures” such
as the one known as Arahal-Utrera, in
an imprecise place between both the
Sevillian towns, which contained six
coins from Magna Graecia and Sicily
dating from the s5th century BC. The

Fig. 10.9.- Anatomical Greek bronze breastplate from
Punta de la Mona, Almu#iécar (Museo Arqueoldgico y
Etnoldgico de Granada). — Avatopukr) eAMnvikij mavo-
mAia a6 v Mouvta vie Aa Méva tou AAuouviékap (Ap-
XxatoAoyiké kat EBvoloyiké Mouoeio [pavadacg).

vtav otV AvoaAiovcia, eykovialovtog
pa véa, @dor ot yvaon Y outd, omo-
péxpove v a&lohdynon tovg ond tov
awontiopd kot evvonoe T PEAET TOVG
HE 0pYOOAOYIKOVS OPOVG.

To 1962, avakaideOnke Tuyaio n vekpo-
moAn tov Oéppo vie Zov Kpiotopmar
o010 Alpovvigkap (I'povdda). Exel Bpé-
Onkav 600 TPMTOKOPVOIOKEG KOTOAEG
(tdpog 19B), mov amotehovv o TO ap-
yolo LEYPL OTIYUNG YVAOGTA EAAVIKE Oy~
veio oty IPnpr Xepodvnoo kot Koto-
yopnnkav 610 Apyaioroyud Movaceio
g Ipavadogc. Atyo apydtepa (1964) to
Ieppavikd Apyoaroroykd Ivotitovto Ee-
Kivnoe avackagég otnv eKPoAn Tov To-
Tapov Béred (Mdlaya), akoAovdmvtog
0 {yvn 10V Aviolp ZoOAtEV, 0 0mOiog
gyayve Vv eAvikn Mawdkn o’ exei-
V1| TNV TEPLOYN TIG dekoeTieg Tov 20 kot
tov 40. Ot epyaoieg emekTaONKOV TOAD
GUVTOLO GTNV KOVTIVI] KOWAAdO TOV TO-
Tapod AAykoappoumo, Eywvoy Eva amd ta
Booikd onpeio ovapopds ToV QOVIKIKOD
apyaikov KOGHov ™G Abong Kot TpocE-
QEPOV 10, VEOQL EPUNVELDL TOV EAATVIKOD
mapdyovia. And ekelvn ) otryun, ot ap-
YOLOAOYIKEG OVOOKAPEG LLE EMGTNLOVIKA
KpLTNpLaL Eyvav 1o HECO EMEKTAONG TMV
GLALOYMV EAANVIKOV OVTIKELLEVOV GTO
povaeio. 60Ang g Avdorovsiog: MdAa-
vo, Ovérfo, Xaév, Apyoioloyikd Kot
EBvoloywd e I'pavadag kot Movoypa-
@16 Tov KdotovAio (Awdpeg) nrav avtd
ov gvepyetOnkav, yépn omv TANOO-
PO TETOLOV EVPNUATOV GTIG AVTIGTOLYEG
mEPLOYES. Avtd T YpdVIa ETiong, Eyvav
YVOOTE KOl OPIGUEVO EAAMVIKG KOLLUA-
TIOL TPOEPYOUEVA OO TNV OyOpd aLpyOiL-
ottewv. AT’ avtd Eexwpilovv opiopéva
EMMVIKA KOppdTIoL 0md TV ayopd ap-
YOOTNTOV, OT®G £VOG GKOLPOG amd TNV
AmovAia tomov ['vabiog, mov @uAdo-
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Iberian necropolises were the object of
serious plundering, and there is plenty
of spoken information in almost all the
provinces, particularly in the eastern
half of the region, referring to the ex-
traction and sale of red-figure kraters,
among other pieces.

Despite the loss of a significant amount
of heritage, collections in the public
Andalusian museums increased in a
parallel way to the Greek objects that
were the product of casual findings in
the final three decades of the 20th cen-
tury. In this way, in 19770, the amphora-
shaped vase from Coria del Rio was de-

Fig. 10.10.- Statuette of bronze of Hercules Gaditano
from Sancti Petri (Museo de Cddiz). — OpeiydAkivo
ayaAuatidio tou HpakAry ané to Kadib mou Bpébnke otn
vnaida tou Zavkti lNétpt (Mouoeio tou Kadi0).

=z 124

oetal oto0 Movoegio g MdAiaya. Amo
v dekoaetio Tov 60 apyloav va ypnot-
LOTOL0VVTOL OVIXVEVTEG LETAAA®Y GTOV
Kéumo g Avdoiovsiog, Yeyovog Tov
odNynoe og evILTOOlOK avénon tov
TUYOHOV EVPNUATOV KOl GUVETOYOLEVT|
AeNAocio. TOV  OPYOLOAOYIKMV YOPWV.
Xe 0,TL apopa To EAAVIKG EVPNLOTO,
peydin nnon eiyav T vopicpota, To
omoia NTaV GYETIKA GTAVIO GTNV TEPLO-
. TToAG katédnéav oe yéplo 11WTOV
N €pvyav amd v Avdalovoio Kot ovo-
nopevkTa okopmicav. Ot mAnpogopieg
YU 00T TOL EVPALOTO Elvan EAAYIOTES €&
otiog TG adLOPAVELNG TTOV TUALYEL OVTY|
NV TOPAVOUTN OpacTNPLOTNT, OV Kot
dev AEImOVV E101GEIC Y100 TNV CVOKAAVYT|
CUIKPOV ONcavpdV», OTMC 0 OVTOG TOV
Apaydr-Ovtpépa, o€  ampocsdOPIOTO
HEPOGC, avapesa amd T1g dvo Tomodecieg
g ZefiAing. O Oncavpodg avtdc mepte-
AGpPave €&l vopiopata amd v Meydn
EXLada kot tn Zwkerda, Tov 5 at. w.X.
[Mopopoimg, ot Pnpikéc VeKPOTOAELS
vnp&av avtikeipevo cofopmv Aenioct-
MV, UE OMOTEAEGHLO VO, O10.01d0VTOL TPO-
QOPIKE TOAAEG TANPOPOPIEG GE GYESOV
OAEG TIG emapyiec, E01KE GTO OVOTOAKO
oo g meployns. Ot mAnpoopieg av-
¢ apopovcay TNV e£OpLEN Kat TNV TO-
Anom epupoLopPOV KPUTNPOV, LETAED
OAA®V KOUUOTIDV.

IMopd v am®AEW GNUAVTIKAG TOCOTT)-
TOG TNG KANPOVOLLAS OVTNG, 01 GVALOYES
TV ONUocimv povseimv g Avoolovsi-
oc ovénonkav TopdAinio pe EAANVIKA
avtikeipeva, mov Ppébnkav tuyoaio TIg
tedevtaieg dekoetieg tov 20 at. 'Etot,
10 1970 evidybnke 610 ApPYOULOAOYIKO
Movaeio g ZePiAAng £va apeopoetdig
ayyeio and v Kopua vied Pio, mov vmé-
Oeoav OTL glval LOKNVOIKNG TPOEAEVOTG.
[Twotebovpe OTL mpoOKEITOL Yo 1OVIKO



posited in the Museo Arqueolégico de
Sevilla, and it was proposed that it was
of Mycenaean origin, but we believe
it is an Ionian piece from the late 7th
century-early 6th century BC, possibly
made in a Western Greek workshop.
Also during those years, the collection
of the Museo Arqueolégico y Etnolégi-
co de Granada increased with a Greek
bronze breastplate found underwater
in the Punta de la Mona (Almufécar),
dating from the 5th century BC. Final-
ly, in 1992, we would comment on the
deposit into the Museo de Cadiz of a
bronze statuette of Hercules Gaditano
from the seabed of the area around
the Islote de Sancti Petri, where the fa-
mous sanctuary to Melkart was built.
Due to its formal characteristics, R.
Corzo proposed identifying this piece
as a Greek original from the sth cen-
tury BC which was kept as treasure in
the sanctuary, a proposal that I share.

The arrival of the 21st century lead
to a great increase in the Greek ma-
terial found in Andalusia, due to the
proliferation of archaeological work
throughout this autonomous com-
munity. In addition, the application of
new analytical techniques is offering
highly surprising results at a chrono-
logical and interpretive level, which
are changing our vision of the involve-
ment of the Greeks in the Phoenician
diaspora process in the West and their
relations with the indigenous peoples
of the southern peninsula. This has
led to an increasing clearer breaka-
way from the models introduced in
Spanish archaeology since the 1960s,
which has made the appreciation of

KOUUATL 0md Ta TEAN TOV 7°° — apyES TOV
6% a1 w.X., To omoio €ywve og EAAMNVIKO
gpyaotipro otn Avon. Exeiva ta ypdvia
dtevpHivOnke Kot 1 GLALOYY TOV Apyaro-
Aoywov kKo EBvoroyikod Movaceiov tng
Cpovadog pe por opeydAKivn EAANVIKNY
movonmMa wov Ppébnke otov Pubd oy
[Todvta vie Ao Mova (ArpovviEkap),
Kot ypovoroyeital amd tov 5° ot m.X.
Ev tékel, mpémet va emonudvovpe 6Tt T0
1992 evtdybnke oto Movaeio tov Kadid
éva operydAixvo ayoipotidio tov Hpa-
KA and v Kdadd, mov Bpébnke ot
Odrhoocoa yopw amd 10 VNOAKL ZAVKTL
[Tétpr, 6mov tomobeteiton o mepipnuog
vadc Tov Meikdpt. Adym TOV TUTIK®OV
TOV YOPOKTNPLOTIKGV, 0 P. Kopbo koté-
An&e 0Tt avTd TO ayoApatiolo eival gA-
ANVIKNG Tpoéhevong Tov 5% at. w.X. Tov
evlaccdtav 610 1Epo. H dmoym avt pe
Bpiokel cvup®vo.

H éhevon tov 21° ar. épepe o avénon
TOV EKOECIUOV EAMVIKOV VAIKOV 7OV
glval yvootd omnv meployn, x0pn oTov
TOALOTAOGIOOUO TV OPYOLOAOYIKDV
gPYAcIOV Gg OAN TV Avdolovoio. Amo
NV GAAN TAEVPA, 1] EQPOPLOYN VEDV OVOL-
AVTIKOV TEYVIKOV TPOGPEPEL OTMOAVTMOG
EKTANKTIKG OTOTEAEGLOTO. GE YPOVOLO-
YIKO Kol EPUNVEVTIKO eMIMEDO, TO, OTOT0L
oAAGCoVY TNV oW LOG Yo TV EUTAO-
KN tov EAMpvov ot dwdkacio g
dwomopdc tv Dovikwv otn Avon kot
™ GYECT TOVG WEe TOVG avTOYHovES GTO
voTio pépog g Xepoovioov. Avtod mpo-
KGAESE P10 OAO KO TTLO OPIOTIKT pPEN He
TO. LOVTEAQ TTOV YPNGLOTOLOVGE N 1GT0L-
VIKT opyooAoyio omd T dekoetion Tov
60 Ko kaTédeIEE TOGO TOPOYMUEVT TTOV
1N eKTiUNGN €VOG UELOVOUEVOD OVTIKEL-
pévovn, €m amd To TEPIBAALOV TOV, OTI®G
ovppaivel pe To avTikeipeva TV cGVALO-
yov. Tov tedevtaio kaipo, Ldvo n yvoon
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isolated, decontextualised pieces typi-
cal of mere collecting become totally
obsolete. In recent times, knowledge
about them and their effective protec-
tion is allowing this kind of object to
go beyond its mere historiographical
and iconological value, taking on a
new archaeological sense with its in-
tegration into certain explanatory and
territorial contexts. Leccccccce
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TOV OVTIKEEVOL KO 1] OTOTELEGLLOTIKY
TPOGTAGIO TOV EMTPENEL GE TETOLOL AVTL-
Keipeva va vrepPodv v Kabopd 16To-
PLOYPOPIKN KoL EIKOVOLOYIKN TOVG aéio
KoL VoL TPOGAGBOVY Eva VEO 0pYOLOAOYL-
KO VOO oV UTOVV GE OPIOUEVA EPUT-
VELTIKA KO YEQYPUQIKE TAaiclo. Ceoe
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GREEK POTTERY FROM THE FUNDA-
CION RODRIGUEZ-ACOSTA (GRANADA):
THE GOMEZ-MORENO COLLECTION

EAAHNIKH KEPAMIKH TOY IAPYMATOX
PONTPITKEO-AKOZTA (TPANAAA):
H ZYAAOI'H TKOME©-MOPENO

>=>==>=> M.? Carmen Lépez Pertifez <=<s<<<<<<
(Fundacién Rodriguez-Acosta, Granada)

>====>= Andrés M.? Adroher Auroux <<s<<<<<<
(Departamento de Prehistoria y Arqueologia, Universidad de Granada)

THE COLLECTIONS WHICH THE GREEK mate-
rial presented here comes from are a
notable reflection of the character of
the people who created them, and are
closely linked to the exhibitory content
of which they are part today, which
means that we have to start this short
chapter with certain references to the
origin of both.

In the first place, the pieces from the
Fundacion Rodriguez-Acosta are relat-
ed to the construction of the headquar-
ters of the Foundation, the villa-studio
that José Maria Rodriguez-Acosta had
painstakingly built next to the Alham-
bra between 1916 and 1930, which is
today considered to be one of the most
important examples of contempo-
rary architecture in Spain. The build-
ing, as described by some authors, is

H =YAAOTEZ AMO TIE OMOIEE TTPOEPYOVTOL TO.
EMMVIKG OVTIKEIIEVE TTOL TTAPOVGLALOV-
He €00 aVTIKATOTTPILOVYV EVIVTOGCLOKA
TOV YOPOKTPO QLTAOV TOV TIG dNULOVP-
ynoov kol €ival otevd JEPEVEG UE TO
ePlEYOUEVO TV ekBEGE®V, OTIC OToleg
GUUUETEXOVV, YEYOVOS OV LLOG VILOYPE-
®vel vo, EEKIVIIGOVUE TOVTO O GUVTOWO
KEPAAULO LE KATOIEG OVOPOPEG OTN YE-
VeoT Kal TV 600.

[Mpdto-tpmto, To KOUUATIO TG GVALO-
Mg PovipiykeB-Axoota oyetiCovrol pe
NV KOTooKeLn g £0pog tov [dpHua-
T0C, TO GTITI-EPYOCTNPLO, TOV LE TOAAN
epovtida Eptiage o Xooé Mapia Povtpi-
ykeb-Axoota dimha ot AAdpumpo, peto-
&V 1916 ko 1930. Znpepa Bewpeiton amod
TOL IO CMHOVTIKA KTHPLOL GUYYPOVIG ap-
yrtektovikng oty lomavia. EmumAéov, kot
OGS £YOVV NN TEL KATO101 GLYYPUPELS,
TO KTNPLO Elvat o aTOTPOGOTOYPAPia
TOV 1010KTHTI TOV, O 0TOi0G, OTMMG KAVEL
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a self-portrait of its promoter who, as
he did in his paintings, used archi-
tecture to express, draw and design a
symbolist language with which he was
highly familiar. This meant that he
carefully sought out features to deco-
rate these spaces in keeping with the
discourse, the history that underlined
each of them, giving them a specific,
irreplaceable place in each area, so
that, in many cases, we only perceive
a merely aesthetic end results. One of
these spaces is the library of the villa-
studio, in which, among other pieces

Fig. 11.1.- That library of the Fundacién Rodriguez-
Acosta villa and display cases with pieces from the
Iberian necropolis of Tutugi (Galera, Granada) (M.°
Carmen Ldpez Pertifiez, Andrés M.* Adroher). — Bi-
BAio6rikn Tou epyaatnpiou Tou ISpUuatog PovtpiykeB-A-
k60T Kal mpoBrikn ue mpdyuata amé tnv 1BNPIKr VEKpo-
moAn tou Toutouyt (faAépa, lpavada) (M. Kdpuev Admeb,
Avtpéc M. Avtpoép).
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Kot ot {OYpaeIkn Tov, EKPPAEL, GYEdL-
alet Ko YpNOYOTOLEL TNV OPYLITEKTOVIKY|
070 TANIG10 EVOG GUUPOAIKOD 1OIMHOTOC,
7oV Yvopilel ToA) KoAd.

AvTo TOV 00NYNoE o€ evdeheyn £pevval
TOV GTOLYEI®V OV EMPETE VO, SIOKOGLT)-
GOLV OVTOVG TOVG YMPOLS GUUPOVOL WE
pa wotopia wov vwoockel oe Kdbe Evav
amd avTovS, HIVOVTAG TOVG Lia 1dtoitepn
Kot avovtikotdotarn 0éon oe kibe me-
péAlov. Epelg, 6€ TOMES TEPUTTOGELS,
avTIMOUPOVOIOGTE HOVOV TO KOOOPA ot-
oONTiKd TEMKAE OmOTELECUO, GVTOV TOL
ydpov. ‘Evag amd avtovg eivar 1 Pipir-
o0nkn tov omitiov-gpyacTNpion, oTNV
omoia Bpickovpe, peta&d GAA®VY aVTIKEL-
HEVOV TTOKIANG OgpoTikng, TV Tpobnkn
OV TTEPLEYEL TO, AVTIKEIHEVA 0t TNV 1pn-
pkn vekpdmoAn tov Tovtovyt (TaAépa,
[pavada). Aev yvopilovpe TOG omékn-
oe avtd To avtikeipeva o Xocsé Mapia
PovtpiykeB-Axdoto. Amd TIC Mpepopn-



of varied subjects, there is the display
cabinet that contains the objects that
came from the Iberian necropolis of
Tatugi (Galera, Granada). We do not
know how José Maria Rodriguez-Acos-
ta acquired these pieces, we can only
guess, from the dates that the build-
ing was built, that he was able to get
them on the black market as a result of
the plundering to which the necropo-
lis was subject from 1916 and which
led to the intervention of Juan Cabré
in 1918. The funerary nature of all of
them is obvious.

Of the entire batch, only four of them
are pieces of pottery of Greek produc-
tion that can be dated before the 4th
century BC. The small cup, with a di-
ameter of 5.8 centimetres at the rim,
very probably used to serve salt or
spices at table, is completely varnished
in black and was manufactured in the
Athens workshops (450-375 BC). The
18-cm high skyphos, also varnished in
black and also of Attic origin (400-350
BC), was usually used as a glass for
drinks, although in this case, due to its
large size, probably for rituals or cer-
emonies. The patera would also have
come from Athenian workshops, and
was completely varnished in black with
an alternating decoration of palmettes
(15 external and 5 internal) linked to
each other by the same number of cir-
cular arches, apart from two that were
close to each other, which must have
happened as a result of the decora-
tion process used by the potter using a
compass made of string and a tip. The
main use of this piece in the Greek
world was for serving food, although it

vigg KOTAGKELNG TOV KTNPiov, HTopovE
pévo vo vobécovpe OTL KATAPEPE VL T
OTTOKTNGEL GTI| HOvPT 0yopd, MG OTOTE-
AEGUO TOV AENAAGLOV TOV YiVOVTOV oo
10 1916 ™ vekpoOmOAN KOl OVAYKOGOV
tov Xovdav Kafpé va emépper to 1918.
Eivat, Aowdv povepods, 0 VEKPIKOS yopol-
KTNPOG OA®V QLTOV TOV OVTIKELEVOV.

A’ 6\ v Agio, pOVo TE0CEPO KEPO-
LG etvor EAAVIKNG Topay®yne, mTpo-
nyobdueva tov 4 ot m.X. Eva pikpodv
SloTACEMY  KUTEALGKL, HE  OUAUETPO
otoptov 5,8 cm., mov ypnoipeve ciyov-
po. G oAaTIEPA N ®G emiTpanéllo doyelo
YL PTOXOPIKE, eivor yooMopévo Olo
Hodpo Kol QTEWYUEVO GTO EPYOUCTNPLOL
mg ABMvag (450-375 n.X.). O oxdeog
Vyovug 18 cm., emiong pe  pelopPoen,
glvar K1 awtdc attikng tpoérevong (400-
350 m.X.) ko ypnoyonoteitor wg ayyeio
Yo TOTé, OV KOl GE TOVTI TNV TEPITTO-
on, AOY® Tov peydlov peyébouvg Tov,
fowg eiye teletovpywn ypnom. H mé-
TEPO 1] TNYY|, TPOEPYETOL EMIGNS O TO
abnvaikd epyaotnpla, €ivar oAOKANpN

Fig. 11.2.- Skyphos from the Tutugi necropolis (Galera,
Granada) in the collection of the Fundacidn Rodriguez-
Acosta (Arte y Proyecto S. C.). — ZkU@og amd tnv Ne-
KpémoAn tou ToUtouyt (laAépa, pavdada) otn ouldoyri
Tou I6pUuatog PovtpiykkeB-Akéota (Arte y Proyecto S. C.).
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is true that in Iberian funeral contexts
it was often used as a lid for the urn
holding the ashes of the deceased per-
son and therefore could be related to
the piece mentioned below. Finally, in
this ensemble there is a bell krater that
is 29.5 cm high, attributed to the Black
Thyrsus Painter (400-350 BC) who is
associated to the productions that are
frequently found in funeral contexts
and rituals in south-eastern Spain in
the Iberian period, which is one of
the best-known and most appealing
pieces. Although kraters were original-
ly used for mixing water and wine, in
funeral contexts in the Iberian culture,
they were used as offerings in them-
selves, or as containers for offerings
or, sometimes, as an urn holding the
ashes of the deceased person to whom
the tomb corresponded. In this case,
the decoration of the red figures shows
two scenes that have no relationship
between them. In the main scene, the

Fig. 11.3.- Patera from the Tutugi necropolis (Galera,
Granada) in the collection of the Fundacién Rodriguez-
Acosta (Javier de Pablos Ramos/ Arte y Proyecto S. C.).
— [dtepa and ™ vekpdmoAn Tov Toutouy! (faAépa, [pa-
vdda), otn ouMdoyrj I6pUuatog PovipiykeB-Akoota (Xafi-
ép vte [Naumdog Pduocg/Arte y Proyecto S. C.).
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pe  pelopPoen. ‘Exer po dtokdounon
LE POWVIKOSEVOPO. OV EVOALAGGOVTIOL
(15 eEotepikd ko1 5 eowtepikd), Kot
ovyyéovion petald toug pe GALo OGO
GTPOYYLAL TOEN, EKTOC amd dVO TOAD KO-
VT, TOL TPEMEL VO, KAADTTOVV KATO10V
KOKO VITOAOYIGUO TNG ATOGTACNG EVOGM
0 KEPOUENG EQTELOYVE TN OLOKOGUNON LE
okida kol dwpn KAwotg. H Pacum
AELTOLPYIO CVTOV TOL AVTIKELEVOL GTOV
eEMMVIKO KOGPO givol 1o ogpPipiopa
poPiney, av kot aindevel emiong 6Tt
Kot oTIG INPIKEG TOPIKEG TEAETEC GUVT-
0iletan va ypnowomoteitol g KGAv O
TEPPOOOYOV KOATNG KOl ETOUEVMOG UTO-
pel Vo CUGYETIOTEL LLE TO OVTIKEILEVO TTOV
0o e&eTdoovpe 6N GLVEXELO.

2’ o0TO T0 GVHVOLO, TEAOGC VTLAPYEL EVOG
KOO®VoEWNG kpatipag (dyovg 29,5
cm.), mOoL amodidETOL OTOV Z®YPAPO
Tov Mavpov Ovpcov (400-350 w.X.),
0 omoiog oyetiletal pe to avTIKEIpEVO
mov Ppiokovial cuyvl e TaEKE Kot
TEAETOVPYIKE TTEPIPAAAOVTA GTNV VOTL-
oavotolkn lomavia v 1Pnpikn emoyn
Kot etvon éva amd TO TO YVOOTAE Kol
Eexymprotad avtikeipeva. Ioap’ 6Ao mov
apYIKE o1 KPATNPES YPTNOLULOTOLOVVTOV
vy TV ovapén tov kpactod pe vepo,
OTIG TOQIKEC TENETEG TG I[Pnpikng, xp1-
oipevav og xtepiopata 1 o doyeia yio
KTepioHOTO | ©OG TEQPPOSOYOS TOL VE-
KPOL 1010KTNHTN TOV TAPOV. € QLT TV
nepintmon n epuOpoLOPPN dlaKOSUNON
amekovilel 000 OKNVEG AoYETEG LETAED
TOVLG. TNV KOPLO. GKNVY], L0 YOVOIKELD
popon powvadag pe Aevkn tpevvo, yo-
PEVEL KPUTAVTAG GTA YEPLAL £VOL VTIEPL KL
éva 0Opoo. Tnv cuvodebovv kot amd Tig
Vo mhevpéc dvo adtvpot. Ora To GOU-
Bola, 6mmg Kot 1 cVVOEST TNG EIKOVAG,
oG TPOGPEPOLY L0 AVOTOPAGTOON
dtovuclok®dv goptdv. O Atdvucog Guv-
OEETOL [LE TOVG YOPOVS TTOV GLVILALOLV



female figure of a maenad, dressed
in a white tunic, is dancing and hold-
ing a tambourine and a thyrsus. She
is accompanied on either side by two
satyrs. All the symbols, as well as the
composition of the scene, offer an ico-
nography related to festivals dedicated
to the god Dionysus, to whom dances
combining maenads and satyrs are as-
sociated, as well as decorations such as
the black thyrsi and the leopard skins.
On the other side, you can see a con-
versation between three men dressed
in himation, separated from each other
by columns. It is a scene of male-erotic
courtship taking place in a palaestra. In
the upper part, above the figures, there
are synthetic decorations that represent
diverse objects that are characteristic
of gymnasiums, such as discs and bar-
bells, possibly for training. You can see
very well how the hands that did each
of the decorative scenes are different,
enabling us to deduce the functioning

HOVAdES KOL GOTVPOVS KOl SLOKOG LN -
0€lg OM®G TV povpwv OOHpowv Kot
TOV JEPUATOV omd AeomapdAAELs. XTnV
avtifetn oym oeaivetor por ovltnon
avapeso 6g TPELG AvOpeES VILUEVOLG LE
warto, mov yopilovral petald Touvg pe
KoAmveg. TIpokeital yio pio. oKnvi| opo-
QLLOPIMKOV PAepT OV e&elooeTol o8
po todaiotpa. 10 TAVe HEPOS, TOV®
oo TG LOPPEG, TopaTnpovvTal oVVOE-
TEG OLKOGHUNGELG TTOL ametkovilouv did-
(QOPO. OVTIKEILEVO YOPUKTNPLOTIKG TOV
yopuvaotpiov, 0nmg dickotr kot Bapn,
TOavog Yo pomovnon. ['vetat svkora
avVTIANTTO TG To. XEple Tov Lwypdot-
oov v Kabe oknvn glvarl S10pOPETIKA.
AvTd pog EMTPEMEL VO GUUTEPAVOLLLE
TAOG AELITOVPYOVGOV TO. EPYACTIPLO TOV
TOPNYAYOV 0VTOD TOV €100V TOL KOULAL-

Fig. 11.4.- Bell krater from the Tutugi necropolis
(Galera, Granada) in the collection of the Fundacion
Rodriguez-Acosta (Arte y Proyecto S. C., M. Carmen
Lépez Pertifiez, Andrés M.* Adroher). — Kwdwvoeibiig
kpatripag amé tn vekpomoAn tou Toutouxt (faAépa, lpa-
vada), atn ouMoyi I6puuatog Povipiyked-Akéota (Artey
Proyecto S. C., M. Képpuev Aomeb, Avipéc M. Avtpoép).
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of the workshops in which this kind of
piece was produced; on these kraters,
repetitive decorations were carried out
by apprentices or craftsmen, while the
master painter only participated in
painting the main scene on the vase, in
this case the Dionysian subject.

In addition, we have the collection that
came from the Gémez-Moreno Legacy,
which due to a circumstantial reason,
became part of the Foundation itself.
The historian and archaeologist from
Granada, Manuel Gémez-Moreno Mar-
tinez, one of the most renowned 2oth-
century Spanish intellectuals, dreamt
of the possibility that the objects, books
and archive that he had accumulated
throughout his long life, could one
day be in Granada. After his death in
1970, the president of the Fundaciéon
Rodriguez-Acosta, after hearing about
his daughters’ desire to donate these
assets that had been part of his work
and of his family home in Madrid to a
Granada institution decided to take on
the conservation and continuity of the
Legacy and, in 1973, started the build-
ing of the Instituto Gémez-Moreno on
a plot of land adjacent to the headquar-
ters of the Foundation. It would take
too long to go into the details of the
professional career of Manuel Gémez-
Moreno Martinez; suffice to mention
a very specific aspect that can help to
understand the context and the specif-
ic sense surrounding all the pieces he
had in his home and which went be-
yond a possible keenness for collecting
or a simple desire to increase his patri-
mony. Most of the objects that filled all
the rooms in his home were also stud-
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Tio. X’ 0VTOVG TOVG KPUTNPES, TO ETOVOL-
AapPavopeve dtakoountikd potifa To
£€pTioyvov ol pantevopevol | ol Ploté-
YVEG, EVD 01 dACKOAOL GUUUETELYOV 1O-
vov o1 {OYpoeiK) TG KOPLOG GKNVIAG
oL ayyeiov, TNV TEPIMTOON WOG, TNG
S10VLGLOKTG GKNVAG.

Ao ™V AN TAgLPE, EYOovLE TNV GUA-
AOYN OV TTPOEPYETOL Od TNV KANPOVO-
i tov I'kdueb-Mopévo, mov yio Kd-
OOV GLYKLPLOKO AdYo katéAnge o©To
dpopa. O 10TOPIKOG KOt OPYOLOAIYOG
Maovovélh T'kopedb-Mopévo Maprtived,
and v [pavada, évog amd tovg Mo

Fig. 11.5.- Octagonal display case with pieces of Greek
pottery at the Museum of the Instituto Gémez-More-
no of the Fundacién Rodriguez-Acosta, Granada (M.
Carmen Lépez Pertifiez, Andrés M°. Adroher). —
Oktdywvn mpoBrkn ue eAAnvikd kepapika oto Mouoeio
Tou IvotitoUtou koued-Mopévo tou I6pUuatog Povipi-
ykeB-Akéota (M. Kapuev Nomeb, Avtpéc M. Avtpoép).



ied in his works; some of them were
given to him by other colleagues, oth-
ers were inherited from his father, and
there were also some that were casual
purchases in the second-hand market,
auction houses or from acquaintances
and private individuals. In many cases,
there are charming stories about how
they were acquired or how they be-
came part of the Gémez-Moreno fam-
ily’s life. The 24 pottery pieces on show
in the archaeology hall of the Museo
del Instituto were participants of the
circumstances described; they include
Corinthian type items, black-figure At-
tic objects, white-ground Attic items,
black varnish Attic items, objects from
Boeotia, from Falerii (Etruria) and from
Apulia, as well as one 19th-century for-
gery. To these, we would have to add
the small fragments he collected on
excursions, many of them for educa-
tional purposes, others as an example
or curiosity and which remained in his
collections, even though they were not
inventoried. From the former, we have
chosen the cup with a tall stem. This
piece, completely fragmented, was a
gift from José Luis Llorente to Manuel
Gomez-Moreno who, in turn, gave the
fragments to his daughter Maria Elena

YVOOTOVG [6TTavong S10vooLVHEVOLS TOV
20° al1., OVEPELOTAVY TO OVTIKEILEVD KO
T BiPAia Tov apyeiov Tov, TOL GLYKE-
VIp®oEe ot dldpkeln TG pokpdg Cong
Tov, va Bpebovv pa pépa oty Ipava-
da.. Metd tov Odvato tov 1o 1970, Tpde-
dpog tov 1¥pvpatog Povipiyked-Axdota
énabe yo v embopio TOV TOIOV TOV
va dwpicovv og éva Tépopa g I'pa-
VASOS GVTA TO OVTIKEIUEVO TTOV OOTE-
AOVGOV HEPOG TNG OOVAELAS TOL KO TOV
O1KOYEVEINKOD TOV omitiov ot Madpi-
. Anopdcioe Aowmdv v avaldfet )
oLVTIpNoN Kot T cvvéyen Tov Kinpo-
dotpartog ko to 1973 Eekivnoe 1 xo-
taokevn tov Ivotitovtov T'kdped-Mo-
PEVO GE £VOL OIKOTEDO EPATTOLEVO GTNV
£0poL ToV 13pVUaTOC. B0 Emarpve TOAD v
UTOOLE OE AETMTOUEPELES TG EMOALYYEALLOL-
TiKNG wopeiog Tov Mavové I'koped-Mo-
pévo Maptived. IIpog otrypunv etdvetl va
EMONUAVOVLE 0L TOAD GUYKEKPIUEVT|
TAeLpa oV pmopel va pag fonbnoet va
KataAdfovpe To mAaicto Kot To Wioite-
po VOO TOL ElY0V EKEIVO TO AVTIKETLLE-
Vo oL TOV TEPLoTOiyoV GTO GTiTL TOV
K01 TO OTL TO KivTpO TOL VIEPEPAIVE TO

Fig. 11.6.- Cup with a tall stem (Kylix de Amasis) at
the Museum of the Instituto Gémez-Moreno of the
Fundacién Rodriguez-Acosta, Granada (Pepe Marin).
— KomeAdo pe YnAd médi (KON tou Auaon) oto Mouoeio
ToU IvotitoUtou [kéueB-Mopévo tou I6pUuatog Povipi-
ykeb-Akdéota, [pavdda (Méme Mapiv).
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who managed to completely recon-
struct it as you see it now. This banded
kylix, attributed to the Amasis Painter,
is linked to a chronology of between
550 to 540 BC (diameter of the rim 21
centimetres). Its painted decoration
is concentrated on a black horizontal
strip, on which there are confronting
knights galloping, and men in togas
and devils or winged griffins.

The items that were purchased by the
daughter of the Marquis of Cubas in
1936 are also among the pieces on dis-
play at the museum. Here, we would
mention the Beazley type B continuous
profile amphora with a height of 49.5
centimetres, with scenes of warriors on
one side and the Abduction of Briseis
onthe other. Its chronology is estimated
to between 560 and 540 BC and it has
been attributed to the so-called Group
E. The scenes painted are of great com-
plexity both in terms of composition,
with a profusion of characters, as well
as in narrative terms: the “departure
of the warriors” fills one side; on it
two confronted soldiers have a chari-
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KIvNTpo €vOG GUAAEKTN M L0 OTAN ETL-
Oopio va avénoel v meplovcio TOL.
To peyoldTepo HUEPOC TV OVTIKELUEVMV
oV TANUPVPLLEY GAOVG TOVS YDPOVG TOV
omriov, eiyav pehetel ota Epya tov.
Kémow tov ta giyav yapicer dAlot ov-
VASELPOL, KATTOL0, TOL E1YE KANPOVOUNGEL
OO TOV TOTEPO TOL KOl OPIGUEVA GAA
ta. glye ayopdoet Tuyaio oto Pdotpo, oe
molotCidka 1 amd YvomoeTovs Kol 101m-
1e¢. [0 TOAMAEG TEPTMOGELG VIAPYOVV
TPOCPILEIG 1GTOPIEC GYETIKA e TO MG
amoKTHONKAY 1 LE TO TAOG UTNKOV OTY|
oM g owoyevelag ['kdued-Mopévo.
Ta 24 kepopukd mov ektifevior 6Ty oi-
Bovoa apyotoroyiog Tov Movoeiov tov
Ivetitovtov elyav oyxéon pe v mpoa-
vagpepbeica cvykvpio. AVAUESH TOLG
VILAPYOLY KopvOlakoy TOTOV, HEAOVO-

Fig. 11.7.- Beazley type B continuous profile amphora.
Scene of the departure of the warriors. Purchased
from the daughter of the Marquis of Cubas by Ma-
nuel Gémez-Moreno (1936). Museum of the Instituto
Gémez-Moreno of the Fundacién Rodriguez-Acosta,
Granada (Pepe Marin). — Eviaiog augopéag tumou B
T0U MI{AED. Sknvr) amé TNV avaxwpnong Twv mOoAEuI-
otwv. Tov ayépace o Mavouéh Mopévo to 1936 amé thv
k6pn Tou Mapknoiouv vte Kovumag, Mouoeio Tou lvotitoU-
ToU [KOuEB-Mopévo Tou I5pUuatog Povipiykeb-Akéota,
loavada (Méme Mapiv).



oteer between them holding the reins,
standing on the biga (a chariot pulled
by two horses). On the other side, and
connected to the previous subject, the
scene refers to a specific moment in
Greek mythology in the history of the
Trojan War, the “Abduction of Briseis”.
This woman, the daughter of the priest
of the city of Lyrnessus , was part of the
war bounty of Achilles, however, King
Agamemnon claimed her as he had to
return Chryseis, who corresponded to
him as his trophy, to his father. Achil-
les, angered and hurt, refused to fight
and only appeased his mood when Ag-
amemnon agreed to return her to him.
Briseis is shown here as a feminine
figure adorned with a cloak decorated
with rosettes, standing between two
warrior figures, Ulysses and Diome-
des. Achilles is seen observing the en-
tire scene, wearing a himation, watch-
ing how she suggestively raises her veil

HOPOO OTTIKA, aTTIKO Agvukov Pabovg,
attiké pe perappoen, Bowwtikd, amod
10 Qorépu g Etpouvpiag (Tvppmyvi-
0c) Ko omd TV ATovAia, oAAG Kol Eva
avtiypago tov 19° at. X’ avtd mpémetl va
mpocBécovpe T pKkpd OpodcopaTo, Tov
glyov ovykevipwbel o ekOpopég, TOMAG
oo oVTA pe GKOTo Vo YpNoLoTomOovv
o1 dackaAio, GAAL ©¢ Topadelypota
N ond MEPLEPYELD KOL TOPAUEVOVV GTO
apyeto yopig va €govv kataypapel. And
TO TPAOTO EMAEEOUE TO KOTEAAO UE TO
YNAO mOOL. AVTO TO TEAEIMG KATOKEPLLOL-
TIGUEVO KOPATL VN PEE dDpo ToL X0GE
Aovic INopévte otov Mavovér I'cdped-
Mopévo. Avtdg, e T GEPA TOV, YOPLGE
To Koppdtio oty k6p1m Tov Mapio EAE-

Fig. 11.8.- The maenad hydria. Purchased from the
daughter of the Marquis of Cubas by Manuel Gémez-
Moreno (1936). Museum of the Instituto Gémez-More-
no of the Fundacién Rodriguez-Acosta, Granada (Pepe
Marin). — H uépia pe 1ig pavadec. Tnv ayépace o Ma-
VoUéA Mopévo to 1936 amé tnv képn tou Mapknaiov vie
KoUumag, Mouaeio tou Ivotitoutou [kéueb-Mopévo Ttou
16pUuatoc Povipiyke-Akéota, [pavdda (Méme Mapiv).
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separating it from her face, which is
interpreted as a gesture of anakalepsys,
by means of which the erotic, seductive
character of the link there is between
them is reinforced. Briseis’ femininity
is highlighted by the white colour of
her flesh (hands, feet and face).

Also among the pieces purchased
from the daughter of the Marquis of
Cubas, there is a hydria, which is 40.5
centimetres high. It is dated between
550-520 BC and is attributed to the Eu-
philetos Painter. Only the front of the
piece is decorated, as the back part is
completely varnished in black. The im-
age is divided into two scenes, on the
back and on the belly. The first is in

Fig. 11.9.- Globular aryballos with zoomorphic scenes
(goats and lions). Museum of the Instituto Gémez-
Moreno of the Fundacién Rodriguez-Acosta, Granada
(Pepe Marin). — Zaipikéc apuBarog ue (woHopPIKEG
oKnVéG (atyoeidrj kat Aéovteg). Mouoeio tou Ivotitoutou
koueB-Mopévo tou I8pluatog PovipiykeB-Akéota, [pa-
vaéa (Méme Mapiv).
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va, 1 0Toi0 KATAPEPE VO, TO AVOOOUNGEL
TNP®SG OTOS T0 PAETOLUE oNjHEPQ. Av-
166 0 KOME pe T1g LoypapioHéves pAcEeS
7oV 0modideTOL 6TOV ZOYPAQo ToL Ao~
on, ypovoroyeiton mepinov mepi to 550-
540 n.X. (dbpetpog otopiov 21 cm.). H
Loypapun Oakdounon eotaletol og
po povpn opldviio edca, miveo oty
omoia amewovilovtal EPIITmot vo. fLiyov-
Tot KoATALovtag Kol Gvopeg e TOYKES
Ko SoupdvioL 1] pTEP®TOL YPUTES.

Ymhpyovuv oKOUO OVOUEGO OTO KOU-
pétioe mov ektibevionr oto Movceio ki
ekeivo TOV ayopdotnkav amd tnv KOpN
tov Mapknociov vie Kovuroc to 1936.
Heyopilovpe om’ avtd évav evioio opl-
eopéa. tomov B tov Mmlled, Hyovug
49,5 cm, pe TOAEUIOTEG GT pio TAELPEL
Kot v apmayn g Bpionidag amd v
M. Extydron mog ypovoloyeitan pe-
tah 560 ko 540 m.X. kol amodideTon
omv Opada E. O {oypagikég avamapa-
otdoelg glval VYNNG TEPITAOKOTNTOC,
1600 o¢ eminedo ovvheong pe apbovia
YAPOUKTAPOV, 0G0 KOl GE EMIMEDO OpN-
YNONG: 1 KOVOYDPYON TOV TOAEUITTMV
Katéyel v pio mTievpd. Edd ot avti-
TOAOL GTPATIOTES EYOVV OVALEGH TOLG
évav okAafo mov kpatdel ta wio, 6pOo
TOV®O GTO GPUO. LTV OTEVOVTL OYT] Kot
o€ ovVOEDT LE TO TTponyovevo OEua, 1
OKMVY] OVOQEPETAL G~ EVOL GLYKEKPIUEVO
0épna g eAdnvikng poboAoyiag oty
Iotopio. Tov Tpoikov IloAéuov, otnv
apmayn ¢ Bpionidag, avtg g kopng
Tov 1gpéa Mg Avpvnocol, mov vmnp-
&e népog g Aetog tov AytAAéa, oAAG
NV J1ekdiknoe o Paciidg Ayapépvey,
OTaV OVOYKAGTNKE VO EMGTPEYEL GTOV
matépa. ¢ TV Xpoonida, Tov Tov giye
Miyxer og tpomato. O AyidAiéag Obpmaoe
KoL eKveupionKe Kot apvidnke va mo-
Aepnoet. KatevvaoOn povov otav o Aya-
LEUVOV SEYTNKE VO, TOV TNV EMIGTPEYEL.



miniaturist tradition and is clearly sym-
metric, representing two warriors on
foot, standing behind their respective
horses, wearing military garments (At-
tic helmet with a high crest, two lances
and a round shield). On each side of
the scene, as well as in the centre, you
can see a male figure sitting on a stool,
with a rod in his hand. There are two
dogs between the two horses and their
corresponding sitting figures. The cen-
tral panel introduces us into the sphere
of Dionysus, with a representation of
the four maenads. The maenads repre-
sented next to the handles are playing
some castanets (krotala) with their fin-
gers and are in contrast with those that
are in the centre part of the scene, who
are gesticulating and dancing freneti-
cally. As is usual in this kind of scene,
there are bunches of plants consisting
of ivy, suggesting an outdoor area. The
vertical handle is finished off with two
lateral volutes bringing to mind the
metal specimens this vase imitates.

Fig. 11.10.- Apulian ointment flask in the shape of a
dolphin with a child (Eros). Museum of the Instituto
Gdmez-Moreno of the Fundacién Rodriguez-Acosta,
Granada (Pepe Marin). — Mupopdbpog amé tnv Amou-
Aia, pe popen SeApviov ue maidi (Epwc). Mouoeio tou Iv-
onroUTou [kéued-Mopévo Tou I8pUuatog Povipiykeb-A-
kéota, [pavada (Méme Mapiv).

H Bpionida eppavifetor edd g yuvor-
KELOL LOPPT TOALYHEVT] HE 0L UTEPTOL
dwkoopnuévn pe poléteg Kol oTEKETOL
opOu avdpeoa e GVO TOAELOTES, TOV
Odvocéa ko tov Atopndn. O Ayidié-
0G TopaKoAOLOEL TNV oKNVY, VTUHEVOG
He dto, PAémel mog exetvn onkovet
VIOWVIKTIKA TO BEAO TpOPdVTAG TO 0o
TO TPOGMOTO, YEYOVOG OV EKEIVOC EPUT-
veLEL MG Kivnon Avakaivyng, LEC® TG
OTol0G EVIGYVETOL O EPMOTIKOG KOl GOYT|-
VELTIKOG YOPOKTNPOS TOV OECUOV OV
VIapyel avapesd tovg. H Onivkomto
¢ Bpionidog avadeuvoeTat e to Aegv-
K6 ypdpa g odpras g (xépia, Tod,
TPOCMOTO).

AVAEGO GTO KOUUATIOL TOV OyOPAoTN-
Koy omd TV KOpn Tov Mopknciov vie
Kobumog vrapyet pua vdpio, vyoug 40,5
cm. Xpovoroyeiton peta&d 550 won 520
.X. Kol anodidetar 6Tov Zmypapo Tov
EvpuAétov. Awokoounuévo eivar pdvo
T0 eunpocho pépoc, evad to omichio &i-
vou pe  perappaen. To (oypoapiopévo
UEPOG €lvar YOPIGUEVO GE VO GKNVEC,
oV TAQTY Ko otnv kotmd. H mpotn
glval pviatobpa GoOAOG GLUUETPIKY,
Kot avomaptotd Ophovg TorepoTéS, Vo
OTEKOVTOL THG® amd To, GAOYA TOVG, LE
OTPOTIOTIKO €EOTAGUO (OTTIKY TTEPIKE-
eolaio pe yniod Aoeio, dV0O dOPATO KoL
GTPOYYLAN 0oTidn). e kibe TAeLPE TG
OKNVNG, OT®G Kol 6T0 KEVTPO, PAETOVL-
LE [ VTP popen va kébetar 6” va
oKopvi pe o péfdo oto yépt. Yndpyovv
V0 GKLAMA avapESH 6Ta. VO GAOYOL Kot
ot avtiotolyeg kabiotég popeés. To Ke-
VIPIKO TUNUO OGS EGAYEL GTOV KOGUO
00 Aovhoov, LE TNV OVOTOPAGTICT
1e660pmV povadwv. Ot povadeg givor
loypopiopéveg dimia otig Aaféc, mai-
Covv kpdTOAO KO EpyovTar o€ avTifeon
e auTtég mov Ppiokovion 6To KEVIPO NG
GKNVTG, TOL YEPOVOLOVV KOl YOPEHOLV
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Among the Corinthian pieces, we
would particularly mention a globu-
lar aryballos, with scenes of goats and
lions which is 17 centimetres high. It
has a mushroom-shaped rim, white a
small hole in the centre and the rest
forms a disc. It could have contained
perfumed oils that would have been
applied to the skin thanks to its rim
in the shape of a disc. The estimated
chronology for this piece is around 650
BC and it has been attributed to the
Laurion Painter. The globular surface
is completely decorated with animals
laid out in horizontal strips. Panther,
ibex, lion and goat follow each other in
the friezes.

One of the most peculiar pieces from
this collection is the Apulian ointment
flask in the shape of a dolphin with
a child (Eros). It is a small piece that
is barely 10 cm high that would have
been used to contain perfumes or per-
fumed oils, possibly related to funeral
rites. It dates back to 350-330 BC. It
represents a small Eros on a dolphin
floating on wavy motives that look like
the waves of the sea. The child turns
his head towards the spectator, some-
thing that is very frequent in Greek
iconography. ceccccccccccoe
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pe epevipn pudud. Qg cvvnbog, o Té-
TOWOL €100VG GKNVEG PBplokovpe pAToQ
QLTOV, OTO KIGGO TOV VIOVICGOVTOL
avoyto ydpo. H kdbetn Aafn, pe m ost-
pa e, etvan Loypapiopévn pe dvo TAo-
iva koyvAa, Tov Bopilovv Ta peTaAlKd
otoyeia Tov HEiTOL TOVTO TO ayYElo.

Avapeco oto kopwvOloKd ovTikeipeva,
Eeympilovpe évov opoipikd apvPaiio,
LE OKNVEG OyOEd®OV Kot AEOVIMV, TOL
&xet vyog 17 cm. To otopd T0VL €xEL ™
popon povitopov pe vyog 17 cm. To
LOVITOPOELDES GTOUO TTOPOLGLALEL GTO
KEVIPO L0 LIKPT O Kol TO LITOAOLTO
oynuotiCer évav dioko. Oa pmopovoe
Vo TEPEYEL OPMUOTIKA Ehona. ov Oo
epappolovray 6To dEPUA YEPL GTO GTOULO
7oL givar o dickoc. Xpovoloyeital kat’
extipmon mepi o 650 w.X. Ko amodideTan
otov Zoypdeo tov Aavpiov. H cpapikn
EMPAveln, elval TANPOG OLUKOGUNIEVN
pe (oo tomobetnuéva oe  optlOvTiEg
oepéc. [1avonpac, atyoypog, Aéwv, aiyo
oL 0KOAoVBOVV TO £vaL TO GANO.

Téhog, £va oo T0, TTLo TEPIEPYOL KOUUATLOL
OVTAG TNG GLAAOYNG v Eval LVPOPOPO
ayyeio amd v AmovMa, Ue TNV LOPON
dehoviov ki evog Taudov (Epwg). Eivar
pKpd Koppdtt, poig 10 cm. Hyovg, Tov
YPNOLUOTOLEITO Yo pMUOTO 1) OPOLLOL-
TIKA €A, TIOOVOS GYETIKG LE TOPUKEG
tereTovpyleg. Xpovoroyeitar mepl To
350 pe 330 n.X. Avaropiotd évay pkpd
Epmw TIve 6° Eva SeAQivL TOv EmMmAEEL
Téve o€ KopoTetd potifa, mov oynuo-
TOmOl0VV To. kVpata g Bdihaccag. To
7ondl oTPEPEL TO KEPAM TTPOG TOV Beatn,
KATL TOAD GLYVO GTNV EAMVIKT EIKOVO-
ypoopia. VYIIIIIIIIIIII
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GREEK OBJECTS FROM THE MUSEU NA-
CIONAL DE ARQUEOLOGIA (LISBOA)

=>>==>=>= Rui Morais

EAAHNIKA ANTIKEIMENA XTO EONIKO
MOYZEIO APXAIONOTIAZ (NIZABONA)

_<<

(Universidade do Porto/FLUP/UI&D-CECH)

THE Museu NacionaL DE  ARQUEOLO-
Gla (MNA) is a centenary institution
founded by Royal Decree 20 of De-
cember 1893, as proposed by José Leite
de Vasconcelos. Located in a beautiful
setting in the city of Lisbon and occu-
pying part of the Jerénimos Monastery,
it is a genuine pole of attraction for
visitors, whether Portuguese or for-
eign. It is a benchmark institution for
Portuguese archaeology, maintaining
regular correspondence with muse-
ums, universities and research centres
all over the world. It safeguards a rich,
varied archaeological legacy consisting
of material from public and private col-
lections as well as objects found in the
excavations carried out in the country.
In addition to offering temporary ex-
hibitions, seminars, conferences and
courses on specialisation, taking care
of the conservation and restoration of
archaeological assets, as well as hav-
ing an educational and cultural exten-

To Eeniko Movzeio Apxaionoriaz eivot
ekatovtaetig Oecpog mov 10pvbnke pe
Baociliko Awdtaypa otig 20 Askepppiov
1893, petd amd mpodtoom tov Zolé Aéite
vte Baokovoéhoc. Bpioketal o€ mpovo-
ko onpeio g Atcapovos Kot katéyet
pépog g Movng tov lepavopwv. Eival
TPOYLLOTIKG TOAOG EAENG, TOGO TOPTOY(-
AoV, 060 Kol EEVV EMOKENTOV. ATO-
tehel onuelo avaeopas TS TopTOyoL-
KNG apyaioAoyiog Kot dtotnpel TaKTIKN
EMKOWVOVIOL UE HOVOEID, TOVETIGTNHLO
KO EPELVNTIKA KEVTPO G6€ OAOV TOV KO-
opo. ‘Eyxet vd v gvbovn tov mhovolo
Kol TOWKIAO OpYOlOAOYIKO KANPOOOTY-
pa, mov mEPapUPAVEL TOGO LAIKE TTOV
TPOEPYOVTOL OO OMUOCIEG KOl 1010~
TIKEG GLAAOYEG, OAAGL KOL OVTIKEIHEVQ
oV PpEONKAV G€ AVOCKOPES TOV EyvaV
oV yopo. Extdg and 11g mpooKapeg
exbéoelg, oepvapla, SlohéEeElg Ko po-
Onparta e€edikevong yio v eOANEN Kot
GUVTIHPNON OPYALOAOYIKGOV oyafdv, Yo
™ O1G0e0n EKTOSEVTIKOV VINPECIDV,
TOMTIOTIKOV EKONADCE®V Kol €E€1dt-
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sion service and a specialist library, the
Museum regularly brings out various
publications, including the magazine
O Arquedlogo Portugués, founded in
1895, which is the most important one
of its kind in Portugal, and it has an
exchange network with more than 300
institutions from all over the world.

The reception of Greek objects into
the Museum dates back to at least the
beginning of the 2oth century. In vol-
ume X of the O Arquedlogo Portugués,
published in 1905, Leite de Vascon-
celos wrote about the Greek objects
from the south of Portugal that had
been acquired for the Museum: “Col-
lection of a hundred and something
Roman, Greek and Visigoth objects
from the South.” Later on, in the same
volume, in a short note in French,
“Notice sommaire sur le Musée Eth-
nologique Portugais, Lisbonne”, he
wrote that “La section archéologique
étrangere se compose de quelques ob-
jects romains, grecs, et préhistoriques
d’Espagne, France, Suisse, Belgique,

Fig. 12.1.- One-handled vase. Late Mycenaean, 13th
century BC (MNA, Greek-ltalian Collection). — Ay-
yeio ue pia AaBn. Yotepouuknvaikd, 8 at. m.X. (E6viké
Mouoaeio Apxaiodoyiac, EAAnvoitaAikri cuMoyn).
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Kevpévng Pipaobnkne, to Movoeio ex-
5tdel taxTikd Sdpopa Evruma, PETAED
tov omolwv Eeympilel to meprodikd O
Arquedlogo Portugués (O moptoydhog
apyaoAdYoc), mov Wpvbnke to 1895 ko
glvat To oNUAVTIKOTEPO TOL €Id0VG TNV
IToptoyoiio. wor owbéter éva dikTvo
avtodlhoydv pe mwve arnd 300 Oecpoig
6€ OOV TOV KOGLLO.

H évta&n eAMvikdv ovTIKEIWEVOVY GTO
povceio apyilel tovAdylotov ot Op-
¥€c Tov 20% ai. Xtov 10° tOpo tov me-
prodikov O Arquedlogo Portugués, mov
exdo0nke 1o 1095, o Aéite vie Baokov-
6éM0G avokowvdvel 0Tt To Movoeio amé-
KTNGE EMANVIKA EVPNUOTO OO TOV VOTO
¢ [optoyariog: «ZvAloyf mTave amod
EKOTO EAMVIKADV, pOUOIKOV Kol Pnot-
YOTOKOV avTikelpwévoy and tov NOTo.»
[To xértw, otov 6o TOH0 o€ éva GD-
vtopo onueiope oto yoriued: “Notice
sommaire sur le Musée Ethnologique
Portugais, Lisbonne”, Aéel: “La section
archéologique étrangére se compose
de quelques objects romains, grecs,
et préhistoriques d’Espagne, France,
Suisse, Belgique, Autriche, Italie,
Gréce, Asie, Egypte et Amérique: une
épée courte italienne, en bronze, des
vases grecs, une collection de fibules
d’Halstatt, de la Téne etromaines, un vase
romain d’Emerita avec une inscription,
une fibule espagnole, quelques objets



Autriche, Ttalie, Gréce, Asie, Egypte et
Amérique: une épée courte italienne,
en bronze, des vases grecs, une collec-
tion de fibules d’Halstatt, de la Téne et
romaines, un vase romain d’Emerita
avec une inscription, une fibule espa-
gnole, quelques objets préhistoriques de
Négadah, une inscription cunéiforme,
plusieurs haches de pierre taillée (de
France), des haches de pierre a man-
che en corne de cerf, provenant des

Fig. 12.2.- Attic white-ground lekythos by the Sabouroff
Painter, circa 455-430 BC (MNA, Greek-ltalian Collec-
tion). — Atk kepauikr) ArikuBog Aeukou Baboug Tou
Zwypdpou Tou Saumolpw, mepi to 455-430 m.X. (EBvikd
Movuoeio Apxaioloyiag, EAAnvoitaAikri ouAdoyn).

préhistoriques de  Négadah, une
inscription cunéiforme, plusieurs haches
de pierre taillée (de France), des haches
de pierre a manche en corne de cerf,
provenant des stations lacustres de la
Suisse”. XTov €TOUEVO TOWO, TOV EKOO-
Onke 1o 1906, avapépetol Kot TAM o€
ovTa TO, VpPNHOTO, HE ToV EENG TPOTO:
«Evtaybnke eniong oto Movceio o
ovALOYN pe Tive ard 400 apyotoloyikd
avTiKeipeva mov améktmoo oty EALG-
da, Vv Itaiia, tnv EABetio, v [odrio
kot Vv lomavia. @ avapepbd ed1kd 6’
oUTa 6€ AAAN dNUOGIELGN Y.

10 £€pyo tov H 1otopia tov [loproyo-
Aikod  EOvoloywkod Movoeiov (1893-
1914), mov exd6Onke 10 1915, 0 Aéute

-



stations lacustres de la Suisse”. In the
following volume, published in 1906,
he refers to these acquisitions again in
the following way: “the Museum also
received a collection of more than four
hundred archaeological items that I
acquired in Greece, Italy, Switzerland,
France and Spain, which will be given
a special mention in another issue.”

In his book Histéria do Museu Etnoldgi-
co Portugués (1893-1914), published in
1915, Leite de Vasconcelos referred to
a Greek vase he acquired in 1913 in
the city of Rome and “painted pottery
fragments, from the ruins of Myce-
nae and Argos; small vases from the
5th and 6th centuries BC.” Seven of
these pieces, included in the so-called
“Greek-Ttalian Collection” were writ-
ten about in the exhibition catalogue
Vasos Gregos em Portugal. Aquém das
Colunas de Heércules, published in
2007. Of these, we would particu-
larly mention a vase with one handle
from the late Mycenaean period and
a white-ground lekythos, both already
included by Professor Rocha-Pereira
in her book Greek Vases in Portugal,
published in 1962. The second vase,
dating between 455 and 430 BC, rep-
resents a man in front of a stele in a
meditative attitude, as if he wished to
portray an act of pity, a religious duty
for a family member or friend. Despite
the affinity to the Timokrates Painter
(fragment no. 16833 of the Beazley
Archive), its formal characteristics
and its design are closer to those of
the Sabouroff Painter, one of the most
significant painters of white-ground
lekythoi. In the same publication in
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vte Baokoveéhog avapépet £va EAANVIKO
ayyeto mov anéktnoe to 1913 ot Poun,
Kot {oypagiopéva Kepoptkd Opavcpoto
ond ta gpeimo Tov Muknvav kot tov
Apyovc.

Entd and avtd to Kopudtio, Tov Guute-
PLACUPAVOVTOL GTIV AEYOUEVT «EAATVO-
{TaAKn GLALOYT», EyVOV YVOOTH GTOV
KatdAoyo g ékbeong EAdnvikd ayyeia
oty Toproyolia, [lépo ond tig Hpa-
Kleteg atnleg, mov ekddOnke 1o 2007.
Meta&d outdv TV ENTE AVIIKEWWEV®V,
Eexwpilovpe éva ayyeio pe o Aopn
™G VOTEPNG LVKNVOIKNG TEPLOSOL Kot
pio Ankvbo Agvkov Babovg. Kot ta dvo
&yovv ovpmepnebel oto Ppiio g
kaOnyntpag Potoa-Tlepéipa Eiinvika
Ayyeta. oty Tloproyalio, mov ekddOnKe
10 1962. Avtd 1o televTaio ayyelo, OV
ypovoroyeiton petald 455 ka1 430 . X.,
omekoVvilel évav GKEMTIKO GvTIpa Pmpo-
6T0 6€ pio TAGka, ooy vo OgLE va amo-
Oavatioel po Tpaén ehéovg, Eva Opn-
OKELTIKO KOONKOV GYETIKA HE KATOLOV
ovyyevil N1 ¢iho. [opd Tic cvyyéveleg
pe tov Zoypdoo tov Tyoxpdtn (Opav-
opa ap. 16833 tov Apyeiov Manliel) ta
HOPQOAOYIKA TOV YOPOKTNPICTIKG KOt
10 6016 TOV TANGLALOVY TEPIGGOTEPO
6TOV ZOYpa(o TOL ZOUTOVPOY, EVOV
omd TOvg GNUOVTIKOTEPOLS (OYPAPOVG
KOOV Aevkod Babovg. Znv ido ék-
doomn tov 1915, o Aéute vie Baokovoé-
AOC avopépel Eva kPO Opoavcio Tov
Bpébnke oto Kdotpo tov Towmdvec,
OTO TEPTYOPO TOV LETOVUTOA, GTO OO0
0o mpoatebovv KL GAAOL gVpHLLOTO OVOL-
OKOQ®OV OTIV GNUEPVI] TOPTOYOAIKY|
emkpareln. Oa evtaybodv ki avtd 610
Movacgio, pe g1k avapopd 6To LAIKA
oL Ppédnkav ot vexpomoin g Ia-
vayiog Tov Maptopmv 610 AAKAGEP VIO
YoA. X7 aotd Oo avapepBovpue apydtepa.



1915, Leite de Vasconcelos mentioned
a small fragment found in the Castro
de Chibanes, near Setibal, to which

Fig. 12.3.- Attic “Siana” cup by the Griffin-Bird Painter,
circa 560-550 BC (MNA, Luis Bramdo Collection). —
ATTIKG KUTeAAo «TUmou Xidvar» tou Zwypdpou Tou [pU-
ma-loma, mepi to 560-550 m.X. (EOviké Mouaoeio Apxaiodo-
yiag, ouMoyrj Aovic Mmapuado).

[Tépav TV EMMNVIKOV KEPOUK®OY TTOV
Bpédnkav ce moptoyohikd £d60¢pog, TO
Movoceio €yet kot po. ToAOTIUN KANpo-
VOULE EAMNVIKNG TEXVNG TTOV TPOEPYETOL
OO GLAAEKTEC. ZTOV KOTAAOYO TNG EKOe-
ong loiwtiky amoiovon e onuoaoio. Géa,
mov e&€dmoe 10 EOvikd Movoegio Apyoai-
oroyiag To 1995, avakowvadnkov mpog
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other findings from the excavations of
current Portuguese territory would be
added and which would be received by
the Museum, particularly mentioning
the materials found in the necropolis
of Our Lady of the Martyrs, in Alcacer
do Sal, which we will talk about later.

In addition to the Greek pottery found
in national territory, the Museum
also has a valuable heritage of Greek
art that comes from collectors. In the
catalogue of the Um gosto privado. Um
olhar publico exhibition, published by
the Museu Nacional de Arqueologia
in 1995, and to pay homage to three
of the greatest figures in 20th-century
Portuguese collecting, Luis Pereira
Bramio, Anténio Judice Bustorff Silva
and Francisco Theot6énio de Barros e
Sa, three archaeological sets were writ-
ten about, the first and the last of them
including different Greek objects, in
particular pottery.

The Luis Pereira Bramio Collection
includes nine Greek vases, an oino-
choe and a proto-Corinthian cup, a
Siana Attic cup, a red-figure oino-
choe from Apulia, a miniature red-
figure oinochoe made by the Itali-
otes, an Etruscan skyphos and three
Etruscan-Italian cups. The Siana Attic
cup is particularly worthy of a men-
tion, attributed by Pierre Rouillard
in the above-mentioned catalogue,
to the Griffin-Bird Painter, as well as
the red-figure oinochoe from Apulia.
The Attic cup, inspired by Corinthian
models of comastai (participants in a
comos or choir) which included repre-
sentations of grotesque dancers, with
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TNV TOV Tp1oV peydiov Ioptoydiov
ovldekt®Vv tov 20 ai. Aovig Tepépa
Mnpapdo, Aviovio Tlobvtice Mmov-
otopp ZiAPa kot Opavoeicko Oeoddvio
vte Mmappog € Za., TPELG OUAOES 0PYOLO-
TNTO®V, GUUTEPTAAUPAVOUEV®Y TOV TPO-
TOV KOl TOV TELELTOIOV OO TO EAAVIKGL
OVTIKEIHEVO, EWOKOTEPO TOL KEPOLIKA.

H ovA\ioyn Tov Aovig [epéipa Mapapiéo
mePAAUPAvEL evvéa EAANVIKA ayyela,
po owvoyon Kot €vo KOTEAO TPOTOKO-
pwvOloKd Kot To dVo, Vol aTTIKO KOTEAO
«TOTOV Z1Gvoy, o puOPOLOPPT O1VOo-
%01 0md TNV ATOLALD, TTOAMTIKNG KOTO-
GKELTG, £VOV ETPOVGKIKO GKVPO KoL TPia

Fig. 12.4.- Attic red-figure trilobate oinochoe attributed
to the Lecce Painter, first quarter of the 4th century BC
(MNA, Luis Bramdo Collection). — Atukr kepaukr
gpuBpSuopPn TPiAofn ovoxdn mou amodidetal oTov Zw-
ypdpo ¢ Aétoe, mpwto tétapto Tou 4 at. m.X. (EOviké
Mouaeio Apxatooyiag, Suldoyrj Tou Aovic Mmpaudo).



huge rounded buttocks and, above all,
an enormous stomach, commonly as-
sociated to the mythological and reli-
gious world, were replaced here by a
more humanised version, with young
women and epheboi, illustrating the
world of the mortals. The tri-lobed
red-figure oinochoe is decorated with
a representation of two satyrs and one
maenad, attributed to the workshop of
the Lecce Painter. While recognising
the close affinities it has with the Di-
jon Painter, as Pierre Rouillard points
out, there is much more evidence that
it is related to the Lecce Painter, par-

Fig. 12.5.- Cycladic oinochoe belonging to the Middle
Bronze Age (MNA, Ana Hatherly Collection). — Ku-
kAadikr) Owvoxon amé v Méon Emoxr tou OpeixaAkou
(EBviké Mouoeio Apxatodoyiag, Xuldoyri TnG Ava Xdp-
TAED).

ETPOVOKOITOMKE KOTEALD. AT’ avTd Ee-
yopilovv 10 aTTIKO KOTEALO «TOTTOV Xi-
avay, to onoio o [Tiép Povrytdp amodidet
(otov mpoavapephévta KaTAAOYO) GTOV
Zoypaeo tov I'pdmoa-Idma ko n gpv-
Opopopen owvoyon and v Amoviia. To
0TTIKO KOTMEALO €lval EUTVELGUEVO OTd
10 KOpWOKG TPOTLTA TOV KOUUGTOV
(Ol CUUUETEYOVTEG GTOV KMDUO, TOV X0PO)
Kol TEPLElyay TapacTACES AYOpUTOV
YOPEVT®V, WE UEYOAES GTPOYYVLAEUEVES
TEPLPEPELEG KO, KVPlwE, TepAoTIO KOL-
Md. Zovnbog Bempovcav twg oyetilov-
Tov e ToV poboroyid kot OpnoKevTIKO
Koopo. Edo eppaviCovral mo e&avOpo-
TIGUEVOL, UE KOTEAEG Ko €nfovg, v’
OVOTOPIGTOVV TOV KOGLO Tov Bvtov. H
Tpidofn epvBpopopen ovoyom eivar ot-
OKOGUNUEV UE o ovamapdoTacTt) dvo
COTUPOV KOl MG HOVASOG, TOL Oo-
didetal 6TO €PYACTNPO TOV ZWYPAPov
mg Aétoe (Aovmion). Avayveopilovtog
T1G SLVATEG GLYYEVELES LEe TOV ZOYPAQO
g N1ldv, 0nwc cwotd eneonpove o 1.
Povidhapd, elvar Told mo mpopaveic ot
oLYYEVELEG HE TOV ZOYpapo g AEToE,
E10IKA LLE TIG VOTEPEG TOPAYWYEG TOV. X
VT TV TEPITTOON, 01 HOPPES eV &i-
Vol 1060 AyepEg Kol To. KEQAAL eivan
KOG PeYGAa 68 OXECT LLE TO GO0, OL
poeg ioa mov gtvon Coypoapiopévol Kot
To LAt avOmopicToVToL e TOAD KO-
moheg ypopupés. Emi mAéov, mpémer va
EMIONUAVOLLLE TIC ATEIPEG TTVYDGELG TOV
HOKPLOD YITMOVO, TNG HovAdoG, E0IKA
YOp® amtd To 6THhOoC.

H ovlioyn tov ®paveicko Ogoddvio
vte Mméppog € Xo coumepteAnebn otov
ev AMOym katdroyo tov EBvikod Mov-
oglov Apyatoroyiog otnv «EAAMNVIKNY Kot
KOTPLOKT OHAdo». X* UTH TNV OPKETA
EKAEKTIKN] GLAAOYN, VIAPYOVY ENTA OT-
TIKG KOPpATIoL (000 HEAOVOLOPPOL K-
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ticularly his later productions. In this
case, what are worthy of a mention
are the figures that are not as slim as
usual, the heads that are proportion-
ally large in comparison with the body,
the thick thighs and the barely drawn
musculature, as well as the eyes por-
trayed with very curved lines. We
would also point out the numerous
folds in the long chiton of the maenad,
particularly around the bust.

Fig. 12.6.- Pseudo-panathenaic amphora, dated be-
tween 550 and 475 BC, attributed to the Leagros Group
(MNA, Greek-Italian Collection). — YevSomavabnva-
KOG pupopéac mou xpovoloyeital uetall 550 kat 475 m.X.
kat amodidetar otnv oudda tou Agdypou (EOviké Mouoeio
ApxatoAoyiag, EAAnvoitaAikr) cuAdoyn).
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Avopucol apvforiictikoi Ankvbot, dvo
gpubpopopeot apvPoriioticol AMkvbot,
éva LuKpd KOTEALO Kol 00O Avyvapia),
00 KLTPLaKEG 0voydEg Kat Tpior LIKpa
ETPOVOKOITOMKA aryyeia. X’ ot TN GUA-
Aoyn avnkouv emiong dvo Avyvapla Kt
€va oyyelo UTUmepPd ATTIKNG KOTUGKEL-
NG, xkabmg dvo axdun oyysion prpmTePoO
KOTPLOKNG KATOGKEVTG.

Xy mhovota KAnpovopd tov Movoei-
0V, TAVTOC, EVTAYONKAV Kl AAAEG dmpPE-
€G, OMMG UePKE EMMMVIKA ayyelo amo
mv Ava XdaBepiv, peta&d tov omoimv
p KUKAOSIKT 0wvoyom 7Tov Y POVOAO-
vettoar and v Méon Emnoyn tov Opei-
YOAKOD. X’ aLTEC TIC dmPEES TPEMEL VL
npocOécovpe K1 éva OBeoméGIO ATTIKO
ayyeio mov anéktnoe to Movaceio: Evag



The Francisco Theoténio de Barros
e Sa Collection was included in the
MNA’s previously mentioned cata-
logue in the “Greek and Cypriot set”.
In this collection, which is fairly eclec-
tic, there are seven Attic pieces (two
cylindrical black-figure lekythoi, two
red-figure aryballos lekythoi, a small
cup and two lamps), two Cypriot oino-
choe and three small Etruscan-Italian
vases. Two Attic produced lamps and
one baby-drinking vase and two fur-
ther Cypriot drinking vases also be-
long to this collection.

Nevertheless, other donations were
included in the Museum’s rich herit-
age, such as some Greek vases donated
by Ana Hatherly, which include a Cy-
cladic oinochoe dated from the Middle
Bronze Age. These donations include a
magnificent Attic vase acquired by the
Museum itself: a pseudo-panathenaic
amphora, dated between 550 and 475
BC, which we consider to be attribut-
able to the Leagros Group. This speci-
men, a unique one of its genre in the
country, had been part of a collection
of eighteen Greek vases which came
from the excavations in Pompeii or
Herculaneum that got into Portugal
in 1834 via Pedro de Sousa Holstein,
the future first Duke of Palmela. As
is usual, on this type of amphora, the
obverse shows the statue worshipping
the goddess Athena Promachos who,
in this case, walks towards the left, be-
tween two Doric columns. The reverse
is decorated with a hand-to-hand fight
between two athletes, flanked on the
left by a paidotribes (trainer) or judge,
and to the right by a naked man, possi-

yevdomovadnvaikoc  aueopéag,  TOv
ypovoroyeitar peta&y 550 kon 475 n.X.,
0 omoiog, kaTd TNV Kpion pag omodide-
ot otV Opdda tov Agdypov. Avtd to
Koppdtt givor povadikd tov €id0vg Tov
OTN YOPO KOl OTOTEAOVGE HEPOG HLOG
GLALOYNG BEKAOKT® EAAVIKOV ayyeimv
omd 115 avaokapég ¢ Ilopmniag Kot
tov Herculaneum (Epkoldvo), Tov glom-
yaye oty [optoyorio to 1934 o [1évtpo
vte Xooovlo XOAoTdy, HEMWOV TPAOTOG
dovkag g IToApéra. Qg cvvnbog, ot
T€T010V €id0VG appopelg amekovileTon
oTNV TGO TAELPA TO AUTPEVLTIKO Gy~

Fig. 12.7.- Attic red-figure pelike attributed to the
Thyrsus Painter, circa 375-350 BC from Alcdcer do Sal
(MNA, Anténio Faria Gentil Collection.). — Kepapikri
gpuBpOUoPPn eAikn mou amodidetal otov Zwypdpo Twv
Oupowy, avdueoa o 375 kai 350 m.X. mpoépxetal amé To
AAkdoep vo Zal (EBviké Mouoeio Apxatodoyiag, Suldoyn
Avtévio Odpia T(evTiA).
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bly another athlete or someone helping
the other character.

As already mentioned, many of the
specimens of Greek vases found on
Portuguese territory have been de-
posited in the MNA. Those from the
necropolis of Our Lady of the Martyrs,

Fig. 12.8.- Attic red-figure bell krater attributed to the
Group of Vienna 1025, circa 400-375 BC from Alcdcer
do Sal (MNA, Anténio Faria Gentil Collection.). —
ATTIKGOG KEPAUIKGG EpUBPOLOPPOC KWOWVOEISNG Kpath-
pag mou amodidetal otov Oudda tng Biéwvng, uetaéu 400
kat 375 m.X. npoépyetal ané 1o AAkaoep vto 2al (EOviké
Movuoaeio Apyaiodoyiag, ZuAroyr Avtévio Odpia TCevTi)).
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pa g AOnvag Ipopdyov, mov 6g ToOT
v mepinT®on Tpoywpd ot deEld avd-
peco 6€ dvo dwpikég Koamves. H avd-
oo™ £ivorl dtoKoounuévN | Evay oymva
TAANG CONO PE COUN AVALESOH GE SVO
abAntég, mov mepiotoryilovral and dVo
Tondotpifec N kprrég ko oto de€Ld amod
&vav yopvo avtpa, mhovag abinti i fo-
1n66 Tov dAlov 6vo.

Onwg €rovpe MON meL, TOAAL amd TO
eMnvikd ayyeio mov £yovv Ppebel oty
TOPTOYOAKY ETIKPATELD, EYOLV NN
evtay0el oto EOvikdé Movoeio Apyaio-
Aoyiog. Amo avtd T0 0EOA0Y0 GUVOAO,



in Alcacer do Sal, are particularly rel-
evant in this considerable ensemble.
These include a pelike and an Attic
red-figure bell krater. The pelike, at-
tributed to the Thyrsus Painter and
dated between 375 and 350 BC, rep-
resents a musical scene in the Diony-
sian area on its main face. The young
man with the himation, shown on
the right, rests his food on the table
or bench and seems to be speaking to
a woman sitting on a cushion who is
playing a hand drum or tympanum
with her head turned towards her in-
terlocutor. On the right, observing the
couple, there is a young man stand-
ing dressed in a himation with a thyr-
sus in his right hand. On the other
side, there are two young men facing
each other, talking and wearing long
himatia tightened by means of a black
draped sash. The bell krater, attributed
by Jean-Louis Durand to the Group of
Vienna 1025 and dated between 400
and 375 BC, seems to illustrate a purifi-
cation ritual, a ceremony that was held
to bring the gods closer to the offerers.
On the main side of the scene, the ges-
tures of the five characters seem to be
concentrated towards an altar (bomos).
The god Apollo, at the sacrifice, is rep-
resented not in the form of a statue
but as an anthropomorphic figure, to-
tally integrated into the ceremony, as
if to guarantee the approval of the sac-
rifice. The pieces of meat, on skewers,
are placed on the altar and roasted to
pay homage to the god. As was habit-
ual in this kind of ceremony, the mor-
tals who participated in it also enjoyed
this meat that was consumed later at

Eexopilovv Wwitepa avtd TOV TPOEP-
yovtor omd T vekpomoin g [Hovaryi-
ag Tov Mapthpov, oto AAKdoep VIO
2aA. AVApPESE TOVG VITAPYEL Lo TEAMKN
Kl €VOg KEPOKOG KMOIWVOEIING EPV-
Opopoppog kpatnpag. H mehikn amodi-
detan oTovV Zoyphpo TV OVpcmv Kot
ypovoroyeitar peta&y 375 won 350 m.X.
IV UTPOcTIVI] OYT OvVOTOPLloTd o
povotkn dtovuotakn oknvi. O veapog,
ota deé1d, e To dtio otnpilel To THdL
oV 6’ éva Tpamédl | TayKdKt Kot ouln-
Téet pe po yovaiko wov kabetor 6° Eva
pag&ilapt ko wailel Topmavo, eve Exet
TO KEPAAL YUPIOUEVO TPOG TOV GUVOLLL-
T mg. Ao ta 0e€id, mopatnpel o
wponyovpevo Cevydpt o veapn 6pbia,
pe wato ki éva Bopoo oto de&l yépt.
v GAAn TAevupd vdpyovv dvo Véot,
0 £vag amévavtt amd Tov AAA0, 01 0010t
QOPOVV HOKPLA LATIO SEUEVO IE LadpT
Lovn. O KOIWVOELING KPATNPOS, TOV O
Zov Aovil Ntopdv omodidel otnv Opd-
da ¢ Biévvng 1025, ypovoroyeiton
peta&d 400 kot 375 w.X. Ko oiverot
ot amewkovilel o tehetn eEayviopov,
OV TPOGEPEPOV 01 TOMTEG GTOVG B0Vg
NG TPOTIUNGNG TOVS. TNV KOPLKL TAED-
pd TG GKNVNG, Ol KIVNGELS TOV TEVTE
YOPOKTNPOV, KOTELODVOVTOL TPOC TO
pépog evog Popov. O Be6g ATdOAAwVOC,
0 omoiog givarl Tapdv ot OBvcia, anet-
rkoviletor Oyt vwd TN popeY| aydApo-
T0G, OALG ooV avOp®TOLOPEN PLYovpa,
TAMPOG EVIOYUEVOG OTNV TEAETN, AES
Kol gyyvdror v €ykpion g Bvoiag.
To xoppdrtio cdpkag eivor tomobetn-
péva cov covPAdkt otov Popd Kot
yMuéva Tpog Ty tov Ogov. Q¢ ov-
ViB®C, 67 aVTOL TOL €I00VG TIG TEAETEG,
o1 Bvnrol mov cuppeteiyov, amnlovLVEY
KL 0vTol aVTO TO KPEaS, TO 0TOlo KaTa-
VAA@VOV HETE oE pio dONUOGLO YI0PTY.
2t 0e&1d Tov Popod vhpyel Eva dEv-
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a public banquet. To the right of the
altar, a tree is represented, probably
the sacred laurel of Apollo. The same
floral motif, in the form of bunches of
laurel, appear next to some palmettes;
a bucranium, above the right-hand
side of the scene, reinforces this as-
sociation. On the back of the vase the
decoration is somewhat lost, although
one can make out a scene of a Dio-
nysian type dance: a maenad with a
tympanum in her left hand is between
two satyrs both of whom have thyrsi in
their right hands. eccccccccce
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tpo, mBavdg 1 1epn Saevn Tov ATOA-
rova. To ioto AovAovdiaotd potipo,
HE TN HopeN HATGOV KAASIDV O4pVNG,
epeaviCetat dimha og katt aviéuio. Eva
Bovkpdvio Tavm amd v 6e&id TAEVpa
NG GKNVNG, EVOLVOLMVEL AVTOV TOV G-
GYETIOUO. XNV TG Oyn Tov oyyeiov
n owakocunon etvar eOapuévn, av Kot
PAémel Kavelg o S10vVGLOKT GKNVN YO-
POV: 10 HOVADOL LLE TOUTOVO GTO OPl-
o1epd XEPL TEMKA evtomileTal avapesa
6€ 000 CATVPOVG TOV KPATOVV Omd Eval
00pco o710 dekl yépl. ccccccccoo
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GREEK OBJECTS FROM THE MUSEU DE
LA FUNDAGAO CALOUSTE GULBENKIAN
(LISBOA)

=>==>=>=>= Rui Morais

EAAHNIKA ANTIKEIMENA :TO MOYZEIO
TOY IAPYMATOX KAAOYZTE FKOYAMIIE-
KIAN (AIZABONA)

_<<

(Universidade do Porto/FLUP/UI&D-CECH)

THE FunpAagAo CaLousTE GULBENKIAN iS
a private Portuguese foundation that
was created at the bequest of Calouste
Sarkis Gulbenkian. The collector,
of Armenian descent and born in
Uskiidar in Turkey in 1869, chose the
city of Lisbon as the headquarters of
his foundation, which was created in
19506, the year after his death.

The foundation, with delegations in
Paris and London, has played a signifi-
cant role in the development of Portu-
guese society, particularly in the field
of the Arts, Charity, Science and Edu-
cation. In the Lisbon headquarters, in
addition to the library, the archives,
the publishing activity, the musical
promotion and the Science Institute,
the foundation has two museums
that display permanent and tempo-
rary exhibitions. These museums are
distributed into different buildings.

To lapymA KanovsTE KOYAMMEKIAN eivot
v 1W0TIKO TOPTOYOAMKO 15pLpo. TOv
dnpovpynnke wg dednrwpévn embo-
o ot d1bkn Tov Kaiovote Zapkig
IMcovhumexiav. O apUEVIKNG KATOY®YNG
GLAAEKTIG, TTOL YEVVIONKE GTO XKOVTA-
pt (Xpvodmoin) g Tovpkiog to 1869,
emélele ™ Aoafova yio £dpa Tov [6pv-
potdc Tov, 1o omoio dnuovpyndnke to
1956, évav xpovo petd tov Bavato tov.

To dpopa Exet tapaptiuata oto [apict
Kot 6To Aovdivo Ko Eyel maigel onuay-
TIKO pOLO GTNV TOPTOYOAIKT KOW®Via,
Kopimg otov topéa «twv Texvav, g
duavOpomiog, g Emotiung ot g
Exnaidevongy. v €0pa tov ot At-
cafova, ektoc amd tn Pifiodnkn, to
apyeio, TNV €KOOTIKN JOpacTnPLOTNTO,
™mv Tpo®Onon ¢ Hovotkng kat to Iv-
otrtovto g Emetung, to Topupa Exet
V0o povoeia Tov TaPOLGLALOVY HOVILES
kot mweplodikég exbécels. Ta povoeia

B



One of them houses the “Founder’s

Collection” and brings together a
highly eclectic cultural heritage, with
almost six thousand pieces, a thou-
sand of which are part of the perma-
nent exhibition with works of art from
Egypt, the Greco-Roman civilisation,
Mesopotamia, and the Islamic East,
Armenia, the Far East and, regarding
Western art, it has sculptures, books,
paintings, French decorative art from

Fig. 13.1.- Obverse and reverse of the electrum stater
minted in Ephesus, circa 6oo BC, with the legend
“I am the sign of Phanes” (© Calouste Gulbenkian
Foundation, Lisbon; Calouste Gulbenkian Museum-
Founder’s Collection; Catarina Gomes Ferreira). —
Eumpdéobia kat omioBia é6yn tou otatripa amd AAEKTpov
mmou Komnke otnv Egeoo mepi to 600 m.X. ue tTnv emypapn
®avoég i ofua (©18puua Karovote MkovAumekidv, Ai-
oafiéva. Mouoeio KaAoUote lkouAumekidv — XuAdoyr Tou
16puth. Katapiva lkéue{ Oepéipa).
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avtd oteydlovion g ywplotd ktnpia. To
éva. prlo&evel v «XvAloyn tov Idpu-
TI» OV GLYKEVIPMOVEL £VOL TOAD €KAE-
KTIKO TOMTIGTIKO KANPOJOTNLOL, LE CYE-
dov €& yrddeg koppdtia, yila amd To
01010 TOTEAOVV HEPOG TNG HOVIUNG EK-
Beong pe €pya téxvng and v Atyvmro,
tov  EMnmvopopoikd ITlolticpd, v
Mecomotapia, v IoAapikn Avatoin,
v Appevia, Tnv An® Avatoin, VO 6€
oyéomn pe ™ Avtikn €YV TopovctilEt
yhmtd, PBipiic, (oypoaeucovg mivakeg,
YOAMKT StokoounTikn T€xvn Tov 18 at.
Kot €pya Tov Pevé Aaiik. To dAho pov-
oelo Quhoevel T Aeyouevn «Z0yyxpovn
XoAloyny, pe e€éyovca TNV GLAAOYY|
TOPTOYOAKNG TEYVNG (amd TOV ApovTé-
ov Xoovlo Kapvtolo wg v Tldovia
Péyro kot v Mapia EAéva Biéipa via
ZiABa) kot évo onuavtikd cvvoro Ppe-
TaVIKNG T€(vNG Tov 20 at.

O Koiovote 'kovAumexidv mpoomaon-
GE VO GUYKEVIPMGEL — KOl TO KATAPEPE
— épyo peyaang koAlteyvikng alag,
OV OVTIKOTOTTPLLAY TO TTVEDUO TOL MG
oLAMEKTN Ko eotiolov oTig adieg g
100pPOTTiaG KO TOV KAAAOVG, OAAG EAGLL-
Bavav eniong v’ dyv ™V aydmn mov
£€TpePe YU’ 0LTA, TNV OToln dloKpivovpe
o€ ToVTa. ToL Adyla Tov Eypoye to 1953:

«Eyo mnpn cvveidnon mog sival dpa
vo AMPo pov amdeaon Yo 1o HEAAOV
TOV £pyV TEXVNG oV €Y. Mmopd va
o Y0pic vIepPoir Tg o Bewpd “Tor-
S1d Lov” Kol TG 1 gunuepia Tovg eivon
pee ond TIg ovnovyies pov. Aviumpo-
oOTELOVY TEVAVTA-EENVTIO YPOVIOL TNG
CoNng pov, oty S14pKELN TOV OTOIMV To
OGLYKEVIPMGO, GUYVO LE TEPAOTIEG OVL-
OKOMEG KOl OMOKAEIGTIKG [LE KPLTNPLO
TIG TPOCOTIKEG POV TTPOTNoelS. Eivon



the 18th century and works by René
Lalique. The other is the “Modern
Collection”, and particularly worthy
of a mention is the collection of Por-
tuguese art (from Amadeu Souza-
Cardoso to Paula Rego and Vieira da
Silva) and an important ensemble of
20th-century British art.

Calouste Gulbenkian tried to bring to-
gether —and, in fact, did so— works of
great artistic quality, which were the
reflection of his philosophy as a collec-
tor, centred on values of balance and
beauty, but also taking into account
the affection he felt for them, which
can be found in these words he wrote
in 1953:

“I am fully aware that it is time to make
a decision about the future of my art-
works. I can say without fear of exag-
geration that I consider them to be my
“daughters” and that their well-being is
one of my major concerns. They rep-
resent fifty or sixty years of my life,
throughout which I have collected
them, sometimes with great difficulty,
but always and exclusively guided by
my own taste. It is true, like all collec-
tors, I tried to get advice. But I feel that
they are mine in heart and soul.”

I cannot resist transcribing other writ-
ten testimonies made by the collector
during his travels, in this case the one
he made on visiting the Acropolis in
Athens:

“It is impossible to transmit the im-
pression that the majesty of this
monument has awoken in me. I felt
a strange, deep, penetrating emotion.

onfelo OtL, OT®G OAOL Ol GLAAEKTEG,
QpOVTIGO Vo GUUPOVAELTD  EOIKOVG.
AMAG pe TV yoymn Ko Ty Kopdid oeOd-
vopat 0Tt €tvort 1Kd [Lov.»

Agv pmop®d v’ avtiotod® GTOV TEPAGHO
vao Topobiéom Ki GAAES HOPTUPIEG OV
&ypaye 0 GLUAAEKTNG oTo Taida TV, &V
TPOKEWEV® Wi Yo TNV ETICKEYN TOV
otV Axpomoin tov Abnvov:

«AdVVOTO VO LETOPEPD TNV EVTUTTOOT)
OV OV TPOKAAEGE TO LEYOAElD OLTOV
Tov pvnpeiov. ‘Evoliwoa o wapda&evn,
Babid, dwamepactikn cuykivinon. Mila-
pe yw v Avayévynon, yuo tov 16° ko
tov 18° at. @avpdlovpe v 1310QLic TOV
KOTAOEIKVOEL OVTO N €KEIVO TO YALTTO
TOV TPOOVOPEPOUEVOV ETOYDV, OALA

Fig. 13.2.- Silver Greek situla, dating from the 4th-3rd
centuries BC (© Calouste Gulbenkian Foundation, Lis-
bon; Calouste Gulbenkian Museum-Founder’s Collec-
tion; Carlos Azevedo). — Aonuéviog eMnVIK6G kouPdg
mou xpovodoyeital petall 4 kat 3 ai. m.X. (©l6puua
KaAouvote kouvAumekidv, AioaBdéva. Mouoeio Kalovote
TkouvAumekidv — ZuMoyn tou I6putr. KdpAog AlefévTo).
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We talk about the Renaissance, about
the 16th to 18th centuries; we admire
the genius of this or that sculpture
from the period in question, but how
significant are they next to the mas-
tery of this work of so many geniuses
who were the driving forces of the
civilisations that preceded them, who
possessed a feeling of proportions,
harmony and grandiosity beyond all
imagination? I'm not talking about
beauty, material and light; I bow be-
fore the inspiration of those who were
able to conceive such monuments and
to execute them. Nothing was ever
able to equal the sublime beauty of
these works.”

Fig. 13.3.- Gem with the bust of Apollo crowned with
laurel leaves, dating from the late 3rd century BC
(© Calouste Gulbenkian Foundation, Lisbon; Calouste

Gulbenkian Museum-Founder’s Collection; Carlos
Azevedo). — [MoAutiuog Aibog ue mpotopurj Sagvootepa-
vwuévou AméAAwva, Twv TEAWV Tou 3% at. X, (©l6puua
KaAovote lkouvAumekiav, Aicaféva. Mouoeio Katovote
TkouAumekidv — ZuAdoyrj Tou I8putr. KdpAog AleBévTo).
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i glvor avtd pmpootd ot deloteyvia
oVTOV TOV £PYOV TOCMV 1O10QPLLDV, TOV
OTOTELEGOV TNV KVNTNplo. SOVOUN TOV
TOMTIGUOV 7OV TponyHOnKav, mTov Ko-
teiyav Vv aicOnon g avaioyiog, g
appoviog kot Tov peyoieiov mépav ke
eavtaciog; Agv MAD Yo T0 KEALOG, Yo
v OAN, Y10 T0 @oc. YTokAivopon kupi-
MG UTPOGTA GTNV EUTVEVCT] EKEIVOV TOV
NTov wavoi vo. GLAAGPoVY TéTooL V-
peta kot vo to, vaoromcovy. [Toté timote
deV UTOPEGE VO PTAGEL TO VIEPTOTO KAA-
AOG OVTAV TOV EPYOV.»

AVTOG AV KOl 0 AOYOG Y10 TOV 0TToio Gp-
YLo€ VO GUAAEYEL EMANVIKE £pyal, KATOLO
amd To omoin ekTifEVTOL GTO KTNPLO TTOV
euoevel v ovoualopevn «XvAioyn
ov [dpvt». And 10 gVPH KANPOSOHTN-
po mpémel va Eexwpicovpe T GLALOYN
eEMnvikeV vopicpdtov, 1 onoio Bewpei-
TOL pol oo TIG KOAVTEPEG YVMOTES 101~
oTiKég ovALoYEG. Elvatl yvmoto 1o mOco
extipovoe o Karovote I'kovApmexkidy to
eMnvikd vopicpata. Onmg pag Bopilet
0 Poumveov «ompéav n mpdTn Kot o
HaKpOYPOVT QYR TOV, OO TNV ENOYN
NG TOUSIKNG TOL MAKIOG, 0TV EMESTPE-
YE (o LEPOL oo TV 0yopd LLE TOVS GTOL-
mpeg and NAektpov amd v Kolikon.
2 éva ypbppo tov 1947 mpog avtdv tov
€01K6 (tov Poumwvoov), o Kaiovote
[McovAumekiayv exdnidvel v embopio
TOV VO PTELAEEL £VAV KOTAAOYO TNG GUA-
Aoy tov: «lIpogavmdg vroroyilm oty
GUVEPYOOIO GOG Y10 TO KEPAAOLO CGYETIKA
HE TNV EAANVIKT VOULGLLOTIKT).

To obvoro TOVTNG TNG GLAAOYNG TEPL-
AOUPEVEL VOUIGOTO LLE TOL TPLOL TOADTILOL
HETOALD. (MAEKTPOV, YPVGO KOL OGNLLL).
H a&la kot  modtnto tov vopucpdtmy
OV GLYKEVTPWGE 0 I'KOvApmEKIdY Pmo-



This is certainly the context that jus-
tified the collection of Greek objects,
some of which are exhibited in the
building that today holds the so-called
“Founder’s Collection”. Of this vast
legacy, we would highlight the collec-
tion of Greek coins, considered one
of the best private collections known.
Calouste Gulbenkian’s appreciation of
Greek coins is well known. They were,
as Robinson reminds us, “his first and
most lasting love, from the time when,
as a child, he returned home from
the bazaar one day with two electrum
staters from Cyzicus”. In a letter ad-
dressed to this specialist, dated 1947,
Calouste Gulbenkian stated his desire
to have a monumental catalogue: “I
obviously count on your eminent col-
laboration for the chapter on the art of
Greek numismatics.”

This collection includes coins minted
using the three noble metals (electrum,
gold and silver). The value and the
quality of the specimens collected by
Calouste Gulbenkian can be appreciated
in two catalogues that show the main
part of the collection (A Catalogue of the
Calouste Gulbenkian. Collection of Greek
Coins, Part I and Part II), written, with
the collaboration of M. C. Hipdlito,
by two of the greatest authorities on
Greek numismatics, E. G. C. Robin-
son (1971) and K. Jenkins (1989). In
all, 1,090 coins were published, 1,085
without any problem of authenticity
and only five, included at the end of
the second catalogue, designated as
“false coins”, identified from “a” to “e”.
A small part of this heritage ensemble,
117 specimens, are in the current per-

povv va exTiumBodv amd Tovg KATUAO-
YOUG OV TTOPOVGIALOVY TOV TLPNVA TNG
cvihoyng A Catalogue of the Calouste
Gulbenkian. Collection of Greek Coins,
Part I e Part 1), n ovvtaén Tov onoiov
£€ywve pe ) ovvepyaoio tov M.K. Inoi-
70, 500 EK T®V TLO EYKVLPOV EIOIKMV GTNV
eMnvikny vopuopoatiky, E. TC K. Po-
pmveov (1971) ko K. TCévkvg (1989).
Xy €kdoon cvumepeAeincav 1.090
vopiopota, ek Tov onoimv to 1.085 yo-
pig xavévo mpdPfAnpa avbevikdrog.
Movo mévie ocvpnepieAnedncov 1o Té-
AOC TOV OEVTEPOV KATOAOYOL KAT® OO
Vv EvOEIEn «KbATIKe VOopioaToy, apild-
HUNUEVA a0 TO «a» MG To «e». Eva pkpo
HEPOG aLTOL TOV KANpodoTpoTog, 117
KOUUATLOL, GUUTEPIAAUPAVETOL GNUEPQ
omv poviun ékbeon. To vrolouto @v-
AAGGETOL OTOL VOLOUATIKA apyela, OTIg
amofnkeg Tov Idpvpatoc.

Avtd T0 TAOVGI0 VOUIGUATIKO GUVOAO
dtvel T dvvaTOTNTA Y10 EPEVVEG KoL EK-
0éce1c LovoypaPIKOD YOPUKTHPO, OTMG
ovt mov empenOnke to 2007 n Ap.
Pola rykeipévro, pe tov titho H Opn-
oxelo. omnv Apyoio EAada — Ot Gsol tov
OAdurmov oy Zvlloyn 'koviurekidy.

Oo LTOPOVGOLE LLE TPOTEIVOVLLE, LETAED
dAA@v, To Béua g BdAacoag, emAéyo-
VTOG VOUIGUOTO OV KOTNKOY GE VOLLL-
opartokoneio g NrEPOTIKAG EAAGS0G
Kol og amoikieg TG And ta vopicpoto
OV KOTNKOV GTNV ovaToAKn Mecdyeto
Eexyopilovv TéGGEPO KOUUATIOL UE TNV
popen tov Ilocewdwva, tpia and v
nrepotiky EAAGSa k1 éva amo v Kpn-
™ (o6 v Iproved, onuepa Kaotel-
Mova). To vopiopoto g NTEPOTIKNAG
EMGSac etvon and ™ Bowwtio (Attoit-
K1 ZvpmoMrteio) kot Opdxn (Appino-
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manent exhibition. The rest remains in
the monetary archives of the founda-
tion's storerooms.

This rich numismatic set makes re-
search and exhibitions of a mono-
graphic nature possible, such as the
one curated in 2007 by Dr. Rosa Figue-
iredo, called La religion en la Grecia An-
tigua-Dioses del Olimpo representados en
la Coleccién Gulbenkian.

As other proposals, we would suggest
—of various themes— that of the sea,
selecting various coins minted in the
continental Greek mints and in their

—_— 156

MG). X7 autd mpémet va TpochEcovpe Ki
éva pe TN popen g trtavidag Tnbvog,
7oL KOmnKe otV Mikpd Acio (Kb{koc,
Mvoacia).

Onwg ovvnbileton 6° avtd ta vopicpato,
0 0e6¢ [Mooedmv, oc avotatog 0edc g
0aA0GGOG KOl TOV GEICUOV, £XEL O CVLL-

.- Gold earring representing a winged Nike or
Victoria. Hellenistic period (© Calouste Gulbenkian
Foundation, Lisbon; Calouste Gulbenkian Museum-
Founder’s Collection; Carlos Azevedo). —



colonies. Of the coins that were minted
in the eastern Mediterranean, there are
four specimens worthy of a mention
with the image of Poseidon, three from
the continent and one from the island
of Crete (Priansus). The examples
from the continent come from Boeo-
tia (Aetolian League) and from Thrace
(Amphipolis). To these, we would also
add a coin with the representation of
the Titaness Tethys, minted in Asia Mi-
nor (Mysia, Cyzicus).

As is usual in these coins, the god Po-
seidon, as the supreme god of the sea
and of earthquakes, is shown with his
attributes of the trident and the dol-
phin. He is seen, on the reverse of the
coin, either standing up, balancing a
dolphin on his thumb, or sitting on
a rock in the same attitude. King De-
metrius I, Poliorcetes, his protégé, is
shown on the obverse. He can also ap-
pear shown, once again, standing on
the reverse, with his foot leaning on
a rock and with his right arm resting
on his knee. In this case, on the ob-
verse of the coin, King Demetrius ap-
pears, evoking the effigy of Alexander
the Great. In this collection, there is a
coin on which Poseidon is shown on
both sides: on the obverse the head of
the God appears with laurel leaves and
on the reverse he is found sitting on
a throne, with his trident and dolphin.
The coin, minted in Cyzicus, shows on
the obverse the goddess Thetys gallop-
ing on the back of a dolphin, holding a
garland in her right hand and a round
shield in her left hand, while on the
reverse, a quatrefoil symbol has been
designed.

Bolo v Tplova ko To dehivi. Avamo-
piotatot oty omicHia Gym tov vopico-
T0G, O0pOlog, 1GOPPOTMOVTOG TO OEAPIVL
He Tov avtiyepa, 1 Kabiotog oe Ppdyo
Kévovtag 1o 1010. O TPOCTATELVOUEVOS
0V Pacthdc Anuntpiog o TTodopkntig
avamapicTOTOL GTNV EUTPOSHIL OYT| TOV
vopiopatoc. Mropet vo eppavifeton Kot
otV omicOio Oym dpbiog, Le To Eva TOSL
va otnpiletan oe Ppdyo Kot Tov aploTePod
Bpoyiova vo akovumd 6to yOVOTO TOV.

‘Etol pmopel va gpepaviletor kot oty

gumpochio. Oyn, o povapyng Anuntpt-
og Bupifovrag v ewdva Tov Meydiov
AleEGvopov. 7 avth TN GLAAOYY LVTTEP-
¥l éva vopuopa oto omoio o Tloceldo-
vog avomopicTatol Kol 6Tl 600 OYEls:
otV eunpochia M SUPVOCTEQPUVMUEVT
KEPOAN TOoL B0V Ko otV omicba ava-
napiototon kadiouévog e Opovo, pe v
Tpiova Ko o dedgivi. To vopiopa amod
v KoGko anewoviler oty epmpochio
oyn ) Bed OLTda kafdro 6” Evo deApi-
V1, KpoTOVTOG 6T0 0e&t XEPL pa yipAdvTo
KOl GTO OPIOTEPO U0 GTPOYYLAN 0OTHO0,
eV otV omicOwn 6ym elvan oyedOCUE-
Vo évo. TETPAPLALO cOUPBOLO.

Avapeco 0T0 VOUIGHOTO TV SUTIKOV
amolav, Eexmpilovv Adym g Oepoti-
KNG TOLG oW TA TToL KOTnkay otny [locet-
dovia (Paestum), amowkio mov idpvcav
oT0 TEAN TOL 7° ot ot Ayaioi ot Zofa-
oM. X7 aut TV amoikio 1 £€Kd0om VoL
oudtov apyilet to Tpito T€TOpTo TOL 6
ot TIpéxertan yioo vopiopoto pe Koiio
avéyivoo (£yylvea), kowd cOGTNHLO
exeivn TV emoy” o6& OO TO. VOGO~
tokomeia TG votwog Itodiag. X avtd ta
vopiopata o 0gdg givar 6pOloc, oTpoppLé-
vog Ttpog To. 6e&1d, pe Tov de&o Ppoayiova
VYOUEVO Y10 VoL pigEL TNV Tplovo Kot TO
0pLoTEPO GTO VYOG TOV OUMV.

yA——



Among the coins minted in the West-
ern colonies, the ones manufactured
in Poseidonia (Paestum) are notable
thanks to their subject matter. This
was an Achaean foundation of Sybaris
at the end of the 7th century BC. In this
colony, the minting of coins started at
the end of the Gth century BC. The
coins are minted in bas-relief (brock-
age) system that was common during
this period in all the mints in southern
Italy., In these coins, the god is stand-
ing, facing right, with his right arm
raised to throw the trident and his left
arm lifted to shoulder height.

In the Gulbenkian Collection, there are
also numerous coins minted in Taren-
tum (the Greek city of Taras, founded
by settlers from Sparta) that show the
interest this colony had in the sea and
in fishing. Considered the most beau-
tiful Greek coins minted in Italy, their
main subject was the representation of
the patron of the city riding a dolphin.
This subject matter is shown on the
older brockage coins and also in more
modern series, both on the obverse
as well as the reverse. There is also
documentation of a specimen with the
figure of a dolphin on the obverse and
the image of a seahorse on the reverse.

Another representation alluding to the
sea is that of the crab and the sea turtle.
In the Gulbenkian Collection, the crab
appears on coins minted in cities in
eastern Greece, mainly in Kos, and on
coins minted in the Western colonies,
such as in Agrigento, one of the larg-
est cities in Sicily. The sea turtle can be
seen on a coin from Aegina, a subject
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2t ovAloyn [coviumekidv vmépyovv
eniong moAvdplOpo  vopiocpoTo 7oL
koémkav otov Tépovta (amowio TV
ZTOPTIOTOV), TO, OTOl0 KATOOEKVHOUV
TO EVAPEPOV OTNG TNG OTOIKING Yol
) Odhacco Kot Ty aAleio. OgmpodvTon
TO. OPOLOTEPA EAAVIKG VOLUGHOTO TTOV
KOmMKov otnVv Itoda kot £xouv ¢ KOpPLo
0¢po Tov moAovyo KaPdra ¢° Evo deEAQi-
vi. Autd 10 Oépa 10 cuvavtdpe ota ap-
YOOTEPQ £YYALQO VOLUGHOTO, OAAY Kot
OTIG VEOTEPES GEPEG, TOGO GTNV EUTPO-
o0 660 ka1 oty omicOw 6ym. Emiong,
TEKUNPLOVETAL EVO VOGO LLE TO OEAPT-
vi otV gunpdcbio Oym ki’ Evav imndKo-
Umo otV omicOia.

AAlec TOPACTACELG OYETIKEG e TN 0d-
Ao etvor o KaBovpag Kot 1 Ookdcoio
yelwvo. X1 ovAioyn [kovipmekidy,
0 kapovpog eppaviletal oe vouicpoto
¢ avatolkng EALGdag, kupimg amod
mv Ko kot og vopiopato tov Sutikdv
OTOKIDV, OT®MG 0 AKpayavtag (onuepa
Ayxprtlévro), mov ftav omd TG ueyodv-
Tepeg TOAELG TNG Zikediag. Tn Boddooia
YeEADVO TN cvvavthpe 6”7 €va VOGO
g Alywog, Kot mhovag to 0épa cuvoé-
eton W vav yapévo pobo kdmolov npma
oV €mAee kKafdla o€ Bohdooia yeAOva,
Ommg amewkoviletal oe por Petdmn Tov
vaov dimha otov motapd Képeg, kovtd
omv Ilocewdwvia, aAld kol ce S1a@o-
povG ToAVTILOVG AiBovg.

[Tépav avtg ™S TOADTIUNG OHAdOG, TO
Tdpopa drab€tel K1 Evav onuovtiko apio-
Lo VOLUGUAT®V OV deV €xel OEL aKOUN
TO MG NG dnuoctotntac. [Ipdkettal yo
EMTOKOGLO VOLLIGLLOTO TOV EAAVOPOLLOL-
{koV KOGHOL oL TEPLOUPAVOVTAL GTN
«AmoBepoTiky] ZvAAOYA», 1 omoia — e
e&aipeon 108 vopicpoto mov dmpioe



very probably associated to a lost myth
of a hero galloping on this animal, as
can be seen on a metope from the Tem-
ple of Ceres, near Paestum, and on sev-
eral gems.

In addition to this highly valuable set
published, the foundation also has a
significant number of coins that are
still unpublished. There are some
seven hundred coins from the Greco-
Roman world that are part of the so-
called “Reserve Collection” which,
apart from a set of 108 coins donated
by an Arabian country in 1980, be-
long to the original core of the Gul-
benkian Collection. This huge legacy,
kept in three filing cabinets with trays,
must be duly reorganised and classi-
fied. Some specimens of this collec-
tion standout, such as the case of a
rare electrum stater (the fifth example
known), probably minted in Ephesus
around 6oo BC, with the representa-
tion of a deer on the obverse, the sym-
bol of the goddess Artemis, partially
surrounded by a long retrograde leg-
end in Greek —Phanos emi sema (“I am
the sign of Phanes”)— in which Phanes
is identified as the issuing body, per-
haps a magistrate of Ephesus respon-
sible for minting coins. A set of twenty
Roman solidi from the 4th-5th cen-
turies AD which must have come from
a single monetary deposit are also of
special interest.

In the area of the Greek collections, in
addition to the coins, we should men-
tion other sets: a silver Greek situla, dat-
ing from the 4th to 3rd centuries BC;
various gems and cameos from the 5th

Fig. 13.5.- Calyx krater attributed by Sir John Beazley
(ARV, no. 1042.1) to the Coghill Painter (© Calouste
Gulbenkian Foundation, Lisbon; Calouste Gulbenkian
Museum-Founder’s Collection; Carlos Azevedo). —
KaAukéoxnuog kpatripag mou o T¢wv Mmri{Ael (ARV, No
1042.1) amodidel otov Zwypdpo tou Coghill (©l6puua
Kalouvote kouvAumekidv, AiocaBdéva. Mouoeio Kaiouote
TkouAumekidv — XuAoyn tou I8putr. KapAog AleévTo).
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Fig. 13.6.- Detail of the upper and lower friezes of the
calyx krater of the Coghill Painter (© Calouste Gul-
benkian Foundation, Lisbon; Calouste Gulbenkian
Museum-Founder’s Collection; Carlos Azevedo). —
NETTTOUEPEIEC TNG AVWTEPNG Kal KATWTEPNG (wopoépou
TOU KAAUKGaxnuou kpatripa tou Zwypdgpou tou Coghill
(©16puua Kalovote lkouAumekidv, Aicafiéva. Mouogio
KaloUote lkovAumekidv — SuMdoyn tou I6puth. KdpAog
AleBévro).
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10 1980 xdmowo apafikny ydpo — ovn-
KOVV GTOV 0pYIKO TUPNVa. TNG GVAAOYNG
['kovApmexidy. Avtd 1o gupd KANPodo-
TNWLO TOV PUAAGGETOL GE TPELG CVPTAPIE-
pec apyelobémong pe diokovg, mpémet
va avadtopyovmbdel Kot va ta&voundet.
Amo avt ™ ovilioyn Eeyopilovv pe-
PG KOUUATLOL, OTMG O GTOTNPOG OO
NAeKTpOV (TO TEUTTO YVOOTO KOUWATL),
mov pdAlov komnke oty ‘Egeco mepl
t0 600 w.X., ue TV OATWEIKOVIOT EVOG
ehapov (ovpforo g Bedc ApTédog)
oV eunpochio Oym, v HEPEL KUKA®-
HEVO OO TNV EMLYPOPT] OTO EAANVIKA
Davog eyl onua, M OTOlo KOTUOEUKVVEL
™V apyn €K600MG, TOL NTAV LAAAOV Kd-
notog E@éctog dikaotg pe appodtotnta
TNV KOomY| vopucudatwyv. Idwitepo evoa-
QEPOV EXEL KOL L0, OPLAdOL EIKOGTL pOLLOT-
KOV solidi tov 4°°-5° o1. wov TPEMEL Vo
TPOEPYOVTOL OO TO 1010 VOUIGUOTIKO
amofepa.
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QEPOVLLE KL AAAO OVTIKEILEVAL: VOV 0O~
HEVIO EAMVIKO KOVPA oV YpOVOAOYEL-
ot peta&y 4 ko 3 at. w.X., S10popovg
TOADTIHOVG AIBOVE Ko KOpEES TNG TTEPLO-
dov peta&d 5 kot 3% at. w.X., didpopa
TPOIdVTO YPVCOYOTaG, KUPIMG GKOLALPI-
K10, KOl TEPLOEPALDL, TTOL YPOVOAOYOVVTOL
peta&d Tov TELOVLS TNG aPYOiKNG TEPLO-
dov Kot NG VOTEPNG EAAMVIOTIKNG ETO-
NG Kt €va eENPETIKO ATTIKO KEPOUIKO
gpubpopoppo ayyeio, 6to omoio Ha ava-
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to 3rd centuries BC; several pieces of
silver work, mainly earrings and neck-
laces, dating from between the end of
the archaic Greek period and the late
Hellenistic period, and an exceptional
Attic red-figure pottery vase, which we
will mention below.

This vase corresponds to a calyx krater,
attributed by Sir John Beazley (ARYV,
no. 1042.1) to the Coghill Painter, re-
presenting the best exponent of this
artistic genre in the country. It was
discovered close to Agrigento (Sic-
ily) and belonged to the collector and
painter Sir John Coghill Bart. It was
later acquired by Thomas Hope and
then by Calouste Sarkis Gulbenkian at
an auction in Christies in 1917. Dated
between 440 and 430 BC, it comes
under the so-called “Free style” (circa
475-420 BC) and has a decoration in
two registers.

In the upper register, a very well-
known subject from Greek mythol-
ogy is illustrated: the Abduction of the
Leucippides. Otto Jahn suggested the
identification of some of the figures:
the woman represented on the left of
the quadriga in which the god Apollo
is found could be Philodice, judging
by the richness of her garments. The
young man preceding her, with lances,
could be Chrysippus, who served the
Dioscuri brothers. The bearded man,
sitting on a rock, would have been
Leucippus himself, to whom a young
girl is giving the news about the ab-
duction. Tillyard suggests that, of the
three female figures represented on
the opposite side, the central figure
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Topog Xoovr ko apyotepa tov Koarov-
ote Zapkic ['kovAumekidv oe Evav TAEL-
omplacpd tov Ofkov Kpiotic to 1917.
Xpovoroyeitor petalp 440 ko 430 m.X.,
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pLOuo» (netald 475 kot 420 m.X.) Ko &i-
VoIl S10KOGUNUEVOG GE dVO HEPT.
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would have been Arsinoe, taking into
account the richness of her garments.
According to Jahn, the only god found
on the scene could have been Apollo
(who would have been there in his role
to preside over weddings), however, ac-
cording to Tillyard, it is possible that
the god is represented as the true fa-
ther of the Leucippides.

In the lower register, the scene is more
usual as it represents a Dionysian
theme. Here, you can see the satyrs,
the rowdy companions of the god,
heavy drinkers and libertines, who fol-
lowed the maenads or bacchantes (“the
delirious”). They frequently carried
torches as well as canes wrapped in ivy
leaves, crowned with a pineapple, and
were known as thyrsi.

The representations of torches on this
Gulbenkian vase indicate that it was a
night-time scene, habitual in Dionysian
worship, in which the entourage of the
god was noisy and exuberant. cccce
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